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Mapk JINTIOBEIIKUHA

INPEOAOJIEHUE NJIA ITPOAOJI’KEHUE?

Cepreit YmakuH 3aHMMaeT YHHKAJbHYIO TMO3HUIIMIO B COBPEMEHHOM
PYCHUCTHKE: HCTOPHUK TI0 TIEPBOMY 00pa30BaHUIO, AHTPOIIOJIOT [0 BTOPOMY,
CJIABUCT IO MECTY CIIYKOBI (Ha Kaespe CIaBIHCKUX SI3BIKOB U JINTEPATYP
[IpuHCTOHCKOTO YHUBEPCUTETA), OH M3BECTEH MHOTOYHCIIEHHBIMHU paboTaMu
0 COBPEMEHHOM pycckoi KyabsType. Ero TepMuH “MUMeTHYECKOE COIIPOTUB-
JICHWE”, BBEJICHHBII B CTAaThe O IUCCUIEHTAX, JaBHO MOIYYHJI IIUPOKOE XOXK-
nenue. Ero kuura “Ilone nmona” (BunsHioc: EBponelickuii rymaHUTapHBIN
yauepeutet, 2007) crana, noxanyid, OAHON U3 BaXHEHIINX padoT cpean
COBPEMEHHBIX POCCUICKHMX Ie€HAEpPHBIX HccienoBaHui. CocTaBlIeHHbIE
MM MOHYMEHTaJbHbIe cOOpHUKH “Cemelinbie y3bl: Monenu s cOopku”
(B 2-x Tomax) u “TpaBma: myHKTBI” (00e — B m3narenscte HJIO, 2004 n
2009 ron COOTBETCTBEHHO) BOCCO3/1aBaI HHTEIUIEKTYaIbHBIE KOHTEKCTHI,
OKPYXaIOLIHe POOJIEeMaTHKY CEMbH U TPAaBMbI, i OTHOBPEMEHHO BbIBOAU-
JIN POCCUMCKHUE MCCIICIOBAHIS HA OTH WHTEPIAUCITATUIMHAPHEIC “TIOSHBI .
VYirakuHy WHTEpEeCHO MHOTOE M pa3Hoe: JeTcKas KynbTypa, “‘CreactBue
BeayT 3Hatokn” ¥ “bpurana”, punsmel Manckoro n “Hamenuu” Tlapde-
HOBA, XOJIOJHAsI BOIiHA K COBETCKUI CMEX — U B KaXKIOM M3 dTUX 00JIacTeH,
KOTOPOH MHOMY KOJIJIETe XBaTHJIO ObI Ha ICCATHIICTHSI, OH OCTABIISIET TAKOW
CJIeJ, UTO IIUTATa U3 €r0 COUMHCHHI CTAHOBUTCS HEM30EKHBIM aTprOyTOM
BCEX MOCIEAYIONHX padoT Ha JaHHYIO TEMY.

Cexkper YiIakuHa, I0-BHIUMOMY, B CIOCOOHOCTH COCIMHSATH COBPEMEH-
HBIE COIMOJIOTMYECKNE U aHTPOIIOJIOTHYECKUE TEOPUN C TOUHBIM, YyTKUM
U TOAPOOHBIM aHaJIH30M (aKTOB COBPEMEHHON PYCCKOH KyabTyphl. Ero
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HoBasl kHHra “lIlarpuoTusm oT4asHUA: Halus, BoliHa U yTpara B Poccun™,
oryOJIMKOBaHHAs U31aTeNIbcTBOM KOpHEIbCKOro yHuBepcuTeTa, 0COOCHHO
MOKa3aTeJIbHa B 9TOM OTHOWIEHHWH. C OfHOW CTOPOHBI, YUTATEIb HAWAET
3l1eCh HEMaJIO NIyOOKUX TEOPETHYECKHUX HAEH, 0COOCHHO KacarolluXcs
HETaTHBHBIX LICHHOCTEH yTpaThl, CMEPTH U OTCYTCTBUSI, C APYTOM — 3TO OT-
JMYHAs IP03a, OCTPOYMHO OIMCHIBAIOILAS aKaIEMUYECKUX HAIIHOHAJINCTOB,
MOJIOZIBIX HAIlOOJIOB M HEOKOMOB (TaK, OOBITPBIBasi aMepUKaHCKOE 0003Ha-
YEeHHE KOHCEPBATOPOB OyIIEBCKO-POYBCKOM I'€HEepaluy, YIIaKUH Ha3bIBAET
MOJIOZIBIX KOMMYHHUCTOB); PUTYaJIbl TAMSATH, CBSI3aHHBIE C COJNIATaMH, T10-
TUOIIMMU B COBETCKHMX M TIOCTCOBETCKHX KOJIOHHAJIBHBIX BOWHAX, M JIAXKE
MPOBUHIAJIbHBIE YPOAHUCTHYECKHE Teii3aKH, KOTOpble YIIaKUH YUTAeT
Kak MeTadopbl IOCTCOBETCKUX COIMATIbHO-KYJIBTYPHBIX KOMILJICKCOB.
OcHoBaHHAas Ha MOJIEBBIX UCCIIETOBAHUX, TPOBEACHHBIX YIIAKUHBIM B
Haudasne 2000-x rogoB B ero ponHoM ropoze bapuayne, kaura “Ilarpuotusm
OTYasHUS JaJIeKO BBIXOAUT 3a MpeAeibl pernoHabHON npobnemaTuku. K
npuMepy, B €e NMEepBOi IlaBe Pa3BEpHYT MIMPOKUN 0030p MOCTCOBETCKUX
MIPEJCTABIEHUH O JEHbrax U KaluTaINCTUYECKOM yCIEXe; BO BTOPO MOJ-
POOHO 00CYKAaI0TCsl HEOCBPA3UICTBO U COBETCKHE KOHLETILIMHU 3THOCA; B
TPETheil MPEACTaBICH HKCKYPC B HCTOPUIO YEUEHCKUX BOWH M MIOCTCOBET-
CKyto TpaHcdopmanuto obpasza “adraHia’; B 4eTBEPTOH, CPEAH MHOTOTO
IIPOYEro, U3/1araeTcsi UICTOPHUs KOMUTETa COJAaTCKuX Martepeil. Kak yixke
CKa3aHo, JI000M U3 3THX TEM XBAaTHJIO Obl HA KHUT'Y, HO y YIIaKUHA OHU
paboTaroT “Ha MOCBHUTKAX ’, KaK OYeHBb BaXKHasI, HO BCE XKe JacTh (hoHa.
Jleno naxxe He TOM, YTO YIIIaKHH BHATHO BBIITUCHIBAET OOIIEHALIOHAIb-
HBIE KOHTEKCTBHI, @ B TOM, YTO BOIPOCHI, KOTOPHIE OH CTaBUT HA OapHAYIHCKOM
Marepuase, 1ajJeKo BBIXOIAT 3a MPEAeITbl KaKoro OBl TO HU OBIJIO PETHOHA,
SBJISISICH KJTIOUEBBIMU JUJII BCETO TOCTCOBETCKOTO COCTOSIHUS B IIEJIOM.
VIakvH UHTEPIPETUPYET IPECIOBYThII IOCTCOBETCKUN KPU3UC UIAECHTUY-
HOCTH — KaTeropHI0, UCIIOJIb3YEMYIO CTOJIb IIMPOKO, YTO €€ CMBICI JaBHO
BBIBETPHJICS — HE KaK HOCTaJIbIHIO 10 COBETCKOM ACHTHYHOCTH (OHA ObLIa
XUMEPHYHOH yKe B CEMUAECATHIC TOAbI — Halo ObITh [IyTHHBIM, 4TOOBI HE
MIOMHUTB 3TOT0), a KaK KOJIJIarc COBETCKON COLMOKYJIBTYPHOM CEMUOTHKH,
KaK OTCYTCTBHE HOBBIX OOIICTIOHSTHBIX, a INIaBHOE, OOIIE3HAYMMBIX AHC-
KypcoB. Takas uHTEpIIpeTanus, €CTeCTBEHHO, TOPOKIACT IUPOKHUNA CIIEKTP
BOIIPOCOB, 00cykaaeMbIX B “Ilarprornsme otuasaus”: mouemy pacmaz Co-
BeTckoro Coro3a nmpeBpaTiIcs B “TIIaBHYIO F€ONOIHTHIECKYIO KaracTpody”
CTOJICTHSI HE TOJIBKO JUISl almapaTHOro ra03IIHUKA, HO U JUIS MUJUIMOHOB
OBIBIIMX COBETCKUX OOBIBaTENICH (HaM TaBHO pacCKa3bIBAJIH, UTO KayKIIbIi
COBETCKHI 4eJIOBEK B IyIIe YEKHUCT, HO HE A0 TAKOH K€ CTeneHu!), U naxe
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JUISL MX JIETEH U BHYKOB, Y KOTOPBIX O COBETCKOM KU3HU HUKAKUX JIMYHBIX
BOCIIOMUHaHMI ObITh HE MOXKeT? Kakue HOBbIe (hOpMBI COMATBHON OOIII-
HOCTH CKJIQJIBIBAIOTCSl HA PYHHAX COBETCKOTO CMMBOJIMUYECKOTO Mopsiaka?
W nakoHerr (XOTs YIIaKUH HUKOT/A MIPSIMO 3TOT BOIIPOC HE (hOPMYITHPYET):
noueMy JeMoKparuyeckas peBostonust kouma 1980-x —nayana 1990-x tak
1o30pHo 3axyebHynack B Poccun 2000-x? Ha moii B3Is11, TIIaBHOE JOCTO-
uHCcTBO “TlarproTH3ma OT4astHUS” COCTOUT B TOM, KaK 3Ta KHUTA OTBEYAET
MMEHHO Ha ITOCJIEeTHUH U3 BOTIPOCOB.

VilIakiH U3y4aeT MOCTCOBETCKUE “TIOMBITKH apTHUKYJIUPOBATH HOBYIO
JKU3HDb B TEPMHHAX OTCYTCTBHS (C. 2) — U caMa 3Ta (POKyCHPOBKA CTABUT
€ro WCCIIe0BaHNE Ha TPAHUILY MEXKITY COIMATHHBIMA U TYMaHUTAPHBIMHU
JUCUUIITIMHAMH, MEXKIY KyJIbTYPHOH aHTPONOJOTHEH M UCTOpUEH U IO-
3TUKOM IHCKypca. Ero MHTEpeCcyOT HOBBIE SI3bIKH COLMAIBHON KOMMYHU-
Kalliu, IPOU3PACTAIOIINE U3 TPABMEBI PACIIaa COBETCKOTO CHMBOIHYECKOTO
MOPSJIKA — TIPUTOM, YTO BCE “OTU HOBBIC SI3BIKHU TTYOOKO MECCUMHUCTHYUHBI;
yTpara JIeKUT B UX UCTOKE, OHA K€ COCTABISET UX IBIKYIIYIO CHIIY U
OMpeeNsieT UX MyHKT HasHadyeHUs” (c. 4). YIIakuH IeMOHCTPHUPYET, KaK
JIIOMH “‘3aMONHSIIU ITyCTOE MECTO, OCTABIICECS MTOCIE Paciaaa COLUANTUCTH-
YECKOTOo MopsIka” (C. 2) MyTeM CO3JaHusi HOBBIX (DOPM KOJIJICKTHBHOCTH H
KOMMYHAIJIEHOCTH: 3TH (DOPMBI ONPENEISIOTCS B KHUTE KaK ‘‘coo0IIecTBa
yTpaThl, OMHOBPEMEHHO (DYHKITMOHUPYIOIIME KaK aBTOp M aJipecar Happa-
TUBOB cTpaganus’ (c. 5). MccnenoBarenb HAXOANUT 3TH OOITHOCTH B CAMBIX
pa3HBIX cepax MOCTCOBETCKOTO COIMAIBLHOTO MPOCTPAHCTBA: HE TOIBKO
CPeIy COJIATCKUX MaTepel WIIM BEeTePaHOB YEUEHCKUX BOWH, HO U Cpenn
FOHBIX TOCTCOBETCKUX KOMMYHHCTOB | JIEBAKOB, H JIaXKe CPE/IN MTPEMYIPHIX
aKaJIeMHKOB, COYMHSIONINX TICEBIOHAYYHBIE, YaCTO OTKPOBEHHO PACHUCT-
CKHE, TCOPHH TTaCCHOHAPHOTO PYCCKOTO “3THOCA”, “pyCcCKOM Tpareauu” U
“pycckoro kpecta’.

Bce 5t 1 MHOTHE TIpOYHE CONMANIbHBIE KOHCTPYKIIUH, C OJTHOM CTO-
POHBI, TPEACTABISIOT COOOW HEMOCPEICTBEHHYIO — M 4acTO BechMa 00-
JIE3HEHHYIO — PEaKIMIO Ha PacIaji COBETCKOTO CHMBOJIIMYECKOTO TIOPSIKA
1 COOTBETCTBYIOIIEH €My CEMHOTHKH, U TIPEK/IE BCETO — COBETCKUX TIPE/I-
CTaBJICHUH O HAIIMOHAJLHOW NCTOPUH U €€ TIeHHOCTIX. OHU TaKke yKa3bl-
BAaIOT Ha OTCYTCTBHE HOBBIX COITMAIBHBIX HHCTUTYIIUN, KOTOPBIC MOTIIN ObI
(1 moykHBI ObLTH OBI) paboTaTh ¢ 3TUMH TpaBMaMu. C JIpyrol CTOPOHSHI,
KakK IUIIeT YIIaKuH, “cooOIIecTBa yTpaTbl HEU3MEHHO IMOT4ePKHUBAIOT HE-
MIEPEBOIMMOCTD TOHM CyOCTaHIMH, YTO OOBEIUHSICT UX YYaCTHUKOB” (C. 7)
Ha JIFOObIE JIPYTHe CUMBOJIMYECKUE SI3bIKH; YWICHBI 3TUX HOBBIX COOOIIECTB
HACTAWBAIOT Ha “YHUKAJIHLHOM XapakTepe CTPaJaHUs, aCCOLUUPYEMOTO C
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COBpPEMEHHOM PyCCKOit ucTopueii” (¢. 7) — oTCrona U crienupuIecKue mpej-
CTaBJICHUsI O IATPUOTHU3ME, XapaKTEepHBIE ISl BCEX 3THX ()EHOMEHOB: OH,
KaK MPaBUJIO, SKBUBAJIEHTEH U30JSLUOHU3MY U OKPAILIEH B MECCUAHCKUE
TOHA.

Ha wmoit B3mtsizt, XOTs YIIIaKWH 1 HEe aKIIEHTHPYET 3TOTO, €CTh eIl OJHO
Ba)KHOE CBOMCTBO, KOTOPOE OOBEMHSIET BCE ITH COOOIIECTBA U TUCKYPCHI:
BCE€ OHH, TIPSMO WJIM KOCBEHHO, OCO3HAHHO MIIN 0€CCO3HATEIhHO, HHTEPH-
OPHU3UPYIOT JIOTUKY Hacuiusl. JInbo BoCipon3BOAs pa3KUTalone HacHIie
WCONIOTHHN (MMITIEPCKHUE, PACUCTCKNE, aHTUCEMUTCKHE ), TNOO TTPOCTABIIASA
BOIHY M MIJTUTAPHOCTH KaK TPAHCICHIEHTAIBHBIN ““MOMEHT UCTHUHBI, TIO-
POX AN y3BI OpaTCTBA (CPEIr BETEPAHOB) M TAHATOIOTMUECKUE KYIBTHI
Y puTYyaJIsl (Cpeiu CONAaTCKUX Marepeii). boree Toro, mposienaHHbIi B KHUTE
aHanmu3 3TuX (EHOMEHOB CBUAETEIILCTBYET O TOM, UTO BaJIOpU3aIHsl CTpa-
JaHWs — HAIMOHAIBHOTO WJIM MHIMBUIYaJIbHOTO, MU(OIOTU3UPOBAHHOTO
WIIN K€ JTMYHO MEPEKUTOTO — SIBIISETCS TI0 CBOEMY CYLIECTBY 000POMHO
CMopoHOoIl JTOTUKU U A3BIKOB Hacwinsl. BoT moueMy Teopuu, TpakTyromuye
“pyCCKYIO Tpareuo”, ¢ keJIe3HOH HEM30€KHOCTBIO TPAaHC(OPMHUPYIOTCS B
OlpaB/laHMsI pach3Ma U aHTHCEMUTH3MA. BOT moueMy ueueHCKUe BETEpaHbl,
BJIOXHOBJICHHBIE, KaK CApKaCTUYECKH 3aMevaeT YIIaKkuH, “NeJarorndeCKuMHU
(haHTa3UAMU O TATPUOTH3ME, 3aTOUEHHOM Ha BOHY” (c. 189), cozmaroT a-
reps 1o apMeicKkoMy 00pasity JUTsi MallOJIETHUX TPECTYITHUKOB, HE 3aMedast
IIPH 3TOM, YTO B “IPOCBETUTEIHCKUX  LIEJIIX OHM IMpeJlaratoT IETIM me
JHce camble npaKmuKy, 9T0 UCKAICUHITH KU3HHU “TIe/TaroToB” .

“Coo0rmecTBa yTparsl” BOSHUKAIOT B KHUTE YIIIAKHHA KaK SIPKUH TIpUMED
HOBBIX, TOCTCOBETCKUX (POPM CONMAIBHON CaMOOPTaHU3AIMH — U C ITHM,
Ka)XeTcsl, TPYAHO MocTopuTh. OAHAKO AUCKYPCUBHOE W CHMBOIUYECKOE
HacHJIne, BIIMCAHHOE B MPAKTUKH 3TUX COOOIIECTB, JIa eIlle U CPAIIEHHOE C
“00pa3zoM 3aMKHYTOTO HAIITHOHAJILHOTO OpPraHn3Ma ¢ HEKOHBEPTUPYEMBIMHU
[IEHHOCTSIMHU U HENEePEeBOIUMON HCTOPHUEH, BOTUIOMIEHHBIMU B KOHIETIITHSIX
ocoboro mytu Poccun” (c. 13), IBHO BOCXOIST K COBETCKOMY KYJIBTYpHO-
My cuHTakcucy. Hackonbko MaTepuHCKHE KyJIbThl CMEPTH MPECTaBIISIOT
co0oi “IprBaTU3aIUI0” COBETCKOW TAHATOJIOTUH, CBSA3aHHOHN ¢ Bemukoin
OtedecTBEHHON BOWHOM, HACTONBKO U MEAArOTMYECKUE YIPAKHEHUS
YEYEHCKUX BETEPAHOB SBJISIFOTCSI BOCIIPOU3BEACHNEM COBETCKOHM ““BOEHHO-
MaTPHOTUYECKON MOATOTOBKH ’, & MHTEIJIEKTyaTbHBIC SK3EPCUCHI TIPOBHUHITH-
aJBpHBIX TIOocTenoBarened JIba ['ymuieBa HAMOMUHAIOT TIO3THECOBETCKYIO
“pycckyro mapTuio” u xypHaun “Hamr coBpemeHHUK 00pasiia Hadara 80-x
TOI0B. YIIakuH 00 3TOM HE IHUIIET — HO CBSI3HM JIOCTAaTOYHO OYEBHJIHBI.
OTcrona BOTIPOC O crmeneHy HOBU3HBI 3TUX COOOIIECTB M MX S3BIKOB. Mo-
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KeT ObITh, B JAHHOM KOHTEKCTE BepHee ObLI0 Obl TOBOPUTH HE CTONBKO O
MPUHLUNHAATBHON HOBU3HE “‘COOOILIECTB yTPaThl” U UX SI3BIKOB, CKOJIBKO O
“OpurKonake” OCKOJIKOB MO3THECOBETCKHX TUCKYPCOB B HOBbIE KOMITO3HIIHH,
HO IO CTapoMy cHHTakcucy? Bo BcskoM ciydae, moluTH4ecKast HCTOPUS
noctcoBeTckoit Poccnn, ocobenno B mytuHckue 2000-e, CKIIOHSIeT UMEHHO
K IIOCJIEHEMY AMArHO3Y.

IIpaBna, nmornka KHUIM YIIAKMHA HECKOJBKO MHAsl: OH HauMHACT C
IIOTIBITOK BEPHYTHCS K COBETCKOMY CHUMBOJINYECKOMY pEIepTyapy, a 3a-
KaHYMBAaeT TeM, UYTO €My MPEICTABIIETCSl OTKIOHEHHEM OT 3TOr0 Kypca.
Juckypc “HeOKOMOB”, aHATM3UPYEMBIN YIIIAaKWHBIM B TIEPBOM IMIaBE KHUTH,
MPSIMO ¥ OTKPOBEHHO peaHUMHpYeT coBeTckne mudonornu. Kak BHATHO
MOKa3bIBAET MCCIIEIOBATENb, BO3HUKAET ATOT MPOIECC TIIaBHBIM 00pa3oM
MOTOMY, YTO JIFOAW CTapIIero U MJIAAIINX MOKOJIEHUI KOMIIEHCUPYIOT He
CTOJIBKO COLIMAJIbHYI0 MApPTMHAIN3AIUI0, CKOIBKO AMHCTEMOIIOTHYECKUI
ok (“HU4ero He MOHSATHO) TeM, YTO BBICTPAMBAIOT LIEJIBHOE, XOTS U
PUTHIHOE, MUPOBO33pPEHHE BOKPYT KECTKOM OMMO3ULIUU: TTOCTCOBETCKOE
“BceolIIiee BOPOBCTBO”, “OpexHs”, “Oecripees’”, qerpaiaius vs. COBETCKas
WK pyccKas “mpasna’, “naeanusm’, “crpaBeliuBoOCTh . “O01iee HeloBe-
pue K TuOepabHBIM [IEHHOCTSIM, aCCOLIMUPYEMBIM HE CTOJIBKO CO CBOOOIOM
JUYHOCTH, CKOJIBKO ¢ Oectipeneniom” (c. 35), mpuBeno, Kak MOKa3aHo B 3TOM
1aBe, K MU(OJIOTU3aLUH TPArniecKoro, HO €MHCTBEHHOTO B CBOEM POJIE
U, €CTECTBEHHO, CBepXreponyeckoro “nytu Poccun”. B cozHanun MHOTUX
JKEPTB [TOCTCOBETCKOM J1€30pUECHTALINH “aTOMU3UPOBAaHHAsl U OOMaH4YMBas
JIOTHKA KaIliTaja KOHTpacTHpoBaia ¢ abcTpakTHoi [IpaBmoit n naeamnsn-
POBaHHBIM EIMHCTBOM COBETCKOTO KOJIIIEKTHBA™ (C. 22).

B ananu3upyembIX YIIaKMHBIM KOHCTPYKIMAX HET HUYErO PAJUKaIbHO
HOBOTO: TI0 OOJIBIIIOMY CYETY, HEOKOMBI OKa3bIBAIOTCS HACIEIHUKAMH ClIa-
BSIHO(HMIIBCKOTO AUCKYpCa, MPOMYIEHHOTO Yepe3 HAIlOHAI-00IbIIEBU3M
CTaJIMHCKOTO 00pasia 1 IMOo3/IHECOBETCKUI HAIIMOHATN3M. J{axke poTHBO-
MOCTAaBJIEHUE PYCCKOTO/COBETCKOTO ‘“KOJUICKTUBU3MA™ “OypiKya3sHOMY
WHIMBUAYaTN3My  Kak ITIaBHOE JI0Ka3aTeJIbCTBO PYCCKOTO “IyXOBHOTO ITpe-
BOCXOJICTBA” — 3TO 00II[e€ MECTO COBETCKOTO M IIOCTCOBETCKOTO IIKOJILHOTO
(ma u By30oBckoro!) oOpa3zoBaHus B TEUEHHE MHOTUX JeCATUIICTHH. MyapeHo
JIM, 4TO €T0 C 3aBMJHBIM IOCTOSHCTBOM M MAaHHUAKaJbHON HCKPEHHOCTBIO
BOCITPOM3BOJIAT MPEACTABUTENHN CaAMBIX PA3HBIX CIOEB MOCTCOBETCKOTO
o01ecTBa: OT OJUTapXoB JI0 JIOMIICHOB, OT HHTEJUIUTCHTOB 10 OaHIUTOB?

Bropas rmasa “Pycckas Tpareaus: OT 3THUUECKON TPaBMBI K STHHYECKON
BUTAJIBHOCTH MTOCBSIIEHA COLMOCUMBOINYECKOMY 1 KBa3HHAyYHOMY AMC-
Kypcy “pycckoit Tparequn’’. Teopuu, aHamu3upyemble 31€Chb, B OCHOBHOM
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NpUHaUIekaT nepy OapHayibcKux aBTopoB, Bukropa Kosznosa u Bacunus
®ununosa, HO MapaAurMaTHka, IpocTynaromas B HUX ¢ KIMHUYECKON
SPKOCTBIO, OKa3bIBAETCS MPUIIOKHUMOM, KaK MOKa3bIBaeT YIIAKUH, U K CO-
ynHeHussM no3Hero Commkennnibiaa (“/IBectu net BMecTe”), u K HeoeBpa-
3miicTBY A. JlyruHa, v K “HcToprococKuM” TEOPHSIM €BPEHCKOTO 3ar0BOpa
C. Kapa-Myp3sl. Bece 3T Mofienu, kak BIpodeM, U UX COBETCKHE 00pa3Iibl
(o¢dummansras Teopust aTHOca FO. bpomnes u “muccunentckas” JI. ['ymu-
JIeBa), KOHIENTYATH3UPYIOT “OMOIICHXO0COIMaTbHBIC KOJUIEKTHBEI (C. 83).
HeynusurenbHo, 4TO CIpOC HAa 3TH TEOPUH OKa3bIBAETCS OCOOCHHO BBICOK
TOT/Ia, KOTJ]a Cyry00 COIMalibHbIE WM KYTBTYpHBIE OCHOBAaHHUS 00IIecTBa
OKa3bIBAIOTCA JIMOO0 YTPATUBIIIMMH BCSKYIO PEJIEBAHTHOCTH COBPEMEHHOCTH,
100 BOBCE MEpecTaBIIMMU CyIIecTBOBaTh. OIHAKO, KAK BHIHO U3 KHUTH
VinakuHa, TOAIMHHOE 3HAY€HUE dTHUX KOHCTPYKTOB CBSI3aHO C IOHSATHEM
“3THOTpaBMa”’, QYHIUPYIONIMM JAUCKYPCUBHBIC PUTYallbl HAITHOHAILHOTO
CaMOBO3BBIIICHUS Yepe3 CTpaJlaHue M B TO K€ BpeMs 00eCIeurBaIouM
MEXaHU3M KOJIJIEKTUBHOW CaMOMACHTU(UKALNN Yepe3 HeraTUBHOE OT-
HOLICHHUE K “Bparam”, IkOObI BUHOBHBIM B “pycckoii Tparequn’. Bo Bcex
3THX citydasx “ad(PeKTHBHOE MPOU3BOACTBO CTPAJAIOIIETO [STHUYECKOTO |
cyonekTa” (c. 84) pazBuBaeTcs napauieibHO ¢ “TIONIMTHKON pacu3ma’.
KopHu 3THX AUCKYPCHBHBIX NPAKTHK TAaKXKE JIEXKAT B COBETCKOH KyIIb-
Type, O 4eM YIIaKWH NpsIMO MUIIET, aHAIM3UPys KoHUenuuu bpomies n
I'ymuiieBa. Ho Hemaityto posib B 3TOM KOHTEKCTE BHOBb UIPAeT 3HAKOMBII
BCceM yuuBLIMMCS B mkoje B 70-80-e quckypc cTpagaHuil COBETCKOIo Ha-
poza, HECONOCTABUMBIX CO CTPaJaHUsIMU APYTUX HAPOIOB BO BpeMsi Bropoii
MHPOBO# BOWHBI, a BepHEe, Bemmkoit OTeuecTBEHHOM BOWHEI (311€Ch, KCTATH,
KpOETCS 1 OZIHA M3 TIPUYUH NCKITIOYEHHST XO0JIOKOCTa U3 COBETCKOTO JIMCKypca
BOB: eciiu cTpaganne mnoHUMaeTcs Kak 3HaK TyXOBHOTO IIPEBOCXO/ICTBA, TO
NIPY YeM 371ech eBpen?). AHAJTOTUIHBIM 00pa30M MO3IHECOBETCKASI HHTEII-
JIUTSHLIUST MOJIEITUPOBAaJia CBOIO WICHTHYHOCTD Yepe3 runepTpoduio crpa-
JIaHUsI OT COBETCKOrO Teppopa — To, uto H. Puc B cBOeH KHUre 0 KyJIBType
nepectporiku (Russian Talk: Culture and Conversation During Perestroika,
1997) na3pana “mamenranusamu’’. IMEHHO THOEpaIbHO-MHTEIUTUTCHTCKUAN
JCKYPC, THEBHO YKa3bIBAIOIIMI HA 3a0BEHHE TIEPEKUTHIX HHTEIUTUTCHITNEH
CTpa/ilaHui, TI0 UPOHUH HCTOPUH HauboJiee TOYHO OKa3aJiCsi BOCIIPOU3BEICH
pPacuCTCKOM PUTOPUKON “pyCcCKON Tpareninu”, 0 KOTOPOH MUIIET YIIaKHUH:
“...0TCYTCTBHE pEaKklMy CO CTOPOHBI HallMK... n300paxaercs: Kak 3hdext
SMOLMOHAILHON aMHE3UH 1 PUTOPUUYECKON MPOMBIBKH MO3TOB: aHECTE3HUS
YyBCTB ITOAKPETIISIETCS] MAHUITYIIILUSMU co3HaHueM. [ Iporece caMooTuyx-
JCHUS [HaLUK | ’TUM He OIPaHNYMBACTCS: JECTA0MIN3aNs CIOCOOHOCTH K
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MHTEPIPETALNH PaCIPOCTpaHsieTcs U Ha (pU3NYecKre KauecTBa PyCCKOTo
aTHOca. OTUyKJCHHE CTAHOBUTCS TOTaNbHBIM™ (C. 111).

Tpetbs u ueTBepTast maskl “llarpuornsma orvyasuus’” — “OOMeH xepT-
BaMH: TOCYAapCTBO, CONAATHI, BOHHA M “Marepu, 00beKThl, OTHOLICHUS:
CIUIOYCHHBIC CMEPTHIO” — OMHUCHIBAIOT XOTh W OTPaHUYEHHbIC, HO OYCHb
CHUMIITOMATHUYHBIE MOIBITKY COLUAJIBHBIX TPYIIL, IPSIMO MOCTPAAABLINX OT
roCyJapCTBEHHOIO HACHIINS U COIYTCTBYIOIIETO €My OTUYKICHUS, BEPHYTh
ce0e MHNIMATHUBY, [IPEOJOJIEBAs CTATyC KePTBbI. [ epon 3THX I1aB, YedeH-
CKH€ BeTepaHbl ¥ MaTepU MOrMOIINX Ha TIOCTCOBETCKUX BOMHAX COJIJAT, KaK
II0Ka3bIBaeT YIIAKUH, CO3JaJIi CBOE COLIUOKY/IBTYPHOE IPOCTPAHCTBO, CBOU
C00011IeCTBa, MPOIIUTHIE OOIUMH PUTyaTaMl U CHMBOJIMYECKUMHU Happa-
THBaMH. B 000mx ciaydasx cooOiecTBa CKIIaIbIBAlOTCS BOKPYT TPABMBI, B
000uX cirydasx 6e31ylue MOCTCOBETCKUX COMAIbHBIX MHCTUTYINH Urpa-
€T poJb KaTanau3aropa, CTUMYJIMPYIOIIEro Mpoliecc caMmoopranu3anuy. B
Cllyyae BETepaHOB KPUTHYECKOE 3HaUCHHE TPUOOpPETACT “ABYCMBICICHHBIN
CTaTyc 4eueHCKoi BOUHBI” (c. 131):

...4CUCHCKHE BETEPaHbI HE IOMNAJal0T 10/ CYIECTBYIOIIIE 3aKOHBI O
BeTepaHax, OCKOJIbKY YeUCHCKas BOWHA HUKOT/Ia He Oblia 0(hUIralb-
HO orpesiesieHa Kak TakoBast. C TOUKH 3peHHMs 3aKOHA, 3TO BCETO JIUIIb

OTpaHUYCHHAs “aHTUTEeppOpUCTHYecKas omepauus” Ha CeBepHOM
Kagxkasze (c. 137),

T.¢. B mpezenax Poccuiickoit denepanmm. A B cirydae cooOIeCTB MaTepeit
MOTUOIIINX COJIAT AHATIOTHYHYIO POJTb UTPACT OTCYTCTBHE ‘ONpaBaaTeIHHO-
IO HJICOJIOTHYECKOTO KOHTEKCTa, CTONIb BAKHOTO, HAIIPUMED, B ITyOJIUIHOM
JUCKypce o skepTBax Bropoit MupoBoii BoitHb!” (c. 207): Mmarepu camu OepyT
Ha cebs poJIb “BIMCHIBAHUS CBOMX MEPTBBIX CBIHOBEH B PaMKy COLIMAIBHO
3HAYMMOTO KEPTBOIPHUHOIIECHHUS, aHAJIOTMYHOIO y4acTuio B Benukoit oT-
euecTBeHHOU. O0a TUNA COOOIIECTB CTPEMSITCS PUAATH CUMBOJIHMUYECKOE
3HauY€HHE CBOUM TpaBMaM, OJJHAKO €CJIM B BETEPaHCKON PUTOPHKE [IEHTPAIIb-
HOE MecTo urpaeT Meradopa “monra”, KOTOPbId UM OTKa3bIBAETCS BEPHYTh
rocynapcTBo (YIIakuH ONpeAessieT 3Ty PUTOPHUYECKYIO0 KOHCTPYKLIUIO KaK
“o0MeH kepTBaMH’’), TO MaTePH BOBIICYCHKI B

AKTHBHOE KOHCTPYHPOBAHHE HOBBIX PUTYAJIOB MaMSTH... Oiaaromaps
KOTOPBIM OHHU BIHCBIBAOT CBOU YTPAThl B UBMCHYHUBYIO COLIUAJIbHYTO
¥ CUMBOJIMYECKYIO OKpYyXKaroIyto cpeny (c. 211).

Hecmortpst Ha pazmuams, 06a THUIIA COOOIIECTB YTPAThI AKTUBHO YTHITH3H-
PYIOT COBETCKHE MU(OJIOTHH BOWHBI M COOTBETCTBYIOIINE PUTYAITbI ITAMSITH.
VYIIakuH OCTPOYMHO IEMOHCTPHUPYET, KaK TIECHU, COUNHSAEMbIE YE€UEHCKUMH
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BETEpaHaMH, MOHTHPYIOTCA C COBETCKUM DPENepTyapoM BOEHHBIX NECEH,
oOpeTast B OCIEeTHUX BKHYI0 CHMBOJIMYECKYIO paMKy. OH, IipaBa, rnosna-
TaeT, YTO CO3[aBaeMble MaTEPSIMU KOMHAThl U KHUTH IIaMSITH, aJlJIEU FEPOEB
(dedyeHCKoW KaMITaHWH) HA MECTHOM KJIaJOWIIE U T.II. KOHTPACTHPYIOT C
AHAJIOTUYHBIMH COBETCKHMH PUTYallaMH: MaTepu “‘CTPEMSTCS] yCTaHOBHUTH
HOBYIO ()OPMY KOJIJIEKTUBHOCTH JJIsl TOTHOIINX — B My3€€ WM Ha KJIaJ0u-
11e, — 9TO PaJANKAIHLHO OTIMYAET UX MPAKTUKU OT O(HUITHATBLHBIX COBETCKIX
PUTYaJIOB, B KOTOPBIX COJIIaTaM TOJIarajiich MOTHIIBI “‘HEM3BECTHOTO COJI-
nata”’, a MHOIUBUAYATH3UPOBAHHBIC 3aXOPOHEHUS OBLTH 3ape3epBUPOBAHBI
HCKITIOYUTEIIHFHO 32 COBETCKON MOJUTHYCCKON M KyJABTYpHOH »mutoi” (C.
247). OxHaKo 3TO IPOTHUBOTIOCTABIIEHUE OBLIO Pa3MBITO Yike B 90-¢ “annesMu
repoeB” OaHIUTCKHUX BOWH, MOSBUBIINXCA HA KaXKIOM KPYITHOM PETHOHAb-
HOM KJaa0uie. OTX0J )Ke MaTePUHCKUX PUTYaJIOB OT COBETCKOIO “TekcTa”
BCE JK€ HE TaK BENHUK, KaK NpeacTasisercs aBropy “Ilarpumorusma orvas-
uus”. [lokazarenbHO, HAMPUMED, YTO, KaK MUIIET caM YIIAaKHH, “MaTepH,
YbU CBIHOBBS TOTHOJIH B PE3yNbTaTe JIeIOBLUIMHBI M apMercKoro Oapaaka,
MCKJTIOYAIOTCSl M3 MAaTePUHCKHUX pUTYyanoB namstu’ (c. 252). Uro 310, ecin
HE TE K€ CaMbl€ MOJICJIM TEPONUCKON U “CTHIIHON CMEPTH, YHACICTOBAHHbBIC
OT COBETCKOU KynbTypbl? ['ne 31ech BO3BpalleHUe LIEHbBl HHANBUAYAIbHON
)u3HU? Bee To jke TopKecTBO OE3IMYHOT0 rOCCUMBOIIH3MA.

[IponenaHHbli B 3TUX INIaBaxX MPOHULIATEIbHbBIN aHAJIN3 BETEPAHCKUX U
MaTepUHCKUX COOOIIECTB SICHO CBUAETEIBCTBYET O PAJAUKAIBLHO OTpaHU-
YEeHHOM XapaKTepe BO3BpalaeMOil MHULIMATHBbI: CBOOOAHAS eI TEIbHOCTh
repoeB 3aMKHYyTa cepoil CMEPTH U yTPaThl, OCTaBasiCb CKOBAHHOW Hempe-
CTAHHBIM BOCIPOM3BEJCHHUEM OKaMEHEBIIMX COBETCKHUX puTyanoB. Kax
MUILIET YIIaKuH, “3TH HCTOPHHU YTPAThI BCe Oonee yAaIsioTCs OT KaKuX Obl TO
HU OBIJIO AEHCTBUH, HANIPABICHHBIX HA IPEAOTBPAIEHUE TTOO0OHBIX yTpar”’
(c. 249). Bosnee Toro, pUCKHY NPEIIONOXKHUTD, YTO, HATATHBAsT CUMBOJIHYE-
CKOE 3Ha4YCHUE Ha CMEPTH B psiiax “mokopureneit Yeunu”, 3tu coolriecTBa
BOJILHO WJTH HEBOJILHO CIIOCOOCTBYIOT CHMBOJIMYECKOMY OTIPaBIaHUIO Kapa-
Tenel u Teppopa. MiHage roBopsi, “liaTproTU3M OTYasTHUAS , 00bEAMHS IO
HEOKOMOB, TEOPETUKOB “BUTANIN3MA”, YEUCHCKUX BETEPAHOB U COJIJATCKUX
Marepeii, CKopee CITYKHT 3aKPETUIEHHIO COCTOSHUS TPaBMBI, aCCOIIMUPYEMON
C pacmaioM COBETCKOTO CHMBOIMYECKOTO MOPSA/IKA, YEM TTPEOIOIEBACT €e.
Bcee atu mpakTtuku Hopmanu3zyrom v BaIopu3upyroT yTparhl, IpujiaBas “He-
TaTHBHOMY ’ BBICIIIEE CHMBOJIMYECKOE 3HAYCHNE, HO HE TPOU3BO/IS HUKAKUX
HOBBIX ITO3UTHUBHBIX CMBICIIOB.

“Ecnu moCTCOBETCKUIT MEPUO MOJKET UEMY-TO HAay4YHTh, TO, TOXKATYH,
TOJIBKO TOMY, YTO BO BpEMEHA ITYOMHHBIX COL[MAIBHBIX M MOJIUTHYECKUX
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TpaHchopManuii KylasTypa NprHoOpeTaeT 3HaueHue OoJjbllee, YeM KOTna
Obl TO HU ObLIO” (C. 4), — nuIIeT YIIAKWH B CAMOM Hayayie KHUTH, U BCS
ero pabora moATBep:kAaeT 3TOT Te3uc. Cremysl 3TOMy NPUHLMUILY, aBTOP
“IlaTpuoTu3Ma OTYasSHUA MMIUIMIIMTHO OTBEYAET HA JPAMAaTUYHBIA BO-
MPOC O MPUYMHAX MOPAKEHHUS POCCUHCKON IEMOKPATHYECKON PEBOITFOIIHH.
He sxoHOMIUECKHE, HE TOIMTHYECKHE, a KYJIBTYPHBIE TPOBAIBI TPUBEITH K
TOPIKECTBY Iy THHCKOTO HEOTPAINIIMOHAIN3MA U MACCOBOM HOCTAIBI MU IO
COBETCKOMY yTpaueHHOMY pato. “TlatproTusm oTyasiHus HAaBOAUT HA MBICIb
0 TOM, 4TO JTHOepaTbHas MHTEIUTUTCHITHSA, BO3TJIABUBINAS aHTUKOMMYHHUCTH-
YECKYIO PEBOIIOINIO, HE CyMeTia CO3/aTh 0CsSI3aeMylo, OHATHYIO “‘yraure”
CHCTEMY CIMBOJIOB U IIEHHOCTEH, a 0€3 TaKoW CHCTEMBI OOIIECTBO YBS3IIO B
HappaTrBax M MPAaKTUKAX yTPAThl U HETAIlUX — B “NATPUOTU3ME OTHASTHUS .

Bosee Toro, pyu 4TeHUN KHATH YIIIaKWHA BOHUKAET €I OJIHAa HEBOJIb-
Has TeMa — aBTOp OCTOPOXKHO HE 3aTparmBaeT e, HO PEeLEH3EHTY B CaMbli
pas. IlpeeMcTBEHHOCTh MEXAY NMpPAaKTHUKaMH M HappaTHBAaMH, KOTOPHIM
nocBsmieH “IlaTpuoTusM oTdassHUS’, ¥ TIO3THECOBETCKON KYIbTYpOu 3a-
CTaBIISIET 33AyMaThCs O TIIyOMHE Pa3indusi MEKAY COBETCKUM M TOCTCO-
BeTcKUM mepuonoM. [1o3Bomnio cebe BhICKa3aTh CICAYIOUIYIO THIIOTE3Y:
MIOCTCOBETCKUH MEpHOJ IpeACTaBIsieT cOO0H paluKalbHOE — JI0 TOTHOTO
CaMOCTHpaHHUs, OTCIOAa M TOTANbHAsI HETAaTUBHOCTD — NPOOOJIdICeHUe BCEX
BRXHEUITNX COIMOKYJIBTYPHBIX TEHACHIIUH MO3THECOBETCKOW KYIBTYPHI.
NmenHO mponomkeHne, a He TpeoioiieHe. B CylIHOCTH, U 0TKa3 OT Co-
[AATUCTUIECKOW SKOHOMHKH OBIJI JIWIIb MPU3HAHKEM TOTO, YTO JaBHO
yorce iporsornuio B 70-80-e. B kynbsTypHOIf 0011aCTH 3Ta IPEeMCTBEHHOCTD
OKa3bIBAETCs Kyma Ooyiee paaukaabHOW. M3 KHUTH YIIakuHa CISIyeT, 9TO
aH/IerpayHIHas KyIbTypa, JeTaIn3upOBaHHAas B IEPECTPOHKY, HE N3MEHMIIA
COBETCKOTO KYJIBTYPHOTO CHHTAKCHCAa, a TOJBKO paciInpuiia Kpyr mem; BOT
ovYeMy MUMEHHO OQUYUATbHAs COBEMCKas KyIbmypa HUKaK HE YMHUPAET
u yepe3 nBa pecaTwietus nocie pasBara CCCP, He TonbpKo HE mcuesas
C DKpaHOB TEJIEBU30pPOB M KHIKHBIX MPUIABKOB, HO M TPOJOIKast cels
BOCIPOM3BOJUTH JaKe B ““@HTUTOCY/aPCTBEHHBIX® MPAKTHKAX, TAKUX Kak
HEOOOJIBIIEBU3M HJIH PUTYaJIbl MaTepel OrnOIMX COJIAT.

Paszymeercs, HanparmBaeTcsi BOIPOC O TOM, CYIIECTBYIOT JIU TPAKTUKH,
HanpaBJieHHbIE Ha HHBIE, OOJIee MO3UTUBHBIC IIEHHOCTH, TPOTUBOCTOALIHE
“HaTpuoTU3My OTHAsHUSA ~, WIN K€ YIIAaKMHY ylaJ0Ch CO3/]aTh aHTPOIOJIO-
THYECKYI0 MeTaopy 8ce2o MOCTCOBETCKOTro 001ecTBa? Y MEHs Ha 3TOT BO-
MIPOC HET OTIPEJIEIICHHOTO OTBETa. SICHO, UTO 3TO CFOXKET JUISl IPYTON KHUTH.
Ho Hanmcars ee MOXXKHO OyJIeT TOJIBKO B iMajiore ¢ uccienoBannem Cepres
Vmakuna. IIpeabspiennsiii “IlaTpruoTu3sMoM oTdasiHUS” KOHKPETHBIN
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aHaJIN3 COIMAJIbHBIX IMPAKTUK B COYCTAHUU C HIMPOKHUMU O606H_[CHI/I$IMI/I,
KacaromunMHucs BCCTO MOCTCOBETCKOIO, @ TOUYHEC — IMOCTTPABMATUYCCKOT'O
nu HOCTKaTaCTpO(I)H‘IeCKOFO HUCTOPUYCCKOI'O COCTOAHUSA, YIKC SABJIACTCA HA-
YYHBIM (paKTOM. C HUM MOXXHO CIIOPpUTh, MTHOPHUPOBATH €0 HCBO3MOXKHO.

SUMMARY

Mark Lipovetsky begins his essay by revisiting Serguei Oushakine’s
many works and pointing out the strength of his work, which combines at-
tention to meaningful facts of contemporary Russian culture with the ability
to employ a range of sophisticated theoretical approaches in contemporary
humanities and social sciences. Although the material for Oushakine’s book
coming from Barnaul in Siberia, Lipovetsky argues that Oushakine’s study
focuses on meaningful current national phenomena, such as, for example,
the collapse of Soviet sociocultural semiotics and the lack of new gener-
ally acceptable and comprehensible discourses. Lipovetsky suggests that
Oushakine’s book raises a number of questions: how did the Soviet past
became meaningful not only for millions of former Soviet citizens but also
for their children and grandchildren who never experienced it? What new
forms of social solidarity have emerged on the ruins of the Soviet world?
And, finally, why did the post-Soviet democratic revolution fail so miserably?

Addressing Oushakine’s study of symbolic constructions of loss and
trauma, Lipovetsky suggests that in many cases these constructions im-
plicitly or explicitly validate violence that was ultimately responsible for
the emergence of the communities of loss. Lipovetsky also comments that
many ideas and practices described by Oushakine as specifically post-Soviet
communities of solidarity organized around notions of trauma, loss, and
mourning are descendants of late Soviet practices, whether thanatological
cults of the Great Patriotic War or Russian nationalist exercises of the early
1980s. Hence Lipovetsky’s suggestion that these post-Soviet phenomena
may be a bricolage of Soviet influences. For Lipovetsky, neo-Communist
youths described by Oushakine are heirs to the Slavophile discourse merged
with Stalin’s national-bolshevism and late Soviet nationalism. Similarly,
some antecedents of post-Soviet constructions of biologically determined
collectives united by suffering and loss may be found in notions of excep-
tional Soviet suffering in World War II or in the intelligentsia’s lament of
terror. Discussing the chapters focusing on communities of veterans of
Chechen wars and mothers of fallen soldiers, Lipovetsky points out that
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their commemorative practices and symbolic collectivities valorize loss and
ultimately conserve rather than overcome the trauma associated with the
Soviet collapse. Lipovetsky concludes that Oushakine’s study proves cultural
failures rather than just economic or social dislocations are responsible for
the failures of the democratic revolution in Russia. He also suggests that
Oushakine’s study may be considered evidence of the fact that the post-
Soviet situation was not a negation of the late Soviet period but rather its
continuation: market reforms just legalized widespread practices of the late
Soviet regime, while late Soviet culture persists in public and private media.
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Douglas ROGERS

COMMUNITY, SYMBOLIC ORDER,
AND THE EXCLUSION OF THE SOCIAL IN
SERGUEI OUSHAKINE’S PATRIOTISM OF DESPAIR

In an article reviewing the fantastic growth of the anthropology of post-
socialist societies over the course of the 1990s, Thomas C. Wolfe noted
that anthropologists writing about the former Soviet Union had rarely taken
up the concept of “community” in their studies.® Another decade of work
in the region has changed things considerably, with several recent studies
incorporating an analysis of communities of various scales, types, and lo-
cations.? Serguei Oushakine’s The Patriotism of Despair: Nation, War, and
Loss in Russia joins this new wave of scholarship, adding both a new kind

! Thomas C. Wolfe. Cultures and Communities in the Anthropology of Eastern Europe
and the Former Soviet Union // Annual Review of Anthropology. 2000. Vol. 29. Pp. 195-
216. Wolfe suggested that anthropologists working in Eastern Europe had much more
actively made use of the concept of community to inform their analyses of socialisms
and postsocialisms at all levels and scales.

2 See, for instance, Catherine Wanner. Communities of the Converted: Ukrainians and
Global Evangelism. Ithaca, NY, 2007, and Douglas Rogers. The Old Faith and the Rus-
sian Land: A Historical Ethnography of Ethics in the Russian Urals. Ithaca, NY, 2009.
None of these authors, including Oushakine himself, uses the term “community” naively,
and all are well aware of the powerful critiques that this concept has been subject to in
recent social and cultural theory. See especially Gerald Creed (Ed.). The Seductions of
Community: Emancipations, Oppressions, Quandaries. Santa Fe, 2006.
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of community for us to consider — a community of loss — and some highly
innovative ways to theorize post-Soviet transformations.

In this article, I explore Oushakine’s deployment of the concept of
communities of loss and his use of psychoanalytic theory to understand the
circulating discourses and imaginations constituting these communities. I
argue that the book provides important new insights into post-Soviet life,
but that they come at a significant cost: the fact that these communities
appear almost entirely asocial. This exclusion of the social from the theo-
retical ambit of community — despite its occasional invocation — sharpens
the contributions made by psychoanalytic theory, but limits the larger
explanatory potential of the book and invites some misreadings of a wor-
rying sort. Moreover, the exclusion of the social means that we are left to
imagine for ourselves how the addition of perspectives from psychoanalytic
theory might instructively extend existing social science scholarship on
postsocialist transformations.

Community and Symbolic Order

Community is one of the main threads holding together the four chap-
ters of The Patriotism of Despair. In each chapter, we encounter different
groups in Barnaul, Altai, constructing communities based on different kinds
and registers of loss: loss of the Soviet Union to unknown and inscrutable
forces; a trauma dealt to the Russian nation by the takeover of the state
forms associated with it; veterans’ attempts to get the state to register and
acknowledge their personal and collective wounds; and soldiers’ mothers
forging ties through an array of objects of mourning and remembrance. The
significance of the book as a whole lies not only in the careful description
and analysis of each of these understudied topics, but in Oushakine’s in-
sight that they are parts of a single phenomenon. The book is an extended,
domain-crossing meditation on the theme of loss in the construction of
post-Soviet subjects and communities. It is worth asking in more detail,
then: What kinds of communities are these, individually and taken together
as four variations on a theme?

The communities of loss discussed in The Patriotism of Despair are, to
begin with, discursive and imagined communities. The neocommunists and
others who feature in the discussion of “repatriating capitalism” in Chapter
1 seek to build solidarity through the “articulation of negation” (P. 55). This
solidarity works, Oushakine shows, through a wide array of circulating tropes
and metaphors, all of them motivated by a “strong desire for an organizing
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plot” (P. 69) that could account for the post-Soviet state of affairs. The chap-
ter includes an excellent discussion of conspiracy theories and the ways in
which they work through imaginative juxtapositions and series of metaphors
and metonyms; we get a very real sense of how the discursive elements of
this community of loss circulate. Chapter 2 adds an analysis of genre and,
through an exhaustive working through of one particular genre of the “The
Russian Tragedy,” explores the ways in which a range of post-Soviet inter-
preters of Soviet ethnos theory attempted to create a “discursive shield of
ethnic cohesion” (P. 129) — one that would at once account for the hijacking
of the state by outsiders and the long-term continuity of the Russian ethnos.
We learn in Chapter 3’s analysis of “discursive moves, metaphorical tropes,
and symbolic practices” (P. 199) how Russian war veterans deal with their
own senses of loss. A key concept here is “discursive fragging” (P. 193) —a
style of narration and performance that emphasizes disintegration. In the
sensitive and illuminating discussion in Chapter 4, significant objects such
as memory books and marble tombstones mediate the “discursive genres”
(P. 220) and “symbolic strategies” (P. 257) employed by soldiers’ mothers.

The Patriotism of Despair weaves these four discursive communities
into a single argument by both explicitly and implicitly employing various
strands of Lacanian psychoanalytic theory (ranging from Green’s “work
of the negative” to Winnicott’s object relations theory).® Each discursive
community of loss, Oushakine argues, opens a different window onto the
“general state of the post-Soviet symbolic order” (P. 201). All are instances
of a single, broader “search for explanation” (P. 207) that proceeds through
the discursive circulation of trauma as a means of cobbling together modes
and forms of solidarity: “In all of these cases, a traumatic experience be-
came generative” (P. 207). Following more or less the same logic as the
conspiracy theories traced in Chapter 1, Oushakine links his analysis of
these four communities by employing simile, metaphor, and imaginative,
provocative juxtapositions of his own — most often at the beginnings and
ends of the chapters. The discussion of soldiers’ mothers, for instance, con-
cludes by pointing out that their “synchronization of affect and media” was
“not unlike” (P. 253) the strategies deployed by the communities discussed
elsewhere in the book. We learn that the purpose of teaching a new version
of ethnos theory discussed in Chapter 2 is “not dissimilar from” that of a
conspiratorial treatise discussed in Chapter 1. Chapters 2 and 3 are both

% André Green. The Work of the Negative. London, 1999; D. W. Winnicott. Playing and
Reality. New York, 1971.
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concerned with “injury” (Pp. 84, 106, 115) and “wounding” (P. 130), but
these terms are not directly developed as indigenous terms of reference
(although they do appear to have been such terms). In the text as we read
it, they function more as Oushakine’s connecting metaphors and imagery, a
way for us to glimpse the same symbolic order from multiple perspectives.

Such are the primary threads that hold together the four communities of
The Patriotism of Despair. Some of the benefits of this brand of analysis come
quickly into focus: we see the parallel tracks along which different sorts of
Russian communities have been making sense of the post-Soviet period; we
see similarities among them where we otherwise might not have; and, through
Oushakine’s deft use of psychoanalytic theory, we gain some significant
and innovative purchase on the post-Soviet symbolic order writ large — es-
pecially the way it has enabled the emergence of particular understandings
of nationhood. Moreover, the argument makes enormous intuitive sense for
observers of and participants in Russian discursive life. Precisely because
Oushakine’s book makes many of the same moves as the brand of widely
circulating conspiracy theories discussed in the first chapter — metaphor,
imaginative juxtaposition, and, through them, the “search for an organizing
plot” (P. 69) — it conjures in its very analysis a feeling of being present in
the ethnographic context that is much coveted, and extremely hard to pull
off, in ethnographic writing.

The Exclusion of the Social

There is no doubt that one significant segment of discourse in Russia
works at the level and in the manner described by Oushakine. Indeed, I find
the book quite persuasive in its insistence that psychoanalytic theory can
make important contributions to our understandings of postsocialist trans-
formation. However, consider also what we do not see in these chapters.
Because the links between chapters are made primarily through Ousahkine’s
connecting metaphors and juxtapositions, we do not see the members of
these four communities themselves make — or fail to make — these cross-
domain connections in their own social lives, actions, or movements. We do
not know, for instance, if the discourses of loss circulating among certain
ethnos theorists, say, are even recognizable as such to veterans or soldiers’
mothers. We do not see any ways in which these various communities of
loss might be differentially caught up in processes of social stratification
that characterized the 1990s. We do not see these discursive communities of
loss situated in a shared, variegated social field, at least in any way that has
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analytic relevance to the overall argument. In a social sense, the communi-
ties we encounter are more or less hermetically sealed off from each other.

Indeed, the many insights of The Patriotism of Despair come with a quite
thoroughgoing exclusion of the social from the primary domain of analysis.
The book, in short, is able to tell us so much about the post-Soviet general
symbolic order in large part because it tells us so very little about how that
symbolic order is related to social difference, actual social transformation,
or, indeed, to any of the contours and divisions of post-Soviet society.
Oushakine suggests that economic and social dislocation, and the coming
of markets and capitalism, provided an overall stimulus for the symbolic
and discursive reworkings that feature in the book, a context that called for
interpretation, but he allows them no organizing effects, no social power
to shape those reworkings in ways that might be productively theorized. |
read this exclusion of the social less as a shortcoming as such and more as a
technique by which Oushakine makes particularly clear the original insights
that can come from applying Lacanian psychoanalytic theory to postsocialist
transformations. Nevertheless, I will argue below that this kind of exclusion
courts some misreadings of the book’s actual contributions and leaves open
the question of how psychoanalytic theory might engage existing scholar-
ship on the region. Before that, however, I outline three ways in which the
primary argument of The Patriotism of Despair rests on an exclusion of the
social. Two are largely ethnographic, the third theoretical.

The first of these exclusions is the social location of communities of
loss. As I have already suggested, the book does not tell us much about the
locations of any of these communities in the social space of Barnaul — in,
for instance, emerging class configurations or different social trajectories
out of the Soviet period. To the extent that details on these issues are to be
found in the text, they serve largely as background description, and have
little or no impact on the central analytic questions of symbolic order. There
is passing mention of the fact that the neocommunists of Chapter 1 and the
ex-soldiers of Chapter 3 have “very different social and educational back-
grounds” (P. 53), but this is developed only in the most basic of ways, and
only at a descriptive, not theoretical, level.

Similarly, Oushakine’s discussion of Barnaul in the Introduction inten-
tionally effaces most of the city’s specificities in order to suggest that the
argument can be “generalized to many other Russian regions” outside of
Moscow, St. Petersburg, and a few areas rich in natural resources (P. 7).
This exclusion of local social particularities and interactions makes it a good
deal easier to access and theorize the general symbolic order that Ousha-
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kine is after, and to make a case for the broad applicability of the book’s
conclusions. However, these insights come at the expense of understanding
the ways in which social arrangements at all scales help shape the ways in
which particular subjects and communities access and contribute to larger
symbolic orders. To phrase this in another way: the few mothers of dead
soldiers whom | have come to know in the course of my research in the Perm
region are, in some ways, absolutely recognizable in Oushakine’s account.
Yet their experiences of death, mourning, the state, and much else were also
filtered through highly local symbolic orders that were inflected by local
hierarchies of community and patterns of social stratification.

A second item of ethnographic exclusion is the domain of practice.
Oushakine’s object of study in Chapter 1 is discourse about capitalism, rather
than the practical ways that post-Soviet citizens encounter markets, navigate
privatization, are pushed and pulled into emergent classes, and so on; in
Chapter 2, we learn about discursive reframings in post-Soviet ethnos theory,
rather than the concrete practical ways in which ethnic identities are created
and recreated. One imagines that neocommunists’ discourse about capitalism
might be more complicated when they are trying to find an apartment, and
that ethnovitalists’ discursive framings do not tell the whole story about how
these scholars would interact with the non-Russians they encounter on the
street. Discourse here is, likewise, never the discursive practice — sometimes
known as speech or performance — often analyzed by linguistic anthropolo-
gists and their fellow travelers. In many ways, the brilliance of what Ousha-
kine has accomplished is just here: by zeroing in on circulating elements of
discourse and setting aside the inevitable messiness and contradictions of
practice, including discursive practice, we are able to get a better glimpse
of the ways in which multiple communities of loss participate in a single,
overarching, symbolic order. Once again, though, these insights come at some
substantial cost: an understanding of how these post-Soviet discourses are
deeply embedded in diverse post-Soviet practices, and vice versa, in ways
that demand theorization, not just description or contextualization.

A third exclusion of the social comes at the level of theory. With both the
social location of communities and the practical side of political, economic,
and discursive activity largely out of the picture, social theory that aims to
account for these elements is also largely excluded. Indeed, the theoretical
thrust of Oushakine’s argument works, at many points, by adopting the
symbolic parts of various theorists and shearing off those parts that seek
to account for the ways in which these symbols work within political and
economic configurations and their social entailments (inequality and class,
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for instance). For example, Oushakine uses Althusser’s famous discussion of
a police officer hailing someone on the street to suggest that the relationship
between veterans and the Russian state is best approached through a theo-
retical lens of the “politics of recognition.” It is striking that this discussion,
at the level of both theory and evidence, entirely leaves out the Marx side
of the rapprochement of Marx and psychoanalytic theory that Althusser’s
concept of ideological state apparatuses sought to achieve (and on which a
good many subsequent interlocutors have weighed in). In other words, to
the extent that a psychoanalysis-influenced “politics of recognition” might
be suggestive for post-Soviet Russia — Oushakine has persuaded me that
it is, and I explain how below — the invocation of Althusser without any
developed treatment of class, ideology, or inequality only serves to accentu-
ate the ways in which The Patriotism of Despair excludes the social world
from its theoretical ambit.

To give another example, this one from anthropology proper, Oushakine
makes several suggestive references to the work of Maurice Bloch and
Jonathan Parry on exchange and death in the making of symbolic orders
(e.g., Pp. 23, 26, 29).* But one could read these sections of The Patriotism
of Despair without ever knowing that Bloch and Parry were centrally con-
cerned with the ways in which symbolic orders are analytically interesting
precisely because they produce and reproduce manifestly unequal political
and economic orders. Indeed, Bloch was, at the time of these publications,
engaged in a long-running effort to introduce Marxian understandings of
ideology into symbolic anthropology (in part, it might be noted, in dialogue
with Althusser).®

Let me illustrate how these three social exclusions work in tandem in a
single case — that of soldiers’ mothers. I choose this case of the four treated
in the book because it is the point at which Oushakine argues most strongly
that he is, in fact, dealing with a specific social group and “a particular form
of material production” (P. 208), in addition to the already familiar play of
tropes, discourse, and narrative. The argument of the chapter as a whole is
that a community of loss has grown up among the mothers of soldiers killed
in the Chechen War, and Oushakine’s discussion makes a notable contribu-
tion to the many studies of death and mourning in postsocialist contexts by

4 Maurice Bloch and Jonathan Parry (Eds.). Death and the Regeneration of Life. Cam-
bridge, 1980; Maurice Bloch and Jonathan Parry (Eds.). Money and the Morality of
Exchange. Cambridge, 1989.

® Maurice Bloch. From Blessing to Violence: History and Ideology in the Circumcision
Ritual of the Merina of Madagascar. Cambridge, 1986. Pp. 175-177.
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adding considerations of psychoanalytic theories of object relations. The
section on “metonymies of death” is both well-crafted and the clearest point
at which the chapter’s analytic concerns emerge and mesh with those of the
rest of the book.

In treating graves and grave memorials as “transitional objects” that
metonymically substitute for lost sons and ground the emotions circulat-
ing among mothers, Oushakine lends the construction of a community of
loss a material and social form that, by and large, it did not have in earlier
chapters. It is, however, primarily in a psychoanalytic sense that we should
understand Oushakine’s claim that he will be dealing in this chapter with
material production or with social groups. The operative theory of material
objects is entirely psychoanalytic, via Winnicott’s object relations theory,
and so we do not, for instance, come to see these gravestones or other objects
as potential commodities, as circulating elements within an overall capital-
ist mode of production. Concerns of class or social station do not enter the
analysis. Although we do learn about the importance that mothers attached
to receiving recognition from the state, we do not hear of worries that one’s
family will not have the social connections or money to obtain the desired
kind of monument. The fact that exemptions from military service were far
easier to obtain in Moscow and St. Petersburg than in the provinces makes
a brief appearance, although in my experience in another provincial region
it was a matter of almost constant commentary. In any case, there is no
theorization of these social matters — the analysis of object relations does
not draw on them.

An example of what I am calling social exclusion at the level of theory
can be seen in this chapter’s argument about social relations and social
bonds. At one of the most interesting turns of this chapter, Oushakine argues
that the circulation of affect helps create a social group that did not exist
before — soldiers’ mothers. This, he goes on to suggest, reverses the classic
Durkheimian logic in which mourning rituals help reestablish and reconfirm
the existing society; in the case of soldiers’ mothers, ritual creates, rather than
reconfirms, social ties (see also P. 232, n. 19). This is a potentially interesting
argument, but it remains incompletely theorized because it leaves out the
parts of Durkheim (and, probably more relevantly, the later Durkheimian
tradition in sociology and anthropology) that actually theorize social orga-
nization. For this set of claims to be persuasive and theoretically robust, we
would need to understand more fully how this social group composed of
soldiers’ mothers is organized and how it is situated in social space —among
other communities of different shapes and sizes. In short, we do not have
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the material for a full analysis in the Durkheimian tradition because the
social parts of that tradition fall outside of Oushakine’s primary concern.
As elsewhere in the book, the most persuasive and illuminating analytic
insights come through psychoanalytic theory; what we come to know of
the social world is descriptive and contextual, not analytically integrated.

Oushakine does not offer a dedicated discussion of his understanding
of the relationship of the social to the symbolic or explain his reasons for
excluding the social from his primary analytical claims. With no direct guid-
ance, | have understood the exclusion of the social mainly as a technique
of drawing attention to the new departures and insights of the book, to the
ways in which psychoanalytic theory adds new dimensions to the study of
post-Soviet Russia. There are, after all, descriptions of elements of social
life and social transformation to be found in each chapter, indicating that
Oushakine thinks such things are relevant. Holding the messiness of this
social world at bay at the analytic level allows Oushakine to give a much
cleaner, conceptually crisp account of the general symbolic order than might
otherwise have been possible. The result is a contained, insistent, and very
persuasive argument for the relevance of psychoanalytic theory to our un-
derstandings of postsocialist transformations, but one whose large claims
are enabled by their independence from social life.

However, there is one alternate possibility that deserves mention. In
the midst of his discussion of ex-soldiers’ community of loss, Oushakine
steps back to remind us that the book is concerned with “a collapse of the
general social context (symbolic order) within which actions and identities
used to make sense” (P. 190). He goes on to say that this collapse “rendered
meaningless the existing rituals of recognition. One’s social status, social
achievements, and social biography suddenly became ostensibly devoid
of familiar clues” (P. 191). This short section — especially the parentheti-
cal — reads less as the exclusion of the social than as the assimilation of the
social to the symbolic. In other words, the argument here seems to be that
the Soviet collapse and its immediate aftermath created some very special
conditions, conditions in which the domain of the social utterly disappeared,
merged into the domain of the symbolic. We do not need to think about social
analysis, and any of the dozens of ways it might be reciprocally interlaced
with symbolic analysis, because, at this historical conjuncture, there was
no social left. If this is Oushakine’s argument, then I think it goes too far
and simply disagree. One need look no further than the success of “red di-
rectors” in the early post-Soviet privatization to see that social biography,
networks, and capacity still mattered, even if in new, transformed, and often
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inscrutable ways. Indeed, the suggestion that the post-Soviet world became
utterly devoid of the social contains some disturbing echoes of the Genesis
strand of Western transitology, in which postsocialist space was without
form and void, just waiting for capitalism and democracy to be created, if
not by God, then at least by Consultants.

Misreading Loss, Socializing Loss

In the remainder of this essay, [ explore two ways in which the argument
of The Patriotism of Despair might be extended. The first of these, which I
discuss briefly, is a potential misreading that should be avoided at all costs;
the second, which I treat at more length, is the project of integrating the
discursive communities of loss that Oushakine has charted so well into some
of the existing social science literature on postsocialist transformations.

Authors cannot be held responsible for misreadings of their work. How-
ever, some of those misreadings are more predictable than others, and some
of the highest potential for misreading comes when anthropologists take up
generalized issues of culture, symbolism, and psychology in the manner that
Oushakine does. In the review article on culture and community that I cited
at the beginning of this essay, Thomas C. Wolfe warned that the focus on
culture that he discerned in the first generation of anthropological writings
on the former Soviet Union sometimes ceded the crucial ground of political,
economic, and social transformation.® In doing so, they risked being misread
as giving a culture-focused account of reasons for the failure of democratic
and capitalist “transition” to proceed smoothly in Russia. This was never
the argument that the anthropologists featured in Wolfe’s review wanted to
make about post-Soviet culture, nor, on my reading, is it the argument that
Oushakine wants to make. However, the distance from culture in general
to culture as culprit is not far, and this slippage is central to some powerful
and hard to slay narratives about the sources of Russian “backwardness.”

For an example of this brand of misreading, one might turn to the back
cover of the paperback edition of The Patriotism of Despair, where Mark
Lipovetsky blurbs that the “true subject” of this book “is the collapse of the
democratic revolution in Russia. [The book] reveals the cultural and psy-
chological, rather than merely political, reasons for the post-Soviet rejection
of Western liberal ideologies...” Really? Not The Patriotism of Despair |

® Wolfe. Cultures and Communities in the Anthropology of Eastern Europe. Pp. 201-
202. See also Michael Burawoy and Katherine Verdery (Eds.). Uncertain Transition:
Ethnographies of Change in the Postsocialist World. Lanham, MD, 1999.
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read! Can Oushakine’s creative, gloriously detailed, so enormously empa-
thetic account of the ways in which loss and trauma are turned into fraught
but insistent, resilient community-building be crammed into the exhausted,
centuries-old narrative of Russia as underdeveloped, backward, failing
yet again because of the cultural and psychological makeup of its people?
Apparently. This misreading seems closer to Margaret Mead’s swaddling
hypothesis than to the book Serguei Oushakine wrote. I see this as a failure of
Lipovetsky’s reading rather than Oushakine’s book, but that failure is made
possible in part because The Patriotism of Despair so thoroughly brackets
out the social. Where, that is, the status of the realm of the cultural/symbolic
with respect to the social, political, and economic is not accounted for quite
explicitly, the link is too easily filled in by other imaginations — symbolic
order can become justification for political and economic outcome, culture
can become culprit. My suggestion is not that future studies abandon the
kind of terrain Oushakine explores, but that, whatever their theoretical
inclinations, they might do more to head off some of the more predictable
misreadings of what they are about. There are real stakes here for how the
scholarly community conceptualizes Russia.

I have argued that The Patriotism of Despair tells us a great deal of
interest about the general symbolic order in Russia at the price of telling
us anything much at all about the social world in Russia. However useful
this move is for Oushakine, it is by no means a necessary consequence of
the deployment of psychoanalytic theory in the human and social sciences.
As should already be clear, my preference is to see psychoanalytic theory
as a theoretical tool for understanding human social and cultural life, not
as a replacement for all existing approaches. How, then, might the social
world be reintroduced for those who are inclined to look there for significant
parts of our understandings? How might loss be socialized, given that it is
not in The Patriotism of Despair itself? My phrasing here is intentional, if
I might be allowed a few concluding metaphors and juxtapositions of my
own. As scholars following Ulrich Beck’s notion of “risk society” have
often noted, capitalism is not just about the distribution of goods, it is also
about the distribution of bads—the shucking of liabilities and losses onto
already vulnerable populations.” The socialization of loss, indeed, is one
of the most notable features of the present moment in global capitalism, a
moment in which postsocialist citizens are situated just as surely as West
European and American taxpayers footing the bill for massive corporate

" Ulrich Beck. The Risk Society: Toward a New Modernity. London, 1992.
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bailouts. How might we use Oushakine’s insights into loss to amplify and
extend our understandings of postsocialist society in a way that incorporates
dimensions such as these? Oushakine’s book suggests to me two ways in
which we might look to revise and extend existing approaches and under-
standings in the anthropology of postsocialisms.

The first has to do with Oushakine’s enormously suggestive exploration
of a post-Soviet “politics of recognition” in his chapters on veterans and
soldiers’ mothers. These communities of loss do not partake in politics in
the manner envisioned by liberal theorists — soldiers’ mothers, for instance,
do not organize themselves into a political pressure group lobbying the state
for their collective interests. While Lipovetsky might misread this situation
as a failure of liberalism, I see Oushakine as planting the seeds for a new
understanding of Russian politics as it is actually happening. In this politics,
communities and subjects position themselves vis-a-vis the state through
a symbolic and moral accounting of how they are or are not recognized.

Although the social is again excluded in this part of Oushakine’s ac-
count, I think it is not far away. Indeed, Oushakine’s politics of recognition
could productively transform our understandings of postsocialisms more
broadly if it were used to extend arguments made by studies that look to
Pierre Bourdieu’s concept of misrecognition. Misrecognition, as employed
by anthropologists of the former Soviet Union such as Alena V. Ledeneva,
Jennifer Patico, and Michele Rivkin-Fish, is centrally caught up in social
stratification and new kinds of inequalities.® For these scholars, as for
Bourdieu himself, what is misrecognized is one’s place within emergent
social hierarchies. Oushakine’s exploration of the ways in which the entire
field of recognition/misrecognition is accessed usefully through Lacanian
psychoanalytic theory could powerfully extend the insights of this body of
work, while incorporating rather than excluding those elements that deal
with class, inequality, and other social arenas. Objects in motion among
people, a central concern for Oushakine’s Chapter 4 as well as for Ledeneva,
Patico, and Rivkin-Fish, would be a prime place for this kind of analysis.
I note that one of the most innovative studies of European colonialism in
recent years — George Steinmetz’s The Devil’s Handwriting — works pre-
cisely by using a Lacanian politics of recognition to complement and extend
Bourdieu’s concept of misrecognition. German colonial bureaucrats were

8 Alena V. Ledeneva. Russia’s Economy of Favours: Blat, Networking, and Informal
Exchange. Cambridge, 1998; Jennifer Patico. Consumption and Social Change in a
Post-Soviet Middle Class. Stanford, 2008; Michele Rivkin-Fish. Women’s Health in
Post-Soviet Russia: The Politics of Intervention. Bloomington, 2005.
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not just moving through fields of social and cultural capital, they also rec-
ognized themselves in their colonial subjects, a process that Lacan, rather
than Bourdieu, can best help us theorize.’

My second point is more imaginative still, and involves a detour through
Emily Martin’s Bipolar Expeditions: Mania and Depression in American
Culture.’® Martin’s book explores the subjective experience, medical diag-
nosis and management, and political and economic entanglements of mania
and depression in American culture. Like The Patriotism of Despair, Bipolar
Expeditions ranges widely in its ethnographic contexts, from grand rounds at
major teaching hospitals to support groups, from drug industry trade shows
to the financial media’s inclination to cast the gyrations of the market in the
language of bipolar mood swings. This final insight, that the ups and downs
associated with bipolar disorder have, especially in recent times, come to
interact with the ups and downs of the American economy, is particularly
interesting. Like Oushakine, Martin discerns important similarities in ap-
parently different discursive realms, and sees them as linked instantiations
of broader phenomena. In this way, Martin’s “American culture” and
Oushakine’s “general post-Soviet symbolic order” occupy more or less the
same structural position in the two books. Yet Martin’s analysis explicitly
goes beyond cross-realm analogy and metaphor into the social world. She
shows how the discursive linking of markets and mania is tied up in the
creation of some of the subjects — moderately manic ones — that fast-paced,
topsy-turvy, risk-embracing neoliberal markets seem to require. Moreover,
Martin demonstrates persuasively that these links are inextricably enmeshed
in, and indeed help to reproduce, American social inequalities of race and
gender. In Martin’s analysis, then, capitalism provides more than backdrop
or context for discursive and symbolic transformation; it actually helps
constitute them in identifiable ways, including by aiding in the production
and reproduction of social inequalities.

In her conclusion, Martin reflects on the ways the combination of factors
converging to create conformist and mildly manic neoliberal subjects also
seem to be erasing and devaluing the experience of depression and loss in
American culture. These experiences, no less than mania, Martin contends,
are resources that people living under the diagnosis of manic depression
might offer to broader American culture. What, in other words, is wrong

® George Steinmetz. The Devil’s Handwriting: Precoloniality and the German Colonial
State in Quingdao, Samoa, and Southwest Africa. Chicago, 2007.

% Emily Martin. Bipolar Expeditions: Mania and Depression in American Culture.
Princeton, 2007.
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with the contemplation of loss? Why should communities be giddily produc-
tive and optimistic all of the time? Why do we think that loss and trauma
must be erased, eradicated, that they have no good place in the making of
communities and subjectivities? Is it not also important to contemplate the
abyss? Martin’s book appeared in 2007, but it was prescient. Would that
American bankers and mortgage brokers had a more robust experience of
contemplating the possibilities and entailments of loss over the past few
years. It might have saved the whole world a bundle.

I have frequently found myself thinking of the potential synergies of
Martin’s and Oushakine’s books on my recent visits to Russia, where some
friends (of a certain class, to be sure) have assured me that there is enough
oil and gas in the ground — and enough instability in the rest of the world —
to ensure that the Russian housing market and consumption boom will go
on pretty much indefinitely. The circulation of discourses of pervasive loss
explored by Oushakine has turned, in some quarters and for some groups
(notably young professionals, but even some stodgy ethnos theorists), into
the circulation of discourses of pervasive gain. If there will be continued
benefits in Russia from the kinds of communities of loss that Oushakine
found in his fieldwork at the turn of the millennium, perhaps they will come
through providing symbolic frameworks for coping with the bust that will
come sooner or later, at least if we reasonably extrapolate from the history
of the past century and a half of oil-juiced modernity. If and when the bust
comes, one hopes that Russians will not have forgotten the experience
with discourses of loss so carefully tracked in The Patriotism of Despair.
They are going to need them, just as ranks of American homeowners and
unemployed do now, for reasons connected by more than metaphor and
juxtaposition — reasons that have to do with the social, economic, and po-
litical shape of global capitalism as much as with discourse and the general
symbolic order.

SUMMARY

Harnac Popkepe paccMarpuBaeT KHUTY YIIIAKMHA B KOHTEKCTE JINTEpa-
TYPBI O TPaBMe M MOCTCOBETCKHUX TpaHchopmanusx. Pomkepe ykasbIBaer,
410 YIIakuH 00beAMHII MHTEPIPETAIMN HECKOJIBKUX “‘CO00IIEeCTB OTepH”
B bapnayne u co3nan, Takum 00pa3oM, BO3MOXXHOCTb JUIS OLICHKH CUMBO-
JMYECKOTO MOCTCOBETCKOTO Mopsaka B neixoM. OgHaKo OH HE IMOKaszall,
KakuM 00pa3oM paccMaTpuBaeMble “‘co00IIecTBa MOTEpH” — BETEPAHbI
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Ye4eHCKHX BOWH, COJIJaTCKHUE MaTepy U HAIIMOHAJIMCTUYECKH HACTPOEHHBIE
yueHble — MPUHAJIEKAT (MM He MPUHAIUIeKAT) K 00IIEMY MM HECKOJIb-
KHMM COLIMAJIbHBIM NOJAM. VcKiroueHne conuaabHOro aclekTa U3 aHajlin3a
MTOCTCOBETCKOTO CUMBOJIMYECKOT0O MOpAJKa, ¢ TOUKU 3peHus Pomxepca,
SBJISIETCS] HEIOCTATKOM MCCIICAOBAHUS U MOXKET OPOXKIATh HETIOHUMAaHHE.
VIMeHHO UTHOpUpPOBaHHE KaKoH-1n00 OapHayIbCKol crieu(rKy 03BOIIET
VYiakuHy zenath BIBOJbI 00 0011eM cCHMBOIMYECKOM nopsake B Poccun B
uenom, cuutaet Pomxepce. brectsimuii aHain3 IHCKypCcoB TOTEPU HE COIIPO-
BOX/IA€TCS B KHUTE [TOSICHEHUEM TOT'0, KAK OHH BKJIFOUCHBI B KaXK10JHEBHBIC
npakTUKY. MckitoueHrne conuaabHOro aclekTa NposBIIsieTCsl U B TEHICHIIN-
03HOM OTOOpE TEOPETUYECKUX MCTOUYHMKOB aHaim3a. Pomkepc oTBepraer
MHTEPIPETALNI0 KHUTY YIIIaKuHA, BbICKazaHHYr0 Mapkom JInnosenkum,
MIPEINOIOKHUBIIUM, YTO TIPOBAJ IEMOKpaTHUecKkoi peBononnu B Poccun
MMeJ ITPEXKIE BCETO KYJIBTYPHBIE KOpHU. PoKepc BUANT B 9TOM OOBSICHEHUT
BApUAHT XOPOLIO 3HAKOMOI'0 HApPaTHUBA POCCUICKON OTCTanocTu — Poccust
BHOBb YIYCTHJIa CBOH IIAHC B CHIIy IICHUXOJOTMYECKOTO CBOCOOpasus ee
rpaxaan. Pomkepc BbICTyIaeT 3a COMann3ainio Toro oopasa cooduiecTn
MOTepH, KOTOPBIM co3fall YIIaKUH, M NICUXOAHATUTHYECKOTO METOJa, KO-
TOPBIN OH MOJIOKUI B OCHOBY CBOET0 aHaIM3a. B yacTHOCTH, TOro MOKHO
JOCTUYb MTOCPEIICTBOM M3YUEHHsI TOTO, KAaK MHAMBUAYYMBI U COOOIIeCTBA
(HanpuMep, coNIaTCKUE MaTepy) MO3ULUOHUPYIOT €05 IO OTHOIICHHIO K
rocynapctBy. [Ipu Takom nozxxo/e aHaau3 JOJDKEH YUUTHIBATh CUMBOJIHYE-
CKHE U MOpaJbHbIC acleKThl UX NMPHU3HAHUS WM HenpusHaHus. Pomxkepc
IpeAsaraeT TakKe HEKOTOPbIE IPOAYKTUBHBIC HAIIPABICHUS HCCIIEI0Ba-
HUH, OCHOBAaHHbIC HA BKJIaJe YIIAKMHA B AHTPOIIOJIOTHIO TTOCTCOBETCKUX
obmecTB. OHM OPUEHTHPOBAHBI HA U3YUCHHUE ITOUTHKY [HE |TPU3HAHUS, C
OJTHOW CTOPOHBI, ¥ COIIMOJIOTU3AINN UCCIETYEMbIX MCUXOJIOTHUECKUX Me-
XaHWU3MOB U ITPAKTUK — C APYTOH (ITOCIEAHUI Te3UC OH MIUTIOCTPUPYET Ha
npuMepe uccienoBanus dmun Maprtus “lln3odpeHndeckne mporyiku.
Manwus 1 genpeccusi B aMepUKaHCKOH KynbType”).
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THE TRAUMA OF POST-EMPIRE:
REVIEW OF SERGUEI OUSHAKINE’S
THE PATRIOTISM OF DESPAIR

Serguei Oushakine begins his analysis of trauma and national reconstruc-
tion in Russia by describing how the uneven pace of post-Soviet development
has threatened even the possibilities of movement through the cityscape of
Barnaul, the provincial capital of the Altai region and the main field site
for Oushakine’s research between 2001 and 2003. The commercialization
of once-private apartments, with the concomitant demand that these new
enterprises maintain the sidewalks outside their entrances, has resulted in
what Oushakine calls the “semi-privatization” of public space: sidewalks
composed of a hazardous patchwork of brick, asphalt, and cinder blocks
that literalizes the fragmentation of Russia’s cultural landscape after the
end of state socialism.!

Such vivid images of the fracturing of a once-coherent social space are
familiar tropes in studies of postsocialism, as is Oushakine’s concern for how
postsocialist subjects have responded to such physical and symbolic disrup-
tion: the collapse of established narratives, social organization, regimes of
value, and indeed the entire symbolic edifice that structured not only the of-
ficial culture of state socialism but also the everyday life of its citizens. What

! Serguei Alex. Oushakine. The Patriotism of Despair: Nation, War, and Loss in Russia.
Ithaca, 2009. Pp. 19-20.
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sets The Patriotism of Despair apart, however, is Oushakine’s assertion that
these experiences of loss have paradoxically become the very source of new
forms of collectivity and new narratives of national belonging. In other words,
it is precisely such claims to real or imagined trauma that have become the
means through which Russians “remake post-Soviet life” (to play upon the
title of Humphrey’s earlier study of Russia’s postsocialist transformation).?

To demonstrate this, Oushakine draws upon an impressively ambitious
array of ethnographic material and theoretical approaches to examine a range
of groups united by various forms of suffering. The first half of the book
examines how nationalist scholars and political activists seek to make sense
of an unpredictable social order perceived to be traumatized by the “tragic”
decline of Russian ethnicity and the disruption of the country’s transition
to market capitalism. The second half turns from imagined to personal loss
in order to investigate the ways in which both Chechen war veterans and
the mothers of soldiers killed in that conflict struggle for state recognition
of their sacrifice and bereavement.

Participation in such “communities of loss,” Oushakine argues, em-
powers their subjects in two ways. First, the shared experience of trauma
enables these groups to naturalize themselves around exclusionary kin-
ship ties, whether the brotherhood of veterans or the racist construction
of a national family through a biologically and geographically determined
Russian “etnos.” Communities of loss thus function as anchors of stability
in the social chaos produced by the demise of Soviet collectivity and the
collapse of state institutions. Second, and perhaps most important, the very
solidarity these communities provide offers their members the opportunity
not only for collective validation but also for renewed identification with
the traumatized Russian nation itself. Such wounded attachment to nation-
hood is what Oushakine terms the “patriotism of despair”: “an emotionally
charged set of symbolic practices called upon to mediate relations among
individuals, nation, and state and thus to provide communities of loss with
socially meaningful subject positions.”

No summary can do justice to the richness of Oushakine’s ethnographic
analysis of the socialities produced by the common experience of loss. There
are, however, several aspects of his understanding of the cultural trauma
that organizes these communities that [ would like to highlight as especially
productive for future scholarship. To begin with, Oushakine’s argument

2 Caroline Humphrey. The Unmaking of Soviet Life: Everyday Economies after Social-
ism. Ithaca, 2002.
% Qushakine. The Patriotism of Despair. P. 5.
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for analyzing trauma as symbolically generative and thus materialized in
“relations, things, and discourses™ provides an important alternative to
the literature on cultural and personal trauma that has insisted upon the
unrepresentability of trauma and the obstacles it poses to individual and
collective attempts to create meaning. (Among others, Oushakine cites the
works of Caruth, Bar-On, Friedlander, Homans, and Winter; I would add
Felman and Laub’s influential work on trauma and witnessing as well.)® As
such, Oushakine joins scholars of Russia and elsewhere who have similarly
argued for the cultural productivities of crisis and loss.®

Oushakine raises the stakes of such analysis, however, in the very pes-
simism of his cultural diagnosis: post-Soviet Russian life, he argues, is char-
acterized by both a narrowing of affective capacity (that is, the hopelessness
of despair) and the evacuation of positive symbolic content (a position that
I believe he first proposed in his 2000 article on post-Soviet aphasia).” For
Oushakine, what is at stake in the patriotism of despair is thus not an act
of mourning that might “come to terms” or “work through” loss (to bor-
row common phrases from the literature on cultural memory), but rather
the positivization of lack itself,® through new possibilities of collectivity,
kinship, and national belonging that emerge from—but crucially do not
resolve or remediate—traumatic experience. In other words, despite the
productivity it inspires, the traumatic wound itself can never heal. Instead,
for Oushakine’s subjects, the circular logic of traumatic repetition makes
loss “their beginning, their driving force, their destination.”

*Ibid. P. 6.

5 Dan Bar-on. The Indescribable and the Undiscussable, Reconstructing Human Discourse
After Trauma. Budapest, 1999; Cathy Caruth. Unclaimed Experience: Trauma, Narrative,
and History. Baltimore, 1996; Shoshana Felman, Dori Laub (Eds.). Testimony: Crises of
Witnessing in Literature, Psychoanalysis and History. New York, 1991; Saul Friedlander
(Ed.). Probing the Limits of Representation: Nazism and the “Final Solution.” Cambridge,
1992; Peter Homans (Ed.). The Ambiguity of Mourning and Memory at Century’s End.
Charlottesville, 2000; Jay Winter. Sites of Memory, Sites of Mourning: The Great War
in European Cultural History. Cambridge, 1995.

¢ David Eng, David Kazanjian (Eds.). Loss. Berkeley, 2002; Claudio Lomnitz-Adler.
Times of Crisis: Historicity, Sacrifice, and the Spectacle of Debacle in Mexico City //
Public Culture. 2003. Vol. 15. Pp. 127-147; Olga Shevchenko. Crisis and the Everyday in
Postsocialist Moscow. Indiana, 2009; Nancy Ries. Russian Talk: Culture and Conversa-
tion During Perestroika. Ithaca, 1997.

" Serguei Alex. Oushakine. In the State of Post-Soviet Aphasia: Symbolic Development
in Contemporary Russia // Europe-Asia Studies. 2000. Vol. 52. Pp. 991-1016.

8 Oushakine. The Patriotism of Despair. P. 207.

°Ibid. P. 4.
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Moreover, Oushakine demonstrates that just as the irresolution of trauma
fuels its cultural productivity, the very incommunicability of trauma is
what endows it with inconvertible value. That is, the experience of trauma
cannot be circulated or exchanged; rather it is the untranslatability of its
“shared substance” that hold communities of loss together and excludes
those who have not suffered similarly.’® As such, the patriotism of despair
illuminates the broader crisis in values produced by Russia’s entrance into
capitalism. After decades in which access to goods was determined not by
money but by social relationships, post-Soviet claims to traumatic injury
(such as the memory of war) are thus also claims to a value that cannot be
monetized—and therefore subjected to the amoral and arbitrary logic of
the market economy. Indeed it is the catastrophe of capitalism itself that
impels the activists and scholars Oushakine studies in the first half of his
book to re-narrate Russia and its painful heritage as a source of “inalien-
able wealth”: “inconvertible values and an untranslatable history, framed
in a vision of an exceptional Russian path.”* Yet, as the second half of his
book makes clear, while such claims to take national value out of global
circulation can have mobilizing force, the inconvertibility of trauma can also
become another source of wounding, as when the state refuses to recognize
the military sacrifice of Chechen war veterans, much less exchange this
sacrifice for adequate compensation — whether to the veterans themselves
or their bereaved parents.

This experience of bereavement — perhaps the most agonizing of the
many traumas Oushakine examines in his book — leads me to list one more
contribution that Oushakine makes to the study of trauma. In his final
chapter on grieving mothers who lost their sons to the Chechen conflict,
Oushakine examines the material production through which these mothers
make the personal losses of a forgotten war visible in public space: grave
monuments, memorial books, and new commemorative spaces. Oushakine
draws here from Winnicott’s notion of “transitional objects™* to illuminate
how this community of loss invests such sites of memory with the work of
mourning itself; as he notes, managing these traces of dead sons becomes as
important as managing the original loss. What is key to Oushakine’s analysis,
however, is that rather than facilitate detachment, as in Winnicott’s model,
these objects and the practices they inspire “map out no transitions.”** Rather,

©Tbid. P. 7.

1 Ibid. Pp. 21, 13.

2D. W. Winnicott. Playing and Reality. New York, 1971.
2 Qushakine. The Patriotism of Despair. P. 229.
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they maintain the very centrality of loss in these mothers’ everyday lives,
structured by visits to the graves they carefully maintain and participation
in communities of bereavement.

With such insights, Oushakine’s ethnography of the cultural productivity
of trauma and the “work of the negative™* thus sets the standard for future
work concerned with the dynamics of cultural memory, mourning, and loss,
whether under postsocialism or in the aftermath of historical trauma more
generally. For this reason, I am inspired to explore some of the implica-
tions of his choice to frame his analysis not in terms of trauma or memory
itself, but the emotionally charged cultural logic of “despair.” Throughout
his analysis, Oushakine uses “despair” in its everyday sense as a synonym
for pessimism and hopelessness, in order to highlight that while the experi-
ences of loss and disillusionment he describes are powerful sources of new
collective and national identifications, such wounded attachments cannot
transcend but only reinscribe the fact of loss. In his introduction, however,
Oushakine cites a potentially more generative definition of despair by the
scholar and critic Nikolai Punin, who considered despair his “way of keeping
a distance from the unbearable reality” rather than being consumed by cir-
cumstances outside his control.*® Oushakine distinguishes his use of despair
from Punin’s by noting that what is crucial about the cases he analyzes is
that such pessimism does not motivate the resistance of private retreat, but
rather inspires narratives of national belonging: that is, the experience of
despair has the potential not only to alienate but also to enable new forms
of social integration. Nonetheless, what Oushakine appears to share with
Punin in this discussion is a notion of despair that contains both defeat and
the will to keep fighting: as he notes, the Russian translation of the term
(otchaianie) means not only “lost hope and dejection but also decisiveness
and courage without any constraint.”

While many of the stories Oushakine tells in the chapters that follow in-
deed bring such “courage without any constraint™ to life, I would be eager to
see him pursue further the implications of this more dialectical understanding
of despair for his analysis. In particular, I wonder whether the capacity for
courage and distancing might also make possible critical reflection — or even
hope. Could such a formulation of despair provide a potential exit from the
circularity of traumatic repetition? I am reminded here of Bloch’s argument

1 André Green. The Work of the Negative / Transl. Andrew Weller. London, 1999.

15 Nikolai Punin. Mir svetel liubov’iu: dnevniki, pis’ma. Moscow, 2000. P. 375, quoted
in Oushakine. The Patriotism of Despair. P. 5.

16 Qushakine. The Patriotism of Despair. P. 6.
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that disappointability is the very condition of hope.'” Similarly, recent work
on the disillusionment with democracy and the longing for normality in the
former Yugoslavia has been concerned with understanding how laments of
loss, frustration, and despair at the failed promises of the future have also
made possible new forms of hope and expectation.'®

My point in referencing this body of scholarship is not to suggest that
Oushakine has somehow missed redemptive possibilities in his ethnographic
material. Rather, I introduce this comparative perspective to ask if there are
practices of post-Soviet life in Barnaul that succeed in the production of
content that is positive in both senses of the term, and whose analysis might
thus set the “patriotism of despair” in even sharper relief. Alternately, [ would
be curious to learn what is specific to the Russian (or Barnaul) experience
that mandates against the very possibility of such hopefulness. It should
be noted that Oushakine has provided a number of reasons for why he be-
lieves Russia to be equipped with a more limited “cultural repertoire” than
other post-Soviet nations. Russia lacks both a viable vision of presocialist
identity to which it might return and the possibility of future membership
in NATO or the EU as a model to which it might aspire. Moreover, the very
dominance of Russian identity under socialism made it the “blank spot” on
the canvas of Soviet nationalities. What is thus at stake, Oushakine argues,
is not merely a question of reconstructing national identity, but rather the
post-Soviet impossibility of producing positive symbolic content.*

Yet I wonder if one needs an established vocabulary in “positive and/or
non-imperial terms”? in order to imagine and voice the desire that things
might simply be otherwise. Does the lack of a viable alternative invalidate
the hopefulness of such yearning? Indeed, the urgency that animates Ousha-
kine’s subjects’ attempts to make sense of Russia’s national and economic
transformations or to achieve recognition of their sacrifices and bereavement
would seem to make visible a certain optimism in their very structure of
expectation, even if — as Oushakine’s book so poignantly demonstrates —

" Ernst Bloch. Can Hope Be Disappointed? // Literary Essays / Transl. A. Joron. Stanford,
1998. Pp. 339-345. In this formulation, as Richter notes, despair harbors hope as its “own
most inner other.” See Gerhard Richter. Can Hope Be Disappointed? Contextualizing a
Blochian Question // Sympoke. 2006. Vol. 4. Pp. 42-54.

8 A summary of the direction of this work can be found in Andrew Gilbert, Jessica
Greenberg, Elissa Helms and Stef Jansen. Commentary: Reconsidering Postsocialism
from the Margins of Europe: Hope, Time, and Normalcy in post-Yugoslav Societies //
Anthropology News. 2008. November. Pp. 10-11.

¥ Qushakine. The Patriotism of Despair. Pp. 10-11.

2 Ibid. P. 11.
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such efforts inevitably fail to overcome the fact of the loss that motivated
them. That is, while the fragmented sidewalks of Barnaul may endanger their
pedestrians, each patch nonetheless testifies to the longing of its caretakers
to create a place of their own in the fractured post-Soviet landscape.

For both its ethnographic sensitivity and theoretical rigor, The Patriotism
of Despair is a crucial contribution not only to the scholarship on Russia
and postsocialism but also to studies of trauma, nationalism, and cultural
transformation more generally. (Moreover, its chapters on war veterans and
bereaved mothers are a student favorite in an undergraduate course | am
currently teaching about comparative perspectives on memory and nation.)
I look forward to wherever Oushakine’s insights into the dynamics of loss
and the productivities of pessimism take him next.

SUMMARY

Maiis HagkapHu BUAUT OCHOBHOM Kiaja YIIAKHMHA B aHTPOIOJIOTUIO
MOCTCOLIMANIA3MA B TOM, YTO OH MPOJEMOHCTPUPOBAJI, KK HOBBIE KOJUICK-
TUBHBIE UICHTUYHOCTH CTPOSTCS HA TPABMAaTHYECKOM OIIbITE, IOPOKIECHHOM
TOCTCOBETCKOM (hparmeHTarueir. OcoOeHHO MPOYKTUBHBIM TS TOHIUMAHHS
MOCTCOBETCKUX PEATU SBJISIETCS TE3UC YIIIaKWHA O CMBICIIONOPOKAAOIIEM
MTOTCHITHAJIC TIOTEPH ¥ TPABMBI, 1 00 OTCYTCTBHH IIO3UTHBHOTO COMCPIKAHUS
Kak OCHOBBI HOBBIX ITOCTCOBETCKUX coyiniapHocte. [Tocnennee siBnsercs
ciencTBreM (pUKCAIINY Ha OTUTAKUBAHUH ITOTEPU U TPABME KaK HCTOUYHUKAX
JIUCKYpCOB ce0st 1 oO1iecTBa. HasikapHu Takke oOpaiiiaeT BHUMaHUE Ha eIlle
OJIVH ACIIEKT, CBSA3aHHBIN C ONMCAHHON YIIIAKMHBIM KYJIBTYPOM OIUIAKMBAHUS:
00BEKTHI, KOTOPBIE JOJDKHBI CITIOCOOCTBOBATH IPEOJIOJICHUIO YTPAThI, TAKHE
KaK MOTHJIBI U TAMATHUKH, KOTOPBIE CTABAT COJITATCKUE MaTepH, HATIPOTHB,
CIIOCOOCTBYIOT IEPECOPUCHTALINY C CAMOM MOTEPU Ha MPOIIECC MOIICPKAHIS
3TUX OOBEKTOB U IICHTPAIBHOCThL TpaBMbl. Jlanee HankapHu oOpamaercs
K IIPEJICTABICHHOM B KHUTE KOHIEIIUU OTYASHUSA U ITUKIUYHOCTU B MIPO-
JKUBAHHUH TPABMBI, U 33/1a€TCs1 BOIIPOCOM: MOTYT JIH “‘COOOIIeCTBa yTparhl”
TaK)Xe TeHepUPOBATh HAJEXKIy M CIOCOOCTBOBATH BO3POXKICHHIO COIIH-
aJbpHBIX cBs3eli? OHa MoABEpracT COMHEHHUIO TE3UC YIIAKMHA O TOM, YTO
B [IOCTCOBETCKOM Poccuu oTCyTCTBYET O3UTUBHOE COAEpPKaHUE, KOTOPOE
MOTIIO OBI TTUTATh HAIlMOHAIBHOE BooOpakeHue. HajkapHu cumraert, 4To
caMU ONHCaHHbIE YIIAKUHBIM “‘COOOIIECTBA TOTEPH CBUAETEIHCTBYIOT
00 ompeIeICHHOM TBOPYECKOM TTOTEHITHAJIE COIMAIEHOTO BOOOPaKEHHSI.
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Ninna KAJIUHUH

IHATPUOTHU3M DKJVIEKTUKHU, NJIN
“IIOCTCOBETCKHU” MUIIETCS CAUTHO

Onucanne HeJaBHETO MPOILIOTO — 3aHITHE, O€3YCIIOBHO, YBIEKATEb-
HO€ W TIOYTH HEW30EKHO TapaHTHPYIOIlee YNTaTeIhcKuil naTepec. Ecin
9TO COOCTBEHHOE TPOIIIOE YUTATEICH, HHTEpEC B JTIOOOM Ciydae yKe
MOTHUBUPOBAH HepCOHaJ’IBHOﬁ BKJIFOYCHHOCTBIO B MPECAMET OIMMCAHUA: B
COOCTBEHHOM TIPOIILIOM, KaK B MEIHUITMHE U B BOCITUTAHUU JIETEH, KaXKIbIi
YyBCTBYeT ceOsl crienuanucToM. Ecim peusb uzeT o npodeccuoHaIbHOM
aKaJeMHUYCCKOM MHTEpEece, BHUMAHUE MPHUBJICKACT HOBU3HA MarepHalia
U 00BEKTHBHO OMOCPEIOBAHHBIN €10 CTATYC MEPBOIPOXOIa. Y TOT0, KTO
NepBBIM Havajl pasroBop, KaXKJ10€e BTOPOE CIOBO MOXKET OKa3aThCsl HOBBIM.
Jpyroe aemno, 4To 3T0, KaK MpaBUIiIo, HeHAI0ITo. JINO0 HOBU3HA CTAHOBHUTCS
Bce 0oJiee TPYIHOIOCTHXKUMBIM MPEJIEIIOM, THOO0 TIPEMET Pa3roBopa rnepe-
CTaeT KOro-JIM0O0 BOJTHOBATh.

EcTh u apyrue npensTCTBUs, BOSHHKAIOIIUE TIEPE]] UCCIEIOBATEIEM,
BXOJISIIIUM B HOBOE aHAITMTHYECKOE MPOCTPAHCTBO, TEM O0JIEe €CITH ATO TPO-
CTPAHCTBO TaK WIIM WHAUYE CBA3aHO C €ro COOCTBEHHBIM OMBITOM. M Bompoc
Jlake He B OOMIEN3BECTHOH MpoOieMe pa3AeieH sl OTIbITa U METAITO3UITHIH,
pa3myYeHus PeKUMOB BKIIFOUEHHOCTH 1 HaOmoneHus1. OnpeenenHas cre-
TIeHb PEQIICKCHH TIO3BOJISIET 3BIICKATh TIO3UTUBHEIC 3(PPEKTHI U3 COuCTaHS
o0b6oux TrmoB ontuku. Cropee nmpobdiemMa B apyromM. OmucaHue HeTaBHETO
IIPOUIJIOT0 OKa3bIBA€TCA BHYTPECHHE HE CaMOA0CTaTOYHbIM, KaK HE 3aBEp-
[IEHO caMO HeJlaBHee MPOILIOe, B3SITOC B KaUeCTBE MpeIMETa OMUCAHUSI.
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U sTa npoOniema cBsi3aHa HE ¢ HECOBEPILIEHCTBAMH JIOTUKH OMUCAHMS, HO C
UMIEepEKTHON JIOTUKON caMoro npeamera. MIHBIMU clioBaMH, OCIIE TOTO
KaK TIOCTaBJIEHHBIE BOIPOCHI Pa3pelIeHbl B XO/I€ aHAIN3a HCTOPHUYECKOTO
Mmarepuana, B JII000M Cllyyae OCTaeTCsl BONPOC: KaK BBIIBICHHbIC MeXa-
HU3MBI, OTBETCTBEHHBIE 33 COL[MOKYIBTYPHYIO IHHAMHUKY HEJaBHETO MPO-
LIIJIOTO, BIIMCAHbI B HACTOALIEE; KAKUM 00pa3oM paboTa 3THX MEXaHU3MOB
omnpenenuia KOHQUIypauo COBPEMEHHOCTH. B 3ToM cMBIciie onucanne
HEJIaBHETO IPOILUIOr0 — B OTJIMYUE OT OOBIYHOW PadOThl MCTOPUKA — HE
CTOJIBKO TIPOPOUYECTBO, MPEICKA3hIBAIOIIEe Ha3a/l, CKOIBKO OOBIYHOE MPO-
POYECTBO, TO €CTh IIPOPOUECTBO, MPeACKa3bIBatoliee Brepea. M atu oxu-
JTAaHUS! TTIOYTH 0053aTENbHO MPEIBABISIIOTCS MO0 OTHOIIEHHUIO K TAKOTO poja
WCCIIEZIOBAaHUAM — I10 KpaliHel Mepe, TOJIKHBI IPEbABIATLCS, €CIINU MBI
HE XOTUM 3aMKHYTh c€0sl B TPaHHIIbI YUCTOTO aKaJeMHU3Ma, JJIsl KOTOPOTo
paMKH 0YEpPUEHHOI0 B HCCIIE0BAaHUH IIPEIMETA COBIIAAAIOT CO CTPYKTYPOH
CaMOM peaslbHOCTH.

Hogas xuura Ceprest Yirakuua The Patriotism of Despair. Nation, War,
and Loss in Russia abcosroTHO 3aciTy»KEHHO IPETCHAYET U Ha HOBH3HY MaTe-
pHaa, 1 Ha HOBU3HY ITOCTaBJIEHHBIX BOIIPOCOB, M HA HOBU3HY COBMEIICHHUS
TEOPETHYECKOr0 KOHTEKCTa M KOHKPETHOIO MOJIeBOro Marepuana. 1 xora
BOKPYT ()€HOMEHA 10CMCcO8emcKo20 BEIPOCa YK€ OrpOMHast IUTEPaTypa,
a Boctounas EBpomna u 3amajHas ClIaBUCTHKA JIBa TO/la Ha3aJ OTMETHIIN
BTOPOH NECATHIICTHNUIN I00MJIeH ¢ MOMEHTA MaJCHIS COBETCKUX PEKUMOB,
MOCTCOBETCKOE CO3HAaHUE TO-TMPEKHEMY Yallle BRICTYTAeT Kak CyObeKT TeK-
CTOIPOM3BOJICTBA, HEXKEIH KaK MpeaMeT aHaau3a. M B 3ToM cMbIciie KHUTa
VYiraknHa npeacTaBisier coOOH He CTONb YacThIi ClTydyai, KOTAa ONBIT U
MIpEeIMET He COBIAAAOT, HO MOJIEPKUBAIOT APYT Apyra. B pesynsrare He
BO3HUKAET HU CyObEKTHBHOIO PHCBOCHHS TYKOT'O OIIBITA, CBOASAIIECTOCS K —
B TOM WJIM HHOW CTENEHN aHAJTUTUYECKH OPKECTPOBAHHOM — peTpaHCIIALUN
qy>KOH peun, HU XapaKTepHOH 11 MHOTHX aHTPOIOJIOTHYECKUX HCCIIEN0-
BaHUH “‘KOJIOHM3aTOPCKOM™ OTUYKJIEHHOCTH, MOJTHOCTHIO HEUTpaIU3yIOIIen
Yy>KOH OIBIT B [TO3ULIMH BHEIIHEro HaOmonarens. BosHukaer 4to-To TpeThe,
OanaHcupyoLIee MEX 1y aHAIMTHYECKOM JUCTaHIIMPOBAaHHOCTHIO U IIEPCO-
HaJIbHOI BOBICUEHHOCTBIO. BO3HMKaET McciaenoBaHue, B KOTOPOM HEMO-
CPEICTBEHHBIH ITOJIEBOM MaTepralt (MHTEPBBIO C BeTepaHaMH BOWHBI B UeuHe
U COJJATCKMMHU MaTepsMH, IOTEPSBIIMMHU CBOUX CHIHOBEH) CTAaHOBUTCS
OCHOBaHMEM IS Pa3roBOpa 0 TOM, KaK KOMMEMOpPATUBHASI HAPPATHBH3ALIUS
JIUYHOM TPaBMbI OKa3bIBAETCSI CHMBOJIMYECKUM PECYPCOM ISl OTIMCAHUS
JaKe JUIs caMuX (pOpM NEPEKMBAHUS TOM KOJUIEKTUBHOM TPaBMBbI, KOTOPAs
3aTPOHYJA BCE IKC-COBETCKOE OOIIECTBO B IIEPUOJ yTPAThI CTPAHbI, CUCTE-
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MBI [IEHHOCTHBIX OPUEHTAIIUH, IPUBBIYHBIX TAKTUK COIUATBHOTO B3aUMO-
JeicTBus U T.J1. M XOTSI 3TOT OIBIT KOJUIEKTUBHOM BOOOPaKaeMON TPaBMbI
OBLIT JINIIH YACTUYHO OOIIMM JIJISl aBTOpa B ero HH(PpOPMaHTOB (HE TOBOPS
YK€ O IIEPCOHAIBHOM OITBITE€ BOWHBI ¥ IMYHOU YTPATHI), SMOLIMOHAIILHO HE
AKI[CHTUPOBAHHBIN, HO MPUCYTCTBYIOIINI B KHUTE Ma(OC MPUYACTHOCTH
CO371aeT TOT OaJaHC SMMATHH U Pe(ICKCHUHU, KOTOPBIA, KaK MHE Ka)KeTcs,
00s13aTeIbHO HEOOXOIUM TSl TIO-HACTOSIIEMY 3HAYUTEIbHON paboThL.: DTO
HAIPSDKEHHOE PABHOBECHE BO3HHUKAET YK€ Ha YPOBHE ITOJIEBOTO MaTepraa.
Tak B Ka4ecTBE HCCIEA0BATEIBLCKOTO MOl aBTOP BBIOMPAET POJTHOI ropos
baphayi. BeiOop no-uenoBeuecky MoHsATEeH: PeIBApUTENBEHOE IPEJICTaBIIe-
HHE O XapaKTepe COUALHON CPe/ibl, COXpaHHUBIIHECS CBS3U B aKajeMuye-
ckoii uH(pacTpyKType, 00Jiee eCTECTBCHHBIN KOHTAKT ¢ MH(POPMaHTaMH, B
KOHIIE KOHIIOB, HeM30eKHas ICHXOJI0rnYecKasi IPUBS3aHHOCTb, TpeOyroImas
aHAJIMTUYECKOH TIpopaboTku. OHAKO, U 37€Ch BO3HUKACT OajlaHC MEWKIY
Ouorpapuyeckoll BKIOYCHHOCTBIO U KOHIIENTYaJbHBIM 000CHOBaHUEM
CBOET0 BEIOOPA. DTOT BHIOOP CO3HATEIEHO MOTHBUPYETCSI HEOOXOAUMOCTBIO
BBIXOJIa Ha TMPEIeibl JOMUHUPYIOIIETO COMMATbHO-aHTPOTIOIOTHYECKOTO
TPEH]1a, CIIEIABIIEr0 CTOIUYHbIe Meraroyimckl MockBy u llerepOypr mnpu-
OPHUTETHBIMH UCTOYHHKAMH TIOJIEBOTO MaTepuaia M pacripoCTPaHIIONIErO
MOJTyYEHHBIE Pe3yJIbTAThl HA CTPAHY B LIEJIOM.

51 He Oy/y OCTaHABIMBATHCS HA KPUTHUECKOM OIUCAHUU TPEIPHHSATOTO
ABTOPOM aHAJIN3a COOpaAHHOTO Matepuaia. MHe OH Ka)XeTcsl OTHOBPEMEHHO
U yOe/UTEeNbHBIM, U YBIIeKaTeIbHBIM. 1 94TOOBI TOOABHTH K CIIEIIAHHOMY
YTO-T100, HY’)KHO TIPEAIIPUHATH COOCTBEHHOE aHTPOIIOIOTHYECKOE UCCIe-
JoBaHKe. BMecTo 3TOro MHe Ka)KeTcsi yMECTHBIM ITOTOBOPHUTH O TOM, YETO
B KHUTE HET, HO YTO TpEJIIoiaraeT ee JOruka. S roBopio 0 TOM IPOMexy-
TOYHOM (pHHAIE, CBUJICTEIISIMU KOTOPOTO MBI SIBIISIEMCSI Ha MPOTSHKEHUN
MOCTICTHUX JICCSTH JICT.

Konnenryanuzupys crieninuKy IoCTCOBETCKOTO KaK POCTPAHCTBO JICH-
CTBHSA TpaBMaTn4yeckux 3(pdekToB, aBTOp HEM30EKHO BHIXOAUT 32 MPEACITBI
“muxux 1990-x”, nonanas B ‘“anoxy crabmisHocTH . Bonee-MeHee yclioBHO
paszenss MOCTCOBETCKYIO ATOXY Ha JBa ACCATHICTHS, UX MOKHO ONHUCATh

1 B cBoe Bpemst bopuc Diixerbaym Bo BpeMsi pabOThI HaJl MEPBOM 4acThio OyyImeit
Tpusoruu o JIsse ToncToM Hamucasn B AHeBHUKE: “Bcee Myuatoch Hal BOPOCOM O TOM,
Kak Hamucarh KHUTY 0 ToicTom, 94ToObI oHa /Uit MeHs nMena 3HadeHune” (1928 ron).
PesynbraTtomM pacTsHyBLIEToCs Ha HECKOJBKO JECATHIICTHH OTBETa CTajia, BOZMOXKHO,
Jdydimas MICTOPUKO-JIuTeparypHas Ouorpadus nucarens. PesynsraroMm JecstuineTHen
paboThl YiIaknHa cTana oJHa U3 JIy4YIINX Ha CETOIHAIIHUN IEHb KHUT O TPaBMAaTHYHOM
OTIBITE NIEPEX0/1a U3 OJJHOM SIOXH B APYTYIO.
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Kak ABe (azbl 001Iero npouecca BOSHUKHOBEHHS U TIOCTETIEHHON apTUKY-
JSIUK TTOCTCOBETCKOTO CHMBOJIMUECKOr0 MpocTpaHcTBa. W ecnu mepsad,
CBSI3aHHAs C YTPATOH, (ha3a 3TOro Nporecca HCUepIbIBatoLIe ONKUCaHa B KHUTE,
TO UCXOJISAIIINI U3 TOM K€ JIOTHKHU TPaBMBbI IIEPEXO0]] KO BTOPOH (pase — perenepa-
M ¥ BOOOpa)kaeMoro 0OpPEeTeHNS YTPAad4eHHOTO MTPOIILIOTO — IIPEICTABISAETCS
Oostee mpobnemaTraHbIM. W X0Ts 3Ta BTOpas ¢asza He SBIACTCS MPEIMETOM
KHUTH ¥ JJayKe OTYETIINBO HE BBIZCIISETCS €€ aBTOPOM, OHA OTIPEAEIISET TOT
MCTOPHYECKUN TOPU30HT, 0€3 KOTOPOTO BOCTIPUATHE PaOOTHI OKa3bIBAETCS
HE TO 4TOOBI HEBO3MOXKHBIM, HO HEAOCTAaTOUYHBIM. OTHENaThCS MPOCTHIM
OTPHUIIAHUEM HMCTOPHYECKOW JIOTHUKHU C TIOMOIIBIO CCHIIKU Ha PEIIPECCHpy-
IOIYIO H30BITOYHOCT JIFOOBIX TENEOIOTHIECKUX CXEM MOYKHO, HO MAJIO YTO
JTaeT, OJIOKUPYSI BOBMOYKHOCTh MOHUMAHUS M OCTABIISSI YUTATENSI B TOM XKe
Pa3opBaHHOM U JIMILICHHOM BHYTPEHHHUX CBSI3€H IPOCTPAHCTBE, COOCTBEHHO
Y POy LIUPYEMBIM TOH TPaBMOI1, KOTOpas SBJSETCS IPEIMETOM OIUCAHMUSL.
370 OBLIO OBI MOX0XKE HAa XPECTOMATHIHHBINA OTBET Ha BOMPOC: T€ MBI Ha-
xonumcs? “I'ne, rae, — u3BecTHO r1e...” OnUChIBaTh 310Xy KaK CUMIITOM HE
3HAUYUT CHUMATh IpoliieMy nepexosa K apyromy cumnrtomy. M naxe nau-
OoJee ysi3BuMasi (B CMBICIIE TEIEOJIOTUYHOCTH U HJISAIN3Ma) TeTellbTHCKas
JIOTHKA HE OKa3bIBAaETCs 3/16Ch COBCEM HEYMECTHOH, TeM 0oJiee U4TO OJHIM
13 BXXHBIX TEOPETHUECKUX KOHTEKCTOB Pa3roBOpa SBISIETCS JTAKAHOBCKAs
BepcHs Tcuxoanann3a. Ho MOXKHO TOBOPHTH M O JIOTHKE Pa3BEPTHIBAHUS
caMoM TpaBMBbI, 110 KpailHel Mepe oTMeuasi, 4YTO €€ CUMIITOMAaTHKa Ha pas-
HBIX dTalax peaju3yeTcs pa3IndHbIM 00pa3om. He roBops yxe o ToM, 94To
3a 9TUM Pa3IWYNEeM CTOHT IOMBITAThCS YBHIETH PaOOTy OMpPENeIEHHBIX
COIMAJILHO-TICUXOJIOTUYECKUX, HICOJIOTHUYECKUX U HETTOCPEICTBEHHO T10-
JUTHYECKUX MEXaHU3MOB.

OnHOI U3 BaYKHBIX CIOKETHBIX JINHUH KHUTH SIBIISIETCS TTOTIBITKA OMTHCATh
BCIIECK (OJTHOBPEMEHHO JIOKAJIbHBI M MHTEHCHBHBIN) HAIlMOHAJIBHO-
narpuoTrdeckoil Mudonorun 1990-x yepes MexaHU3MBI TIEPEKUBAECMOMN
MOCTCOBETCKUM OOLIECTBOM TpaBMbl. [lcuxonornyeckuii MOTHB OpraHu-
YECKOTO CIUIOUEHUS B “3aKPBITYI0 HALMOHAJIBbHYIO OOMIHOCTH, 0Omana-
IOIYI0 HEKOHBEPTHPYEMBIMH LIEHHOCTSMU U HE CPAaBHUMOW C JAPYTUMHU
ucropueit” (p. 13), yOenuTenbHO CBS3BIBACTCS C PeakIMell JToaei Ha
ATOMH3UPYIOIIYIO U Pa3pyIIUTEIHHY0 pa00Ty HOBBIX KAlTUTATHMCTUIECKIX
oTHoIeHUH. OHAKO MapajoKC 3aKIFYaeTcss B TOM, YTO, KaK MOKa3biBa-
toT 2000-e ronsl (110 HapacTarole K HhIHEITHEMY MOMEHTY), UMEHHO B
MIPEEebHO aTOMU3MPOBAHHOM, aHOMHYHOM, aJIAITHPOBABIIEMCS K PHIHKY
Y KOHCIOMEPUCTCKH OPUEHTUPOBAHHOM OOIIECTBE HAI[MOHAIHM3M U KCEHO-
($hoOus cTaHOBATCS eme 0ojiee pacrpoOCTpaHCHHBIMHA. MHBIME ClIOBaMH,
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HAIMOHAJIHM3M U KCeHO(POOHS, 3aKOHOMEPHO ONMCHIBAEMBIC KaK pEaKIys Ha
TpaBMaTUYECKU EPEKUBACMBbIC KAITUTAIN3AIMIO CTPAHBIL, PacTa]l IPUBBIY-
HBIX CBSI3€H, CIIOCOOOB COLMAIFHOTO B3aUMOJICHCTBUS M SKOHOMUYECKYTO
HENpeICKa3yeMOCTh, B “3MO0Xy CTa0MIN3alMKU” U HOBOTO (IIyCTh IIATKOTO
¥ BO MHOTOM (DUKTHBHOI'O) KOHCEHCYCa MEXIy TOCydapcTBOM M 00Iie-
CTBOM elie Oosiee ycunBaroTcs. To ecTh BO3HUKAET yKe He peaKkTHBHA,
a mpsimMast cBa3b. Ecu Harmonanmm3m 1990-x ObLT Tipex/ie BCero HalnoHa-
JIU3MOM HauOojiee TPaBMUPOBAHHBIX M MaprUHAJIM3UPOBAHHBIX AMOXOH
[IePEexoAa COUMANBHBIX TPy (IUIIOC HanOoJee OIMO3HBIX U UTPAIOLINX
Ha MOIIyM3ME TIOJINTUKOB, a TAKXKe KOHCEPBATUBHOM MM 3CTETCTBYIOLIECH
YaCTH WHTEJUTATCHITNH ), TO HarmoHam3M 2000-X — 3T0 wuiu opUIHa bHBINH
HAI[MOHAIBHO-TIATPUOTHYECKUN CyppOTaT, MPU3BaHHBIA KOMIIEHCHPOBAThH
MO-TIPEKHEMY OTCYTCTBYIOIIYIO MJICI0 HAIIUU, MU TIOBCEIHEBHBIHN HAIlHO-
HAJIN3M aTOMU3UPOBAHHOTO OOJILIIMHCTBA, BIIOJIHE MPUCIIOCOOUBILIETOCS K
PBIHOYHBIM pedopMaM U IEHHOCTHBIM TpaHchopmanusam. [Ipu 3tom noruka
TaKoOT0 HaI[MOHAJIM3Ma HOCUT HE CTOJIBKO CO3UAAIOIINNA OpPraHUYEeCKYIO
OOIIHOCTB XapaKTep, CKOJIBKO XapaKTep HCKIIOYCHHUS — [TPU BCEH MOHATHON
JUAIEKTUYHOCTH MEXaHHW3Ma BKIIIOUeHUs/uckiatoueHus. [loctcoBerckue
OPTaHUIKCTCKH OpUEHTUPOBaHHBIE 00mHOCTH 1990-x (duTO BeTepaHckue
OparcTBa, YTO KpUMUHAJIbHBIE OPaTKK) TaBHO paclalich WU IPEBPATHIINCH
B KOPIIOPaTUBHBIC CTPYKTYPHI, OAHAKO HALIMOHAIN3M OKa3aJICs e/(Ba JI HE
eme O6osiee BOcTpeOOBaH M B 3TOM HOBOH cuTyanuu. To ecTh OH OKa3aJcs
BOCTpeOOBaH, KOrja OpaTcTBO U TEIIasi TECHOTa OONBLION HAIMOHAIBLHON
CEMbHU HE HYXKHbI IaXKe TeM, KTO paTyeT 3a “Poccuto nis pycckux”. Borpoc
B TOM, KaKOB MEXaHM3M IIepexo/ia OT OPTaHMYECKOTO U PEaKTHBHOTO Ha-
nroHanm3Ma 1990-x kK HeIHEITHUM (DOpMaM HAITMOHATU3MA, JIJIT KOTOPOTO
ceMmeifHast MOZIeNTh OpTraHYECKON KOJIJISKTHBHOCTH ABJISIETCS He Oojiee ueM
putopuueckoii popmoii cymectBoBanust. CTOUT JIH 32 ITUM MEXaHU3MOM
nocye0BaTeIbHas OIUTHYECKAs HCTPYMEHTAN3AIHS 9P PEKTOB TPABMBI
WJIM caMa 3Ta MOJIUTHKA €CTh OJ1H U3 ee 3 dexToB. Ecinu B nepBom citydae
KOJIJICKTHBHBIC ()aHTa3MU O CeMbe M OpaTCTBE BBICTYMAIM KaK CHMIITOM
nepeKnBaeMOi TPaBMBI, TO €CTh PadOTalM BIIOJHE B AyXE JTAKAHOBCKOTO
YTBEP)KACHUS “CUMIITOM — 3TO MeTadopa”, To ceyac 3TO MpeKae BCEro
MeTa(opbl, OTCHUIAIONINE K KaKOM-TO HOBOM CHMIITOMAaTHKE WM HE OT-
CBUIAIOLINE HU K YeMY, KpOMe MOCTOSTHHO MEHSIOLIEH sl MOBECTKU AHA (U
TOT/Ia epe] HaMH Y>ke He MeTadopa 1 He CUMIITOM, a ITyCTOE 03HAYaIOLIEe).

Criern¢urka BTopoii ¢a3sl MOCTCOBETCKOrO BO MHOTOM CBSI3aHA C TEM,
yto 1990-e, KOTOpBIE BpOJEe OBI JOKHBI ObLTA CHOPMUPOBATH HEKYIO
HACTOPUYECKYIO U PEeIICKCUBHYIO NHUCTAHIIUIO MEXKIY “‘COBETCKUM  H
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“HOCTCOBETCKUM”, HE MPOCTO “IPOLLTH CIUIIKOM ObicTpo” (p. 260), HO
1 OBLTH MPAaKTUYECKH OE30r0OBOPOYHO CTUIMATH3UPOBAHBI TTOCIEAYIOIINM
necstuietueM. [lpudemM HbIHEIIHUN OOLECTBEHHBIN KOHCEHCYC OTHOCH-
TestbHO 1990-X ro1oB OKa3ancs 3HAUMTENBHO IPOYHEE, YeM M0 OTHOLICHHUIO
K COBETCKOMY IpouuIoMy. B utore pasnenurenbhblil aeduc — post-Soviet,
MOP(OJIOTHUECKH aKIEHTUPYIOIUI MOMEHT pa3pblBa, YTPaThl, TPaBMbI
WIN TIepexola OT OJHOM CHUTyallMd K APYIOH, OKazajcs CTEPT HE TOJBKO
COIVIACHO TIPaBMJIaM PYCCKOTO SI3bIKA, TPEOYIOLIMM MHUCAaTh CIUTHO IMpPHU-
CTaBKy IIOCT-, HO M Ojaronaps MmocjaeayoueMy ABMKEHHUIO UCTOPHUHU.
“IlocTcoBeTCKUN” TMO-PYyCCKU MHIIETCS CIUTHO: M 3TO JaHb HE TOJBKO
opdorpaduu, HO ¥ OOBEKTHBHO CYIIECTBYIOUICH MOTUTHKO-KYJIBTYPHOM
KOHQUTYypanuu Hactosimero BpeMeHd. C 0HOM CTOPOHBI, “‘COBETCKOE”
KaK peajbHO CYIIECTBYIOUIHE 3KOHOMHUYECKHE OTHOIICHHUS, COLMaIbHbBIE
MPaKTUKH ¥ IIEHHOCTHBIE KOOPAWHATHI Oe3B03BpaTHO ucuesno. C Ipyrow,
OHO IPOJOJKAET BHICTYIATh U KaK aKTyallbHasi HOCTaJIbru4ecKas POeKIus
3HAUUTEIBHOM YacTh olmiecTBa (IpUUeM He 00s3aTeTIbHO MOKOJICHUYECKU
MapKHUPOBAHHOM), U KaK 4acTh OHUIHATBHOTO TUCKYpCa BIACTH, KOTOPBIT
HeOe3yCIeNHO NBITAeTCs IEPEKOAUPOBATE 3Ty HOCTAIBIUIO B IO3UTHBHYIO
UACHTH(UKALMIO C HACJIEAYIOIEH COBETCKOMY MPOIIJIOMY COBPEMEHHO-
cThi0. BoT sTa nmuddysus, craBimas B UTOTe OTBETOM Ha ONMHCAHHYIO B
KHHUTE TPAaBMAaTHUYECKYIO CUTYALMIO YTPaThl HAIMOHAIbHON HACHTUYHOCTH,
U TIPEJCTaBIsIeT 0COOCHHBIN HHTEPEC.

ITonsATHO, 4TO OECCMBICICHHO KPUTUKOBAaTh KHUT'Y 38 OTCYTCTBHE OTBE-
TOB, KOTOPBIE BBIXOJST 32 PAMKH [TOCTABJICHHBIX B CaMOi pab0Te BOIIPOCOB.
W 370 He KpUTHKA, a BO3HUKAIOLIME MOCIE MPOYTeHUs Bonpochl. Kakum
o0pa3oM “TIaTprOTH3M OTHYasHUS TakK OBICTPO M TIOBCEMECTHO IpeBpa-
THJICSL B TO, YTO MOXKHO OBLITO OBl Ha3BaTh “TIATPUOTU3ZMOM JIOSUTLHOCTH, B
MaTPUOTU3M, [TO3BOJISIOIHI )KUTh B CTpaHe, Majo uyem rnoxoxeit Ha CCCP,
W TIPH 3TOM C TOPAOCTHIO OILIYIIAaTh ce0sl HACIECAHUKAMH BEIUKUX MOOe]
W 3aBOeBaHMI? Bpsin 1M 1eno MCKITIOYUTENBHO B IIeHaX Ha HedTh, obe-
crieynBIIMX cTabmIbHOCTH 2000-X. PaBHO Kak U BpsiJ| U Bce OOBSICHIETCS
MEXaHU3MOM BBITECHEHUS TPAaBMBI.

Bo3MokHO, 0TBET CcBA3aH ¢ MPUPOJON ONHMCHIBAEMOM TPAaBMBI, C YaCTHY-
HOCTBIO OCYLIECTBUBLIETOCS ABW)KEHUS, C TEM, 4YTO APaMaTH3M YyTpaThl
CTpaHbl, U3MEHEHUS MOIUTUUYECKOH HJAEHTHUYHOCTH U 3KOHOMHYECKOIO
PEeKUMa BO MHOTOM KOMITCHCHPOBAJICS] COXPAHEHHEM KaK BHEILTHUX 3HAKOB
COBETCKOI0, TaK U ()OPM BOCIIPHUATHS U KOHLETITYaTU3aLUH [TPOUCXOISILETO.
U B 3TOM CMBICTIE OIIMCAHKUE PEATBHOTO TPABMAaTHYHOTO OIIBITA BOWHBI M Ha-
CHJIUSI KaK MOJIEJIBHOTO OIIBITa BOOOpaskaeMOoi TpaBMbl pa3pbiBa HCTOPUKO-
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Oounorpaduueckoro KOHTHHYYMa, IepeKMUBaEMOn OOLIIECTBOM B IIETIOM, TIPH
BCeii ero yOequTenbHOCTH HEM30€KHO PaJUKaIH3UPyeT ClICIaHHbIC B KHUTE
BBIBOJIBL. Tak, 17t araHCKUX M YEUEHCKUX BETEPAHOB OMBIT 10CCOBEM-
€K020 OB OIIBITOM CMEPTH M (PU3UUECKOTO CTPaJaHusl, yCHINBAIOIINMCS Ha
(hoHe yTpaThl LHEHHOCTHBIX OPUEHTHPOB U PEAATELCKOIO OTHOLICHHUS CO
CTOPOHBI rocynapcTa. Ho 1711 KOro-To 3TOT OIBIT OrpaHUuMIICs IeperMe-
HOBaHHMEM POIHBIX Kaenp nctmara/muamara B kKadeapbl KyJIbTYPOIOTHH,
II03BOJIMBILUM BIIOJIHE 0€300J€3HECHHO 3allOJIHATh NPUBBIYHYIO IIyCTOTY
MEX Ty 0a3MCcOM 1 HaJICTPOIKoM muTaramMu u3 bonpusiipa n JKikeka oo
TIepPEeKOBaTh (POPMAITMOHHEIHN TIOAX0]] Ha ITUBIIIH3AITMOHHEIN. M 31 mocnen-
HHE (TaK)Ke, BIPOYEM, SIBIISIOIINECS TePOSIMHA KHUTH ), BO3MOYKHO, SIBJISIFOTCS
He MeHee (ecyu He 60s1ee) MOJIeTbHBIM MTPUMEPOM TOTO MTOBEPXHOCTHOTO
nepedopMaTupoBaHus B IEHHOCTHOH cepe, KOTopoe UMEI0 MECTO MPU
nepexo/ie OT MO3/THECOBETCKOM K MTOCTCOBETCKOM 3I10Xe.

B camom Havase kHurd (p. 3) aBTOp NPUBOIUT BU3YaJIbHBINA IPUMED TOTO,
KaK B OTHOM IIPOCTPAHCTBE MOTYT HAaKJIaIbIBaThCs IPYT Ha APYra 3HAKHU CO-
BETCKOMH M TOCTCOBETCKOM AM0X. Tak, BO Bpems moneBoii paboTsl B bapHayre
B 2003 romy OH CTOJNIKHYJICS C BUCSIIEH HA OETOHHOM 3a00pe adurmeid, mpu-
IJamaroei GapHaybIlieB IIOCETHTH KOHIIEPT, MOCBSIIEHHBIH [[HIO He3aBH-
cumoctu Poccun. Han 3a60poM BO3BBIIATIOCE 3[JaHUE, HA KPBIILIE KOTOPOTO
yIenena HeoHoBas mudpa 73 (pasymeeTcs, TaBHO MOTaciias), OCTaBIIAsACs
OT TIPa3AHOBAHMS OYEPETHON ¥ MOCHeNHEeH OQHUINaTbHO OTMEIaeMON T0-
noBuHB Bennkoit OxTa0pbekoi peBosronuy. Habmronenne abcomoTHO
OeccriopHOe ¥ CUMIITOMAaTHYHOE HE TOJIBKO JJIS BU3yaJIbHOTO JaHAImadra
1990 — 2000-x (0cobeHHO B MIPOBHHIINH, TJIE CJIEIBI MPOIIIOTO BCETIa UC-
4ye3aloT MeJJIEHHEe, YeM B CTOJTMYHBIX TOPOAIAx ), HO M ISl CAMBOJINYECKOTO
Y MEHTAJILHOTO JIaHA1adTa nocrcoBerckoit Poccrn. Ho BOT HacKOIBKO 3TOT
KOJJTaK BH3YaJbHO PEaNn3yeT MMEHHO MPOHMUYECKYIO TPHUMAacCy MCTOPHH,
OTMEYAIOUIYIO pa3pbiB Mexkay dnoxamu? Yero B HeM Oomblie, AeMapKauu
TPaHML MEXK/Ly SM0XaMH WJIM YCTAaHOBICHHUSI TEMIIOPAJIBHOM CBA3U? ABTOD
BUJIUT B 9TOM 70CHCMEPTHOM NPUCYTCTBUU 3HAKOB COBETCKOTO MPOLIIOTO
nposiBIeHHE pabOThl UPOHUH, CBUAETENBCTBYIOLIEH O HECIOCOOHOCTH STHX
3HAKOB II€PeIaBaTh CBOM EPBUYHBIC 3HAYCHHS B U3MEHHUBILIEMCS KOHTEKCTE.
VX npoHMYecKoe MPUCYTCTBHE HATIOMUHAET O IPOILIIOM, JOHOCS IO HAaC MOJI-
yalue MaTepuagbHble OCTaHKHU yuieamei snoxu. Ho Takoe HanmoMuHaHue
CJLYKHT JIMLIb JOMOJTHUTEIbHBIM OATBEPKICHUEM YTPAThl, IOCKOJIbKY /Ba
sI3BIKA, CTOSIIINE 32 aduieit ko JIHI0 He3aBUCUMOCTH M CTapOi FoOMIeHHON
BBIBECKOH, B3aHMHO HETEePEeBOAMMBL. Bomipoc B TOM, HACKOJIBKO 3TH PYHUHBI
MPOIIUIOTO SIBIISFOTCS CIyYaitHBIM ¥ HEBOCTPEOOBAHHBIM HCTOPHYUECKUAM
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MYCOpOM, 10 KOTOPOT'O MPOCTO HE JOLIIM PYKH BO BPEMs TOPOILIMBOIO
€BPOPEMOHTA: MYCOD ellle He yOpajiy, HO Ha HEero y>Ke HUKTO He oOpaiiaer
BHUMaHUs. Eciu 1eno o0CTOMT MMEHHO Tak, TOT/Ja Mepe HaMu JIeHCTBH-
TEJNBHO UCTOPHYECKAs UPOHUS, CTAHOBAIIASCS OYSBHTHON TIPH IO IAHUH
B 00BEKTHB aHTpoOIIOJora (KaK ATO ¥ MPOU3O0IILIO B TOJIBKO YTO OITCAHHOM
cirydae). Ho BO3MOXKHO M Jpyroe MpouTeHHe TOW Ke KapTHHBI U JIpyTue
puTopuveckre GUTyphl €€ OHCAHUs: C OHOW CTOPOHBI, TIEPea HAMH Y-
WHBI, Pa3pbiB, HPOHUS, & C IPYTOi — SKIEKTHIHBIN KOJUIAXK, COBMEIICHHE,
METOHHMHUS, 00€CTICYeHHBIE €CTECTBEHHBIM XOJOM BEIIEH 1 K TYIITHEe CBOETO
BTOPOTO POXKJIEHHS B Ka4e€CTBE aKTyaJbHOTO HJICOJOTHYECKOTO WM ICTE-
TUYECKOI'0 IprucMma. TOI‘lIa 9Ta BCTpEUaA 310X MOXKET OBITH IIpoYrTaHa Jaxe
HE KaK MaJIMMIICECT, KOT/a KaX/as cIeIyIoNIas 3alich BO3ZHUKACT TOJIBKO
MocJIe TOro, KaK TIIATEIbHO CUMIIIEHA MPEbLIYyIas, HO Kak amaibrama, 4yei
9 QeKT NosABIsETCS UMEHHO Oiarofapsi CIjlaBy pa3iUuyHbIX XMMHYECKUX
AIIEMEHTOB HJIH, KaK B IAHHOM cliy4ae, — I Py3HOMY COCYIIECTBOBAHUIO
MMpUHAJICKAIIUX K PA3HBIM 3110XaM UCTOPUYCCKUX TIJIACTOB.

W 5Tu rereporeHHBIE UCTOPUYECKHE M KYJIbTYpPHBIC HAIIACTOBAHUS
COCYIIIECTBOBAIM HE TOJHKO HA YJIHIAX TTOCTCOBETCKUX TOPOJIOB, HO U B
CO3HAaHWH MMOCTCOBETCKUX Tpaxkaad. M, BO3MOXKHO, 7o, 9TO B HCCIIEIOBA-
TEJTLCKOH IMEePCIEKTHBE OMO3HAETCS MCKITIOUUTENBHO KaK 3HAK UCTOPHYECKOM
HUPOHHH, 0003HAYAIOIITHIA Pa3pbIB MEKIY DTIOXaMH, B CO3HAHUHN OOJIBIITHHCTBA
“poccusiH” 6ecco3HATETHHO CTPYKTYPHUPOBAIOCH KAK METOHUMHUS, KaK OTHO-
MIEHNUE CMCKHOCTH, JIMIIIb BPEMCHHO MAaPruHaJIM3UPYIOMICC OAHY U3 CBOUX
COCTaBISIIOIINX. BrociaencTBUM 0cTaBanoch JIMIIb aKTyalu3upoBaTh 3TH
METOHUMHUYECKUE CTPYKTYPBI, BKIIOUYUB UX B OQUIIMAIBHO JCKIapHPyEeMbIid
U pazfenseMblii OOJIBITMHCTBOM JAUCKYPC MCTOPHYECKOH MPEeMCTBEHHO-
CTH W €IMHCTBA, B KOTOPOM, 110 OOJBIIOMY CYETY, HET OOJNBIION — MM TIO
KpaiiHel Mepe, HEeMpeoJoNInMoil — pa3HuIbl Mexay oopazoBanuem CCCP
Y BO3HUKHOBEHHEM He3aBUcHMOW P®. (OTOT HOBBIM HappaTHB MaTPUOTH-
YEeCcKOH MPEeeMCTBEHHOCTH paboTaeT Kak CBOeoOpa3Has MalllMHa BPEMEHH,
JIEMOHCTPHPYIOIIAsi BO3MOKHOCTh B3aWMHON KOHBEPTAIINU TIOCTCOBETCKOTO
W COBETCKOTO OJaroyiapst yTBep>KACHUIO TIOBEPXHOCTHOCTH U3MEHEHUH, CO-
XpaHWBIIEH B HEMPUKOCHOBEHHOCTH 0a30BYIO MIIEHTUYHOCTh. Peanu3armio
3TOH PUTYPHI MOXKHO YBHIIETh, HATIPUMED, B (hrutbMax “MpI u3 Oymymiero” n
“MBsI u3 Oymymero-2”, KoTopsle OBUTH B CBOE BpeMs THAepaMu ITpoKaTa, 1 B
9yTh MEHee MOMyIsIpHOM “TymaHne” ¢ peKJIaMHBIM clioraHoM “‘PoamHa — omHa
Ha BCe BpeMeHa’.)

Cogemckoe 1 nocmcogemckoe B HACTOSIIAA MOMEHT TIEpECTaIu ObITh
OTJEeNIbHBIMUA CETMEHTaMHU, J[PAMAaTHYHO PACKAIBIBAOIINMU KH3Hb JIFOICH
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(KaK 9TO yTBEepKAaeTCs B 3aKIF0YEHUH KHUTH). TpaBMaTHyeckuii tanamapT
PYUHU3UPOBAHHBIX OCTAHKOB COBEMCKO20 NPOULLO20 AOBOJILHO OBICTPO pe-
BPATHJICS B JKU3HEPAIOCTHYIO U CAMOJIOBOJIBHO MATPUOTHUYECKYIO SKIEKTHKY
nocmecogemcko2o Hacmosiye2o (C akeHToM Ha opdorpaduiecKyro CiuT-
HOCTB, IIPEOJIOJICBAIOIIYI0 CEMaHTHKY pa3pbiBa). 1 To, uto B 2000-e mocTuds
nozno0OHoro 3¢ dhexra okazanoch HETPYAHO, OTYACTH ITPOOIEMaTU3UPYET Ha-
T4are TiTyOoKo# TpaBMBI yTpaTsl, pukcupyemoit B 1990-x. CobcTBeHHO, 1
caM penepryap eIMHULL, 3aMOTHAIOUINX CUMBOJIMYECKUM TaHIadT, HE TaK
cunibHO u3Menuscs. [Ipocto B 1990-e rojip! ciiesibl COBETCKOTO MPOIILIIOTO,
KOTOpBIE OBbLIN PE3yJIbTaTOM €CTECTBEHHOTO pa3pyIIEHHS WU CO3HATEIbHON
JEKOHCTPYKITUH, BBICTYMAIN B KadecTBe (pOHA, HA KOTOPOM BBIICIISIIHCH
3HAKW HOBOW TOCTCOBETCKOHM PBHIHOUHOU peanbHOCTH. C HACTYIUICHHUEM
2000-x 3TOT HUKY/A HE yIIEANHi (POH MOCTETIEHHO CTaJl XOPOIIIO MHKOP-
MOPUPOBAHHOW YaCTBIO HJICOJIOTHUYECKOTO W/HIIM YHCTO KOMMEPYECKOTO
PBIHKA, IPEBPATHBILUCH B CAMOCTOSITENBbHYIO (UTYpy OOMEHa, OCYIIEeCT-
BIISFOLIETOCS. MEK/y HEOTHOepabHBIMU SKOHOMUYECKUMH MTPAKTUKAMH U
CHUMBOJIAMH, TIOCTABIISIEMBIMU SKJIEKTUYHBIM aTPHOTU3MOM HCTOPHUUECKON
npeemcTtBeHHOCTH. Ecnu Ha pyOexke 1980-1990 ronoB coBeTCKyto BOEH-
HyI0 (hopMy ITponaBaiu B MECTax CKOIUICHHSI HHTYPUCTOB, TO TEHEPh A
“ayTeHTUYHOTO”’ BOCCO3JIaHUS COBETCKOM BoeHHOW (opmbl 1930-x romon
ee IIBIOT Ha 3aKa3 B [ epMaHny, Kak 3To OBIJIO NP MOJATOTOBKE K ChEMKaM
(upma “HInron”, mocTaBIeHHOTO AJleKCaHAPOM AHIPHAHOBBIM 110 POMa-
Hy bopuca Axynnna. Ouenka uiibMa, JaHHAS pEKUCCEPOM, KaxKeTcst boiiee
YECTHOW M aJICKBAaTHOW COBPEMEHHOM CITen(PUKE ITOCTCOBETCKOTO, HEXKETTH
“ncroBemanbHass’” peruInka Ou3HecMena u myonmmucta Ceprest MuHaena,
nmasmias HazBaawe (“‘People Cut in Half”) 3axmodenuro kanuru Cepres Yima-
KrHA. MHUHaeB Bce elIle MbITaeTCsi KOMMEPUECKH CIIEKYTHPOBaTh Ha TPaBMe,
AKOOBI ITepeKUTON mokoiIeHneM, poxaennoM B CCCP B cepenune 1970-x,
HO nuieHHoM B 1990-e “Bcex repoes..., IENOro KyJIbTYpPHOTO Haciuenus”
(Munaes). B otnnune or MuHaeBa, KOTOPbII HCTEPUYECKH MTBITAETCS KOM-
MepLHaIU3UPOBaTh TPABMY yTpPaThl COBETCKOTO HACIIEAMS, €r0 POBECHUK
CIIOKOIMHO U JISJIOBUTO KOMMEPIIHATIM3UPYET CAMO COBETCKOE Haclle/Ine, CHAB
“pycckuii KOMUKC, OCHOBaHHBIN HAa CHMBOJIaX, 00pasax, JIeTeHAaX COBETCKON
snoxu” (AHApHAaHOB). Bo-niepBbIX, HECMOTPS Ha MOMYISPHOCTD €r0 KHUT,
npoOeMaTHuHbBIM SIBJISIETCSl caM (PaKT penpe3eHTaTHBHOCTH MuHaeBa B
KaueCTBE MPEACTABUTENSI ITIOKOJIEHHS (ITyCTh JaXKe 3TO M Jerio BKyca). U Bo-
BTOPBIX, 1aK€ €CIIM HCIIOIb30BaTh €ro (PUIypy U €ro BHICKa3bIBAaHUS B 3TOM
KaueCTBE, OCTAIOTCS OOJIBIINE COMHEHHUSI OTHOCUTEIBHO TOro, 4To MuHaeB
U Ta 4aCTh HOKOJEHUS, KOTOPYIO OH ACHCTBUTEIBHO MPEICTABISIET, — 3TO
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JIIOH, “pacKONIOTHIC HAJBOE WM ‘“KUBYyIIHE Mexay . CKopee 3TO UMEHHO
TO MOKOJICHHUE, KOTOPOE MOJIUTUYECKH aKTUBHO U KOMMEPUECKH YCIEIIHO
CKJICBACT COBETCKYIO M TIOCTCOBETCKYIO JMOXU (WJIM B JPYTOH ONTHKE,
HA000pOT, — 0 HEPA3ININMOCTH IIMHKYET 3JIEMEHTHI TIEPBOM M BTOPOI),
npeBparias HaeoJOTHUECKH IECOBETU3UPOBaHHbIE (SOViet free) cumBoltbl,
00pa3sbl, JTeTeH IBI COBETCKOM 3MTOXHU U, YTO BaXXHO, TATPHOTHYECKYIO TTPH-
BSI3aHHOCTh K HUM B OCHOBHOE CO/IEpKaHUE IPUCTABKHU “TIOCT . DTO UMEHHO
TO TTIOKOJICHHE, KOTOPOE HAYIIIIOCH CaMO M HAYJHJIO APYTHX IMHCATh “TIOCT-
COBETCKHIA CIIUTHO, TIEPEKOANPOBAB MATPHOTH3M OTUASHUS B TIATPHOTH3M
KyJIBTYPHOU SKIIEKTHKH, IPEOI0NICB TPaBMY, CIIOBHO €€ M HE OBLITO.

SUMMARY

In his reaction to Serguei Oushakine’s work Patriotism of Despair, Ilya
Kalinin points out that studies of the immediate past are often burdened with
unwarranted expectations of predictions of how the studies’ developments
continue to shape the current situation. Kalinin argues that Oushakine’s work
balances personal involvement with scholarly detachment, without losing
either empathy or the possibility of analysis. Kalinin also suggests that while
Oushakine’s book successfully focuses on the first post-Soviet decade with
its orientation toward the trauma of loss, it lacks a longer perspective on
the post-Soviet period. If in the 1990s nationalist imagination was a tool at
the disposal of marginalized groups attempting to rework traumatic post-
Soviet experiences, in the 2000s, nationalism became widespread among
the largely stable segments of society adjusted to the market reforms and
capitalism and some form of consensus with the state. Kalinin questions
whether instrumentalization of the effects of post-Soviet trauma has caused
this politics of nationalist adjustment or this very politics has generated
the persistence of the nationalist imagination? In Kalinin’s view, Ousha-
kine’s reading of the simultaneous coexistence of post-Soviet and Soviet
signs and symbols in urban landscapes as an ironic work of history can be
supplanted with the interpretation of it as an amalgam of different layers,
some marginalized waiting for actualization yet very much present in the
minds of post-Soviet people. Soviet and post-Soviet, the boundary between
which was relived as traumatic in the 1990s, now emerge as a continuum
of enthusiastic nationalist eclectics.
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Cepreii YIHAKUH

OTBETHOE

Ipesx e Bcero, MHE OBI XOTENOCH TOOIaronapuTh peaakiro Ab Imperio za
OpraHU3aIHI0 3TOT0 KpaiiHe CTUMYITUPYIOIIETO 3204HOTO PopyMa, TOCBSIIICH-
Horo [lampuomuzmy omuasnusi. HOBOCTH Beer/ia PUXOJIST U3BHE, OT B3IIISIA
CTOPOHHETO PEIIeH3EHTa BCETa JK/ICIIb HEOKUIAHHOCTEH. XO0Ts OBI TOTOMY,
4TO TpaHchopManus “MOoei” KHUTH B OOBEKT “‘Uy)KOro”” aHaIn3a Mo3BOJSET
OLIYTHTh — TETEPh yxkKe Ha cebe, — Kak paboTaroT Te caMble HHTEpIpETaIH-
OHHBIE U aHATTUTHYECKHUE [TPUEMBI, C TOMOIIBIO KOTOPBIX CO3/1aBajach KHUTA.
N30uparenbHOCTh YTEHHS, TPUXOTIMBOCTD ACCOLMAIMN, PHTOPUUECKHE TIpe-
YBEIMYCHUS, MOTUTHYECKHE MPENNOUTEHHUS, TECOPETHUECKUE CKIOHHOCTH,
3THOTpauIecKuil OnbIT, Onorpaduyeckre 0COOCHHOCTH — 3TH (M MHOTHE
Jpyrue) “GunsTpsl”’, KOTOPBIE TOMOTAIOT POCEUBATH U CTPYKTYPUPOBATh Oec-
KOHEYHBIC HHTEPBBIO, ITOJICBBIC 3aMETKH, APXUBHBIC JOKYMEHTHI M COOpPaHHBIC
MyOMKAINH, UCTIONB3YIOTCS PEICH3EHTAMH YKe JJIsl PEOPraHUu3aiui MOEro
COOCTBEHHOTO TeKcTa. [IpeBpaTHBIIMCHL B CBOETO PoJa dTHOrpaduecKui
Marepua, KHUra OKa3bIBaeTCsl IOBOJIOM, MEPEXOHBIM 00BEKTOM, Ha OCHOBE
KOTOPOTO PEICH3EHTHI BBICTPAUBAIOT CBOW COOCTBEHHBIE MMPAKTHKH TIEPEBOJIA
MOETO TEKCTa Ha CBOM SI3bIK.

Kak u 1106011 niepeBoji, 3TH pelieH3UuH CTPOSATCS Ha ONEepalusax CMellle-
HUS ¥ CTYILEHHsS: KOHAEHcalusi cMbIcia TpedyeT xepTB. Ho skepTBBI 3TH
OTIPAaB/IaHHBI: PEKOHTEKCTYAIM3AIUs KHUTH, IPEANPUHSATAS yYaCTHUKAMU
¢dopyma, nana MHE BO3MOXKHOCTb YBHICTb MPOOJIIEMHBIE TOUKH, KOTOPBIX
s paHbllIe He 3amedall. bosee Toro, npeuioxuB cBoe npoutenue /lampuo-
MU3Ma OMYaAsHUsL, KOKIBIH PEleH3eHT 0003HAYMIT HOBBIE TEMATHUECKUE U
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TEOPETUYECKHIE HAIPABICHHUS, IO KOTOPBIM MOXKET CTPOHUTHCS ANIbHEiIIIee
W3y4eHHe HAIIMOHAIIM3MA, TpaBM 1 cooOiecTB B Poccun. Bripouewm, nmo6iaro-
JapUTh YYaCTHUKOB M OPraHU3aTOPOB (popyMa MHE XOTEIOCh He CTOJIBKO 32
9TO PACUIUPEHUE MOETO KPYTro30pa, CKOJIBKO 32 UX JKEIaHHE U CIIOCOOHOCTh K
Auajory, 3a uX BIyM4uBO€ U IIPUCTAJIbHOC BHUMAHHUE K TOMY, YTO MHE XOTC-
JIOCh CKa3arh, U, 4TO IIABHOE, 33 TO, YTO MOU CJIOBA HE OCTAIINCH O€3 OTBETA.

B cBoMX 3amMeTKax HIIKE sl OTBEUY JIMIIb HA HEMHOTOE M3 TOTO, YTO MHE
IMOKa3ajioCh MPUHOUIINAJIBHO Ba)XHBIM, HAZICAChb, YTO 3TOT JUAJIOr 6y;[eT
MPOJIODKEH — M Ha TIMChME, H JIULIOM K JIUILY.

Mapk JIunoBeukuii: Ilpopadomka npouwinozo

Cmacub0o Mapky 3a BEICOKYIO OILIEHKY Moei paboThl. O0ermiaro, 4To Ha-
CIIeXYy ere HeMaso. Ecim jke rTOBOpHTS 10 CyIIECTBY, TO MHE OBI XOTEIIOCh
MOYEPKHYTh, YTO MPUHIMNHMAIbHAA AUCUUIJIMHAPHAS NOTPaHUYHOCTH
MOEH KHUIY — “MeX 1y KyJIbTYPHOU aHTPOIOJIOTUEN, ICTOPUEN U TIOITUKOM
TUCKypca”, Kak 3To 0003Haum JINmoBenknii, — BO MHOTOM OTIpEAeNsiiach
00BEKTOM MOETO aHajh3a — TeM, YTO MOKHO ObUIO Obl Ha3BaTh ‘‘HAIMO-
HaJU3MOM CHH3Y , “HapOIHBIM~ HAIIMOHAIM3MOM, POXKICHHBIM B OTBET
Ha BIIOJIHE OIPEIEIEHHbIE COLUAIbHbIE U MOIUTHYECKUE yciuoBus 1990-x
rozioB. BMecTo onucaHus pyuH COBETCKOIO CTPOS MHE XOTEJIOCH MOHSITD,
KaK OHH OCMBICIIAIOTCS, TO €CTh KaK OMBIT paciajia MPUBBIYHON PYTHHBI,
YCTOSIBIIMXCSI IPUBBIYEK, 0KUIAEMBIX KAPbEPHBIX MPOIBMKCHUHN U T.11. OT-
pakacsi B HOBBIX CHMBOIHUECKUX popmax. Conpsrasich C OIbITOM HOBO,
Heco8emcKol, YKU3HU UM JUCTaHLIUPYSICh OT HETO, ’TH HAPPATUBBI paciaa,
yTpaThl U TPABMbI, HA MOH B3IVISA, U COCTABWIM OJHY U3 KIIIOYEBBIX TEM
IIOCTCOBETCKOTO iepuojia B Poccun.

@®oKyC Ha TPAaBMaTUYHOCTU ITUX HAPPATUBOB MO3BOJISIET, IO MEHbILIEH
Mepe, 1Ba BO3MOKHBIX aHAJTUTHUYECKUX OAX0Aa K HUM. B penensun Mapk
0003HaYMII OJTMH TAKOM TOIXO0]] — AHAJIU3 UHTEPUOPU3AIIMH JIOTUKH HACHJIIHS,
MIpHU3bIBast BUJETHh B HEM “‘000POTHYIO CTOPOHY” TOTO, YTO OH OTIPENEsIeT
Kak “Bajiopu3anus cTpafganus’ . JINoBEKUi paB CTPyKTYpHO, HO HENPaB
coziepkarenbHo. [IpucBoeHne JTOTUKU HACHIIUS JHCTBUTENBHO HEPEIKo
OKa3bIBA€TCSl COCTABHOM YacThIO HAPPATHBOB O TPaBMax M yTparax (37ech
s1 ¢ MapkoM coraceH noiHocThio). CoOCTBEHHO, OT HAppPaTUBOB pachaia
OBLTO OBI CTPAHHO OXKHJIATh MHOTO: MHOTHE M3 HUX KOPEHSTCS B OIBITE HE-
KOHTpoJHpyeMoro Hacwims. OHako, MHE KakeTcsi, Mapk 3a0ykaaercs,
NpUHUMas “BaJOpU3aLUI0 CTPaJaHMs’ 3a YUCTYIHO0 MOHETY. Bamopusanus
CTpaJIaHusl, KaK s MBITAJCS 1MOKa3arh B CBOCH padoTe, €CTh COLUANBHO U
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JUCKYPCUBHO JTOCTymHas opMa Al BEIpRKEHHS HE CTOJBKO LIEHHOCTEH
JKEPTBEHHOCTH (TE3UC, KOTOPOMY sI HE HAXO0XKy MOAJIEPKKH), CKOJIIBKO LIS
penpe3eHTalum NepeXUuToro Hacuius. Jleno, roBopsi HHa4e, He B allOJIOTHH
HAaCcHJIMA, a2 B HEBO3MOXKHOCTH HAMTU Jpyrue HappaTUBHBIC CPEACTBA AJIS
TOTO, YTOOBI NPUAATH (MHAWBUAYAIBHON) TPaBME COLMAIBHBINA XapaKTep.
Wnu, nHBIMH CIIOBaMH, BaykHA HE BaJIOPU3aLMs HACWIIUS cama 1o cede, a
TOT COUHaNbHBIN 3P (EKT, KOTOPBIH 3Ta BaJIOpU3aALMS CIIOCOOHA IPOU3BE-
CTH B KOHKPETHOM citydae. Sl moHuMaro 03aboueHHOCTh Mapka, HO Bce ke,
Ha MO B3IVIA[, IEPBUYHOM 3/1€Ch SIBJIAETCS parMaTiKa TPaBMaTHUIECKUX
IMCKYPCOB, a HE MX BO3MOKHasI akcuojorus. IMeHHo Ha 3TOM — mparma-
TUYECKOM — BEICTPAaUBAHUH PUTYAJIOB IIPU3HAHUS TTOCPEICTBOM aKTHBAIIH
3HAKOMBIX HAPPATUBOB 00 yTparax v TpaBMax s M MBITAJICS J1E1aTh aKIeHT
B cBOeH pabore. M B 3TOM KOHTEKCTe MOM 0OIIMiA Te3uc 00 OTCYTCTBUU
HOBBIX OOIIE3HAYNMBIX ITOCT- WJIM HECOBETCKUX JUCKYPCOB IPHUHLIUIIHAIICH:
HappaTHBbI )KEPTBEHHOCTH OKa3bIBAIOTCS BOCTPEOOBAHHBIMHU TaM U TOT/A,
TJe ¥ KOTa MHbIe (OPMbI CHMBOJIM3ALUU TPaBMbI, Oyllb TO SI3bIK IpaB
YeJI0BeKa, MaTepHaIbHON KOMIIEHCALINH, TIOIMTHYECKON peaduinTanun u
T.J1., OKa3bIBAIOTCS TPYIHOAOCTYTHBIMU MK HedpdexTuBHBIMU. [Ipumep ¢
HBOJIOLIMEH CUMBOJIMYECKOTO 0OpMIICHHUS BOWHBI B YeuHe B 3TOM ILTaHe
MIOKa3aTeJIeH — aJbTEPHATHBON 3aMalYMBAHUIO OKa3ajach MCTOPHU3ALUA
YEUEHCKOM BOIHBI, BIIMCHIBAHUE €€ B YK€ 3HAKOMBIN U XOPOILIO PACTUPAXKHU-
PpOBaHHBII 1Ta0IOH paccka3oB o Bennkoit OTeuecTBEHHOH BOWHE.

Pazymeercsi, MOKHO BUZIETh B 3TOM HACTOMYMBOM IIPUCYTCTBUU MO3HE-
COBETCKHX IITAMIIOB, IIA0JIOHOB M PUTYATU3NPOBAHHBIX JEHCTBUN “‘paau-
KaJIbHOE — 10 TIOJIHOTO CAMOCTHUPAHUSL. .. — IPOJOJKEHNE BCEX BasKHEUIITNX
COLIMOKYJIBTYPHBIX TCHICHIUH MO3JHECOBETCKON KyIbTYPBI”, KaK 3TO Je-
maet Mapk. Sl Os1 moocTepercs. MHe Ka)KeTCsl, 9TO ATO TOT CIydaid, Korma
KOHTEKCT W MHTOHAIMs BaxxHbI. [Ipn Bcem cBoeM (hopMabHOM CXOICTBE C
MO3/IHECOBETCKUMH OpUTHHAJIAMH O€CKOHEYHBIE CTaphle TECHU O INIABHOM
IIOIOTCSI BCE-TAKU B JIPYrOil CUMBOJIMUECKOM Cpefie U, KaK IPaBUIIOo, C Apy-
TMMH CMBICIIOBBIMU akiieHTaMH. COBETCKHMM B JJaHHOM CITy4yae SIBISeTCs
KaK pa3 He ‘“‘CHHTaKCUC”, KaKk 3TO 0003Hauuia Mapk, a criosapuwlii 3anac,
KOTOPBIN, HECMOTPSI Ha CBOIO COBETCKOCTh, OPraHU3yEeTCsl [0 COBCEM MHBIM
NpUHIMIIAM. YCIOBHO ToBOps, Handombl bapHaymna untarotr Kapna Mapkca
OJHOBPEMEHHO ¢ TeKkcTamu beppoysa, a He ¢ yueOHHKOM MO HAayYHOMY
KOMMYHM3MY Toz penakuueit [lerpa Huxonaesuua ®denoceesa.

51 He 3HaIO MOKa, YTO MOXKET BBICTYIUTH aJbTEPHATHUBOI TOMY HaTpH-
OTH3MY OTYasHMs, KOTOpbIN g onucan. OnHA U3 NIaBHBIX MPUYUH €ro
3G PEKTUBHOCTH, KaK MHE Ka)KETCsI, COCTOUT B TOM, YTO OH IIPHUJAET OLIY-
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LICHUIO KOJIJIEKTMBHOM MPHUHAIE)KHOCTH OIpeaeseHHbIH ad(eKTUBHBIN
3apsii — HallMOHAJIbHAsE OOLIHOCTh B UTOI€ BOCIPUHHMACTCSI HE TOJBKO
Kak BooOpakaeMoe COOOIIECTBO, HE TOJIBKO KaK OCO3HAHUE HEKOETO HCTO-
PHUYECKOT0 MPOIJIOro, HO M KaK BITOJIHE ONPEAEICHHBIN IMOLNOHAIBHBIN
ONBIT yTpaThl. Hackompko peagbHa BO3MOXKHOCTh MHBIX SMOIIMOHAJIBHBIX
OCHOBAHUI1, KOTOPBIE II03BOJIMIIN ObI CBECTH COOOILECTBA yTPAT K MUHUMY-
My? C yueToM pOCCHHCKON MCTOPUU M HACTOSILLETO — HACKOJIBKO PEeaslbHbI
1 MMUHHMH3ALHUA OIBITA CAMHUX YTpaT, U KOHLENTyalIn3alns HEIaBHETO U
JTAaBHETO TPOIIJIOTO B TIO3UTHUBHBIX TepMHUHAX? [ 0BOps WHaue, HaIIa MMpo-
Onema 3aKITro4aeTcs B TOM, UTO Y Hac HeraTuBHas uctopusi? Mim B Tom, 9To
MBI CKJIOHHBI BOCTIPUHUMATH JINIIh HCTOPHUIO, PACCKa3aHHYIO B HETaTHBHOM
kitoue? J[pyrumu ciioBamMu, B YeM CyTh JieJia — B IPOIILIOM UJIH B TOM KaHpe,
B KOTOPBIN 3TO MPONLIOE BIUCHIBACTCS?

Harnac Poxxepc: Mapkcusm npomue A361KO3HAHUA

Heckomnpko neT Ha3az Bo BpeMs cobecenoBanns B [ apBapze N3BeCTHBIN
aMEepPUKaHCKHI COBETOJIOT, IS/ B OIIMCAHNE MOEH TNCCePTaIliH, CTIPOCHIT
MeHs: “BoT BbI Hcnonb3yeTe 3/1ech CI0BO “TUCKYpC”. UTO BB XOTUTE 3TUM
ckazath?”. TekcT Pomkepca HamOMHIIT MHE 3Ty HEJJOYMEHHYIO PEaKIUIo Ha
MOM TOTBITKH Pa3MBITh IPU MOMOIIH “AUCKypca’ TEOPETUUECKYIO U Ipe/-
METHYO SICHOCTb IUCLUIUIMHAPHBIX UCCIEN0BAaHUN. J[€liCTBUTENBHO, 3aUueM
3aHUMAThCS “AUCKYPCOM”, KOTJIa MOKHO M3ydaTh (0€CCIOBECHOE) AJIEKTO-
paJibHOE MOBEJCHUE WU, CKaXkeM, (popMBbl connanbHON cTpaTuduKaun?
CoOcTBeHHO, B cBOEH perieH3nn Pomkepc 1 OKa3bIBaeT MOCIEI0BATEIBHO
1 MCUEPIIBIBAIOIIE, KaK “IUCKYpC’ ¥ MPUMKHYBIIAsS K HEMY “TICHXOaHAJINTH-
Yyeckas TeopHs’ HE TIO3BOJIMIIM €My HalTH B KHUT'E TOTO, 4ero ObI XOTEJOCH,
a UMEHHO: 1) MecTa cooOIIeCTB yTpaThl B “BO3HUKAIOIINX KJIACCOBBIX KOH-
¢urypanusax”, 2) “npakTuk’, ¢ TOMOIIBIO KOTOPBIX “TIOCTCOBETCKUE TPaXK-
JJaHE CTAJIKMBAIOTCSI C PBIHKOM, YYaCTBYIOT B IPUBATH3ALUH, BTATUBAIOTCS
1 BBITATKABAIOTCS 32 MPEAEITbl BOSHUKAIONTUX KJIAcCOB™, U 3) MOApOOHOTO
JTIAJIOTA C “‘COIMATEHOM Teopreit”, 00BICHSIONMIEH, KaK “CHUMBOJIBI PA00TAOT
BHYTPH TIOJIUTHYECKUX M COLMAIBHBIX KOH(MUTYpaIi B UX COIHATBHBIX
MTOCJIeNCTBHMA (HEPaBEHCTBO U KJIacc, Hampumep)”.

[Toaxon Pomxepca — co3HaTeNbHO WM MOACO3HATENBLHO — MOBTOPSIET
CHMBOJIMYECKYO JIOTHKY, C IIOMOIIBIO KOTOPOH MoM cobecequuky B bapHayine
BBICTPANBAJIM CBOM HCTOPUH: IO3UTUBHOE COZIEPIKAHNUE U 371€Ch OhopmitseTcst
KakK OTBET Ha HEKOE peajlbHOE WM BOOOpakaeMoe OTCyTCTBHE. B naHHOM
cIIyJae yTparoi — “UckirodeHneM”’ B TepMHuHaX Jlarmaca — ctano “coruans-
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Hoe”. Bb110 ObI 3aMaHYMBO MTOCIIEIOBATh IPUMEPY PELIEH3EHTA U MPOJOJIKUTh
CIHMCOK BELIEH, SBICHUIH U TEOpHi, HE BOILEAIINX B KHHUTY. 3aMaH4YMBO U
Oe3oTBeTcTBEHHO. He Haymo ocyxnare TaHel 3a OTCYTCTBHE B HEM 3HAKOB
npenvHanus. He cronT 0OBUHATH pOMaH B HEAOCTATKE JKECTUKYIISILIUH.

WubiMu cnioBaMu, kaprorpadusi OTCyTCTBHM, npeioxkenHas Pomxkep-
COM, 3aMedaresibHa 110 CBOSH MPOHMULATEIbHOCTH; OJHAKO MHE JKajlb, YTO
COCTaBJICHHEM KapTorpaduu HECYLIECTBYIOLIMX MECT BCE, IO CyTH, U
orpannumiiocs. Ha 00cyxneHre 0CHOBHBIX TEM KHUTH — T€X CAMbIX S3bIKOB
TPaBMBI, C IOMOILBIO KOTOPBIX COOOIECTBA yTPaThl PEATIU3YIOT CE€0s B [I1C-
KypCHBHOM IIPOCTPAHCTBE, — HE XBATHUJIO, CY/S 110 BCEMY, HU HHTepeca, HU
BpEMEHHU, HU CHJI. BBUTO OB HHTEPECHO, HAIIPUMEP, YCIBIIaTh OT Jlarmaca o
TOM, HACKOJIBKO YO€IUTENbHBI MOM HHTEPBEHIINY B COBPEMEHHBIE UCCIIENIO0-
BaHUS TPaBMaTHYECKOTO OMbITa. MK 0 ToM, HACKOJIBKO MPOAYKTUBHBI MOU
MOJI(DHUKAIIUN TEOPUH OOBEKTHBIX OTHOIICHUH JIJIsl TOHUMAaHHUS CIICIIU(DUKH
KYJIETYPHOH IaMATH B nocTcoBeTckoil Poccuun. Wi, Hanpumep, o ToMm,
HACKOJIbKO 3HAYMMO MOE€ CTPEMJICHHE MOHSTh HAIIMOHAIN3M Kak (opMy
apPEeKTUBHOTO — a HE TOJIBKO BOOOpaskaeMoro — omnsita. MHaue roBops,
ObLTO OBI 3aMeYaTeIbHO YCIBIIIATh U O TOM, YTO B KHUT'Y BCE-TAaKH BOILLIO.
K coxanenuto, 1uanor okasajcs B Pa3HBIX IUIOCKOCTSAX; OAHAKO 3TO He
3HAYUT, YTO €r0 HE CTOMJIO HAUMHATb.

Cama 110 cebe 3Ta CUTyalus He-BCTPEUH, BIIpoYeM, HeyIuBUTENbHA. Pa3-
JMYHS MEXKLY aHTPOIIOJIOTHUECKUM ITOIX0A0M, IPEATIOKEeHHbIM Jlarmacom,
U T€M, 4TO 03BYYEeH B [lampuomusme omuasnus, pasyMeeTcsi, He CBOAATCS
JIMIIb K CIIEKTPY U3y4aeMbIX siBIeHUH. Paznuuus 3aeck TeopeTndeckue, a He
TEMaTHUYECKHUE: CTPYKTypancTckuil MapkcusM (Pomkepca) npenckazyemo
HaXONIUT KpaifHe MaJIo 00IIero ¢ (MOMM) MMOCTCTPYKTYPATUCTCKUAM ITOIXOI0M
K TIOHUMAaHHMIO S3bIKa U UACHTUIHOCTH. W /U1 MeHS TOCTOSHHBIE TPU3bIBBI
Pomxepca o0OparuTh BHUMaHUE Ha “KJIACChI” 3ByUaT CTOJIb XK YAPYUarolie
a0CTPaKTHO, CKOJIBKO, KaK s JIOTa/[bIBAlOCh, 1 MOU TOMBITKA TOBOPUTH O
3HaYUMOCTH A3bIKa, TAMSTH U TPABMBbI — JUI HETO.

“ConuasibHOe” MBI MIIEM W HaXOJAMM B pa3HbIX oOmactsix. [y meHs
OHO B T€X OUCKYPCHBHBIX KOH(HTIYpamusx, KOTOpbIE OKa3bIBarOTCA d(¢-
(EeKTHBHBIMU B OJHUX COLMAJIbHBIX YCIOBHSX, HO MOTYT MOTEPSATH CBOIO
JeeCcIOCOOHOCTD B IPYTHUX; TUCKYPC B JaHHOM CIydae — CIIoco0 omocpe-
JOBaHMsI, MEXaHU3M CBSI3H MHIMBHYAIbHOTO OINbITA U COLIMAIBHOM Cpe/Ibl
C TIOMOIIBIO UCTOPUYECKH AOCTYHHBIX cMMBoIMYecKuX (opm. IloBropro
npumep — napauieisb Mexay Bennkoit OteuecTBeHHON BOMHOM U BOITHOM B
UeuHe Momia KazaTtbes cMeXOTBOPHOM eme B 1996 1., Ho yxke B 2004 . oHa
CTaJjla OCHOBHBIM CHMBOJIMYECKUM IIPHEMOM, HCII0Ib3YEMbIM BETepaHAMHU
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IUIsl MyOIMYHOH peabunuTauu BOSHHBIX JeiicTBuil Ha CeBepHoM KaBkase.
Wnu — u3 apyroit masel — g0 Hadana 1990-x pacnpoctpanenue ‘“‘reopun
3THOCA” OrPaHMYMBAIOCH HCKIIOYUTENFHO Y3KHM KPyTroM NpoheCcCHOHab-
HBIX HCTOPUKOB U 3THOTpadoB; k cepenune 1990-x “uccienoBanus 3THoca”
Ha4YMHAIOT IPEBPAILATHCS B MACCOBYIO HHAYCTpHIO. B 000ux ciyuasx ycrex/
HEeyCleX CUMBOJINYECKON (POPMBI CBSI3aH C €€ KOHKPETHBIM COLMAIbHBIM
KOHTEKCTOM. ‘““AHUMAISI KOHKPETHBIX CHMBOJIHMYECKUX ()OPM €CTh BCETa
MPOTIECC CHMBOJMYIECKOTO BBIOOpA, cMBICIOBOM muddepenmuarun. [lo-
MYJSIPHOCTH “ATHOCA”, HAPUMED, OOBSICHAETCS HE TOJBKO TOCTYITHOCTHIO
TEPMHHA, a IPEXIE BCEIO — €r0 CIOCOOHOCTBIO OIHUCATh CTPATETMUECKU
BaXHOE aHATMTUYECKOE U AUCKYPCUBHOE IIPOCTPAHCTBO, HE COBIIA/AIOIIEE
HU C “TOCYNapcTBOM’, HHU ¢ ‘“Hammel”. MOXHO CIOPHUTH O TOM, KaK, KeM
U TJe peau3yloTcs npakmuieckue BO3MOXKHOCTH, 0003HaUEHHBIE ‘“3THO-
cOM”, HO HeJb3s He TIPU3HABaTh TOTO (aKTa, 4To 03 3TOW AUCKYPCUBHOM
($hopMBI pUTOpHKA M TIPAKTHKa HallHOHAIM3Ma B Poccun pa3zBuBaiuch Obl
HECKOJIbKO MHaYe.

Cdhopmynupyro mo-apyromy: aHajau3 AUCKypca OOHa)KaeT CTPYKTYpy
CEeMaHTHUYECKOTO BbIOOPA, IT03BOJISISI OUEPTUTD TOT KPYT CMBICIIOB, TIOHATHH
1 KOHLIENIIMH, 110 OTHOUIEHUIO K KOTOPBIM U IBITAETCS ONPENeIUuTh ceOs
WHAMBUA Win rpynmna. bonee Toro, aHamu3 IUCKypca 1aeT BO3MOKHOCTh
MIPOCTeINTh, Kak BEIOpaHHas MeTadopa — I0ImycTuM, “aonr Pogune” — cra-
HOBUTCS HAYaJIOM CEMAHTUYECKOH IETIOYKH, OPTaHNU3YIOIMINM MTPUHIIUTIOM
Juist 0oJIee IMUPOKUX COIMAIbHBIX TPEOOBaHUH U MeHEe IMyOINYHBIX GopMm
caMopenpe3eHTaluu.

Ecnu ananus nuckypca MO3BOJISET YBHJIETh, HA KaKOM, TaK CKa3arh,
CKJIaJIC TIPOUCXOJHUT OTOOP CUMBOJUYECKUX “‘CTpOWMATEpHANOB” JJIs
MIOCTPOMKHU TOM WJIM MHOW CHMBOJIMYECKOH CTPYKTYpBI, TO ICHXOaHAIU3
OKa3bIBa€TCS HE3aMEHUMBIM JJIs1 TIOHUMaHMsI TOTO, KaK OCYILIECTBIISETCS
“cuemnka’, KaKk BO3HUKAaeT SMOLMOHAIbHAS MMPUBA3aHHOCTh MEXIy WHIIHU-
BUJIOM U BBIOpaHHBIM cCUMBOJIOM. [1Ikoma 00beKTHBIX OTHOLIEHNH Menanu
Kunsitn u JJonanbna BUHHMKOTA U TaKaHOBCKUM NCUXOAHANM3 SI3bIKA, HA
MOW B3IV, IPEACTABIAIOT YIaYHYI0 TEOPETUUECKYIO paMKy, KOTOpas Io-
3BOJISICT HE TOJIBKO OIUCATH MPOLIECC NPUCEOCHU NHANBUIAMY U TPYIIIIAMU
HMEIOIUXCSI CUMBOJIMUYECKUX (YOPM, HO ¥ TIPOLIECC HANOMHEeHUs 3TUX (opm
COOCTBEHHBIM 3MOLOHAIBHBIM COIEPIKAHUEM.

JuckypcuBHbIe GopMbI 1 apPEeKTUBHBIC PEKIMBI HE MeHee (1 He OoJiee)
COLMaJIbHBI, 4YeM KiiaccoBble (hopmarun. W Te, U Apyrue mpencTaBisioT
c000ii aHATMTHYECKHUE KaTeTOPHUH, HCIIONb3yeMble I CTPYKTYPHUPOBAaHUS
coransHoro omnbita. CyTh pacxokIeHni, 0003HaueHHas Pojkepcom, He B

292



Ab Imperio, 1/2011

OTCYTCTBHW/TIPHCYTCTBHH COLIMAIBLHOTO, & B pa3JIMYHOM OHHUMaHUH €ro rpa-
HUIl. MOJKHO rafiath, B KAaKOM CTENIEHN MOE INCTAHIIMPOBAHHE OT “KJIacCOBOM
NpoOJIeMaTHKK” €CTh PEaKLHs Ha FO/bl HACHIIbCTBEHHOTO H3yYEHUS HCTOPUU
KIICC, mapkcuCTCKO-ICHUHCKOH Puiaocoduu, MOTUTIKOHOMUHU U IPOYNX
Hay4YHBIX KOMMYHH3MOB B COBETCKHI mepuos. Kak MoxHO npeamnosiarats u
TO, YTO HACTOMYMBBIE MONBITKH Po/pkepca BbIBeCTH HEeKylo HenuddepeH-
[IUPOBAHHYIO “TICHXOaHAJUTHYECKYIO TeOpH0~ (BMecTe ¢ “‘AucKypcom’)
3a [Ipeesibl T'yMaHUTAPHbBIX U COLMANIbHBIX HAYK €CTh CJIEICTBHE JOBOJILHO
OTAAJICHHOTO NPEJCTABICHUS O ACHCTBUTEIBHOM COICPKAHUM U (hopmax
NICUXO0aHAJUTUYECKUX [TOJXO0I0B K N3yUCHHIO HHIMBHUIOB U OOILECTBA.

B npunmune, Ha hUKCauM THX HCXOTHBIX Pa3IMIUl MOXKHO ObLTO OB
1 OCTAaHOBHUTBHCS — TaK CKaszarh, “3amaja ecthb 3araj, BocTok ecth BocToOK,
Y UM He coiTtuch Hukoraa”. Eciu Okl HE OMHO “HO”, @ UMEHHO Ta KapTHHA
“commanbpHOro”, KoTopyto Jlarmac mpeaiaraet B Ka4eCTBE UCCIIEIOBATEIIb-
CKOW aJibTepHaTHBBI ‘‘BHECOLMAJIBLHOMY JIHCKypcy”. becrokout MeHs He
TOJIBKO TO, YTO B UTOre “AMCKypc’ oka3biBaeTcs y Pomxepca uyTh Jn He
(eHOMEHOM TIPHUPOIBI, & CaMO TOCTCOLUAIUCTHYECKOE 00IIeCTBO — Ba-
PHAHTOM “IPUMHUTUBHOTO OOIIECTBa”’, TUCBMEHHOCTHIO KOTOPOTO MOKHO
npeHeOpeyub (CChUIKM Ha HEOOXOIMMOCTh UCCIIEA0BaTh HHTEIJICKTYaIbHY IO
JKH3HB HOCTCOLMAIN3MAa KPAaCHOPEYHBO OTCYTCTBYIOT B TpuMepax Jlarnaca).

HacropaxuBaet MeHs TO, 4TO IPAKTUIECKH BCE IPUMEPHI ‘‘COITATIBHOTO”,
TIPYBE/IEHHBIE B PELIEH3UH, TaK MJIM WHAYE CBA3aHbI C IMPKYJISIIMEH KanuTana
B IIOCTCOBETCKOM OOIIIECTBE, 4 B KAUeCTBE eAMHCTBEHHOH (popMbI peduiekcnn
10 TIOBOJTY 3TOM IIUPKYIISIIIAH MPETIOKEHO JIUIb U3y4YeHUe “Hey3HaBaHUS
(misrecognition), T.e. HECHOCOOHOCTH YIHETEHHBIX KJIAacCOB (M, HAJO T0-
jarath, BCEro OCTaJbHOTO HAaceJeHHs) aJAeKBAaTHO BOCHPUHHMATh CBOE
coOCTBEHHOE colMajibHOE monoxkeHue. HecmocobHocTu, KoTopyto Gomnee
paHHUE BEPCHU MapKCH3Ma Ha3bIBAJIH, HE CTECHSISICh, “TIOKHBIM CO3HAaHUEM
OIpaB/bIBasi TEM CaMbIM CBOH CTaTyC “pEBOIIOLIMOHHOTO aBaHrapaa’.

ITocTcounanucTUYECKHi OMBIT IPU TAKOM HMOAXOIE BBICTYNAET JIMILIb
KaK MpeAIBepre KAUTAIN3MA: B KaXKJON BEIY BUIUTCS MOTCHIUAIBHBIN
TOBap, B KAXKI0M rpymIie — ciaeJbl BOSHUKAIOLIET0 WK YIIEIIEero Kjlacea, a
B JTFOOBIX OTHOIIEHUSX — OT3BYKH COIIMAITLHOTO (BO3MOKHOTO ) HEPaBEHCTBA.
CuMrnToMaTHYHO, 9TO O0CYXKAast B CBSA3M C MOEH pabOoTON KHUTY OMWIN
MapTuH, TOCBSIIEHHYIO aHAIU3y MaHWW U JIEIPECCHH B aMEpUKaHCKON
KyneType, Pomxepc — BIIONIHE IMpencKa3yeMo — aKIeHTUPYET BCe Ty Ke
cBs3b. MccnenoBanns MaHUM | JIenIpeccur nHTepecHsl (Jlarmacy) He TeM,
YTO OHU MO3BOJISIIOT OHSITh, KaK KOHKPETHBIE J1700U CTIPABIISIOTCS CO CBOMMH
He/lyraMu, HO TeM, YTO 3TH HCCIIeI0BaHN JAal0T BO3MO)KHOCTH POCIIEANTh
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3aMHTEPECOBAHHOCTh ““HEOMHOCPATBHBIX pbiHKos” (BbleneHo MHOM. — C. V)
B BOCIIPOM3BOJICTBE HEAYTOB MTOJJOOHOTO POJIa.

MeTononornyecku mofoOHas Mociae0BaTeIbHOCTh MOHSITHA: KOTJa
KaIluTaJl OKa3bIBA€TCsl OCHOBHOM aHAJIMTHYECKOH KaTeropueil, To Bce BO-
KpYT paHO WJIM NTO3/IHO HAYNHAET HAIIOMUHATH PEIHOK. “‘ColnanbHoe” 3/1eCh
CHEXMBACTCS 10 TOBAPHO-ACHEKHBIX OTHOIIEHUH. DTa TOMOI'€HU3ALMS 1
MeTona, 1 00bEKTa UCCIIeJOBAHMSI, BIIPOUEM, HHTEPECHA HE TOJIBKO CBOEH
¢ukcauueil Ha KanuTane. BaxHO TO, 4TO 3Ta TOMOreHM3aLUUsl UCCIENO-
BaTEJIbCKOTO I0JIS, IPEOoNararoias akeHT Ha M10CJIEI0BaTeIbHOCTH,
CHUCTEMHOCTH, LIEJIOCTHOCTH, MOJAETCA B BUAE VHUBEPCAIbHOU MOOenu,
CTaHOBUTCS TETeMOHHUEH, MapTHHANN3UPYS MIPH 3TOM Bce Te OpMBI pa-
MUOHAIBLHOCTH, CITOCOOBI CAMOOPTaHNU3aIUA U METOJIbI aHAITN3a, KOTOPBIE
He YKJIa/IbIBAIOTCS B JIOTUKY LIMPKYIALNHY KanuTajia. M TpeBory mo nmosony
V3IIAITHUX YBICUCHUH aHTPOIIOIOTOB “KyJIBTypOii”, 03By4eHHYI0 Pomkep-
coM (Bcien 3a Tomacom Bonbdom), Ha MO#t B3IUISIII, CTOUT BOCIIPUHUMATh
MMEHHO B 9TOM KOHTEKCTE — KaK OMaceHHe IO MOBOJY BIIOJHE OYEBHUIHON
aNbTepHATUBB! YHUBEPCATU3UPYIOIIEH JIOTHKE KalluTala, aJbTepHATUBBL, HE
BMEIIAIOIIEHCS B )KECTKUE PAMKH CTPYKTYPAJIUCTCKOTO MapKCU3Ma.

[IpobnemMa CTPYKTYpaIMCTCKOrO MapKcH3Ma 3aKII04aeTcsl He TOJIBKO B
€ro METOAOJIOTMYECKUX U IPEAMETHBIX puopuTeTax. bosee ceppes3Ho, Ha
MOM B3IV, TO, YTO €r0 CUCTEMHasl JIOTHKA HE HMEET CPEACTB AJIsl OIHca-
HUS OOLIECTB, NEPEKMUBAIOIINX PaTIUKAIBHBIN CJIOM CBOETO COLMAIBHOTO,
MOJIUTHYECKOTO U KYJIBTYpHOTO cTposi. B myumiem ciydae peds uaer o
TEJICOJIOT UM (BO3HUKAIOLINX KJIACCOB U TOBAPHO-PHIHOYHBIX OTHOLICHUH),
B XyALIEM — O HEPa3BUTOCTH (KJIACCOBOI0) CO3HAHUS U MHCTUTYTOB. Bo3-
MOXHOCTb TOTO, YTO JIMMHHAJIBHOCTb, CJIOM, IIPOMEXYTOK MOTYT UMETh
CBOIO COOCTBEHHYIO KYJIBTYPHYIO JIOTHKY, OTIIMYAIONIYIOCS W OT JIOTHKH
(ymmemero) coruanu3Ma, M OT JIOTUKH (TPSAYIIETO) KaluTaaInu3Ma, OCTaeTCsI
3a MpejesilaMi MHTEJUIEKTyaJIbHON ONTHKN MapKCHU3Ma.

B mavane 1980-x ronoB Panaxwut ['yxa u €ro KoJIeTH M0 MOCTKOJIOHUAh-
HBIM UCCIICJOBAHHSIM, CTOJIKHYBIIHCH CO CXOJHOW MOIBITKONH OPUTaHCKUX
HCTOPHUKOB BUETh B UCTOPUH MHIUM IUIIb JIOKAJIBHYIO BEPCUIO0 UCTOPUU
MHPOBOTO KaluTaja, NPeANpPUHSIN PsJl TEOPETUUECKUX U UCTOPUOTpa-
(UYeCKUX YCHIHMHA IS TOTO, YTOOBI MPOAEMOHCTPUPOBATH HEBO3MOXK-
HOCTH CBEICHHSI TNI0OATBHON MCTOPHUH KamUTalIM3Ma K MOBCEMECTHOMY
BOCITPOM3BOZICTBY OJTHOTO M TOTO € CIi€Hapus BIACTH. AHAJIUTUYECKU
H30JIUPYsI KATErOpuu “KanuTtana’” v “BIacT’, UCCIAEA0BATENN YTHETCHHBIX
(subaltern studies) moka3zasu, 4T0 BO3MOXKHO (POPMHPOBAHUE KAITUTAIN3MA
0e3 yCTOMUMBBIX KATUTATUCTHIECKUX HEPAPXUHL, KAITUTAIN3Ma, B KOTOPOM
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00J1aCTh MOJUTUYECKUX OTHOIICHH COXpaHSIET “MHOTOTOJIOCHE. .. UAUOM”
1 ““HeyCTpaHUMBIH ITIOPAJIU3M CBOEH CTPYKTYpbI”, HE CIMBAsICh B UTOTE B
eIMHOE JIOTHYecKoe mernoe. !

Sl nanek oT MBICIH O TOM, YTOOBI TPOBOANTH NPSIMBIC TTAPATUICTH MEXKTY
uMIepcKoil ucropuorpadueit Munum u nompITKaMu Mucath aHTPOIIOJIO-
THIO TTOCTCOLMAIN3MA UCKITIOUUTENBHO KaK MPEIbICTOPUIO KallUTaau3Ma.
OpHaxko s Obl XOT€J NOMYEPKHYTh HNapayjiesb HHOTO poja: KaK U MOCTKO-
JIOHHAJIBHBIE UCCIIENOBATENN, B CBOEM HCCICIOBAHNN MaTPUOTHU3MA OTYa-
SIHUSI U COOOILECTB yTPAThI 51 IBITAJICS, IPEKAE BCETO, 1aTh BOZMOXXHOCTh
YCIBIIATh TEX, YbH UICHTHYHOCTH U SI3BIKH CAMOOITUCAHHSI HE CBO/IUIIICH
WCKJTIOUMTENIbHO K HappaTHBaM (M MpaKTHKaM) KanuTaiu3ma. JIumenHsre
[EJIOCTHOCTH | TIOCIII0BATEILHOCTH, 3TH UACHTUIHOCTH U AUCKYPCHI aK-
HEHTUPOBAIIU pa3HOOOpa3HbIe Pa3ioMbl U Pa3pbIBbL. [locTcTpyKTypannim
Y TIOCTCTPYKTYPAIUCTCKHE BApUAHThI ICUXOAaHAIN3a — C UX TOBBIIIEHHON
YyBCTBUTEIBHOCTHIO K THOPUIHOCTH, ()parMeHTaIMH, CITyTAHHOCTH TEKCTa
W WJEHTUYHOCTH — MHE Ka)XyTCSl yAadHBIM TEOPETUUYECKHUM CPEJICTBOM,
CIOCOOHBIM MPOSICHUTH 0COOCHHOCTH CHMBOJIMYECKHX IMPOLIECCOB, C TOMO-
IIbI0 KOTOPBIX JIFO/IN BIIMCBIBAIOT YTPATHI, TPABMBI U CMEPTH — BCE TO, B UYEM
Jlarnac He yBU€T HUYETO COLMAIbHOIO, — B CBOIO TIOBCEAHEBHYIO )KH3Hb.

Maiis Haaxapuu: Hexoneepmupyemasn mpaema

B periensuu Maiiu st ObI XOT€JT 0CTaHOBHUTHLCS TOJIBKO Ha JIBYX MOMEHTAX,
KOTOpbIE MHE Ka)XKyTCs KpaliHe Ba)KHBIMH U KOTOPBIE HE OBUIM 3aTPOHYTHI
JIPYyTHUMH perieH3eHTaMHU. [lepBrlii cBsI3aH ¢ MOMMM TOIBITKAMU BUJIETH B
HapparuBax yTparbl GopMy KOMMYHUKaTHBHOW Meananyu. Bropoii kacaercst
Toro, uro HagkapHu omnpenenser kak “KyJabTypHYIO JJOTHKY OTUasTHUS .

Hankapnu abcomroTHa mpaBa B TOM, YTO KHUTA J€IaeT HOMBITKY YHTH OT
TPaZULUOHHOTO BOCIIPUATHS TPABMBI KaK SIBICHHS 1€ CHMBOIU3UPYIOILETO,
KaK COOBITHSL, npensamcmayioue2o GOpMUPOBAHUIO CBSI3HBIX HAPPATUBOB O
MIPOILJIOM M HACTOSIIIEM. BMECTO TpaJUIIMOHHBIX IPAKTHK [IEH3ypPUPOBAHUS
Y 3aMaTYMBaHMS TPABMAaTHIECKOTO OITBITA (PeaTbHOTO MM BOOOPAKEHHOTO)
S IONBITAJICS IPOAHAIM3UPOBATH CIOCOOBI ero cuMBoM3anuy. Habmronenus
3a MMOCTOSIHHON LUPKYJIALMEH paccka3oB 00 yTparax, 00JIM U CTpajaHUsIX
MO3BOJIMJIM MHE CHIEJaTh CIEAYIONMH IIar B IOHUMaHUY POJIA TPAaBMEI B
JTUMUHAIBHOM o0mecTBe. [IpopaboTka TpaBMBI B JaHHOM CITydae HE BIIH-

! Cwm. Dipesh Chakrabarty. Subaltern Studies and Postcolonial Historiography // Nepantla:
Views from South. 2000. Vol. 1. No. 1. P. 20. Cm. Taxxke Ranajit Guha. Dominance
Without Hegemony: History and Power in Colonial India. Harvard, 1997. Pp.13-20.
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CBIBAJIaCh B TPAIUIIUOHHYIO MOJIEINIb: MECTO OKMIAEMOTO OTXO/1a, TOCTETICH-
HOTO IUCTAaHIIUPOBAHUS IO OTHOLICHUIO K TPABMATUYECKOMY OIIBITY 3aHSIIN
HETIPEKPAIIAOIINECs TOMBITKA BOCIIPOU3BOJICTBA CIEIOB 3TOTO OIBITA.

OO0 o7HOM colMaNbHOW (PYHKIWU TAaKOW IUPKYJISIHHA TPAaBMATHYECKO-
IO OIBITA 51 Y€ TOBOPWI: “BajopU3aliysl CTPAaJaHU~ BBICTYIAET 31ECh
CBO€0Opa3HBIM KOMMYHHKATHBHBIM JKaHPOM, COIMATIBLHO MPHEMIIEMbBIM
crieHapueM (GOpMHUPOBaHHS HOBBIX CBSI3€i, B 00IIeCTBe HEM3BECTHRIX. Kak
00BsCHSIAa MHE OITHA U3 “‘CONIATCKUX Marepeit’”: “YeroBeka ¢ 4eIIOBEKOM
commxkaeT Tope”. COIDKEHUIIBIH B CBOCH pabote /[gecmu nem emecme Uc-
TT0JTE30BaJI CXOAHYIO JIOTHUKY, TOBOPSI 0 muhdepeHIanIbHON GyHKIH 00JTH,
MTO3BOJISIONIEH OTJENINTH TeX, KOMY O0IBHO (3a cBOto PontnHy), OT TeX, KoMy
“He Oonut”. [IpUHIIMITMAIIBHO B 3TUX CChUIKAX Ha rope, TPaBMy U 00JIb, OJ1-
Hako, BOT 4T0. McciienoBanus 6011 — oT BUTreHITeiiHa 10 aHTPOIIOJI0roB
Bunsr Jlac, Aprypa Kisiitimana u Maiikia JlamOeka? — QUKCHPYIOT OTHY
U Ty K€ TeH/ICHIIMIO: “KpUKH 00JIN”, KaK MPaBHUIIO, HECTIOCOOHBI aJIEKBaTHO
pacckaszarb 0 camoi 0onu; uX 3a/1a4a — 3aUKCUPOBATh CTPAJAHUs, TPU-
BJIeYb BHUMAHHE, TIOMPOCUTH O TIOMOIIH | T.II.

CHoXHOCTH C AUCKYPCHUBHBIM 0(hOPMIICHHEM OTIBITa CTPATIAHUS B HTOTE
BeIyT K IByM mocienctBusiM. C OJHON CTOPOHBI, HEBBIPA3UMOCThH 00NN
JieJlaeT HEeBO3MOXKHBIM Kakue Obl TO HU ObUTO CpaBHEHUS. ATEIUIAINU K
OTIBITY O0JTH, TPABMBI, YTPATHI, TAKUM 00pa3oM, KaK IPaBIIIO, OKa3bIBAIOTCS
CKPBITBIMU I SIBHBIMH MPETEH3USIMH Ha HCKITIOUUTEIHHOCTD. C ApyToif
CTOPOHBI, CaMa HEBO3MOKHOCTb a/I€KBaTHOTO BBIPAKEHHUS TPABMaTHIECKO-
IO ONBITA TIOCTOSTHHO TPOBOIMPYET BCE HOBBIC MOIBITKU MPUAATH IEepe-
XKHUTOMY Ooliee “ynauHyro” cuMmBoNn4eckyto (gopmy. Mctopuu o TpaBmax
CTaHOBSTCS, TAKMM 00pa3oM, ClIOCOOOM CHHXPOHHU3AIMH YMOIIHOHAIBEHOTO
orbiTa cOOECeTHIKOB, a cCaMa TPaBMa OKa3bIBaeTCsl CBOCOOPa3HBIM 3HAKOM
OTIINYHS, UICHTU(PUKAIIMOHHBIM CPEJICTBOM (OJIHA M3 MOUX HH()OPMAHTOK B
Bapnaye HazbIBasa ce0s “Marh reposi, KOTOpOTo HeT B xuBbIX ). Hakapau
CIPaBeJIUBO 3aMEYaeT, YTO OCOOCHHOCTh TPAaBMATHYECKUX MCTOPUH Kak
CpEeICTBa COLUAIbHON MEAUALIUU, OJHAKO, COCTOUT B TOM, UTO aIlOJIOTUs UC-
KITFOYNTEIEHOCTH, CCHUTKH Ha HEKOHBEPTUPYEMOCTh TPABMbI B HHBIE CHUCTE-
MBI [IEHHOCTEW HEPEKO CITy’KaT NCTOYHUKOM MOBTOPHOM TPaBMAaTH3AIHH.
TpaBmarudeckre HappaTHBbI, THAYE TOBOPSI, OKa3bIBAIOTCS TOCTCOBETCKOM

2 Cwm., naripumep, Ludwig Wittgenstein. Philosophical Investigations. New York, 1958.
P. 101; Arthur Kleinman. Writing at the Margin: Discourse between Anthropology and
Medicine. Berkeley, 1995; Arthur Kleinman, Veena Das, and Margaret Lock (Eds.).
Social Suffering. Berkeley, 1997; Michael Lambeck and Paul Antze (Eds.). Illness and
Irony: On the Ambiguity of Suffering in Culture. New York, 2004.
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Bepcueit papmakona (pharmakon), onucannoro Xaxkom eppua, — iexap-
CTBOM U $II0M OZJHOBPEMEHHO.

“KynpTrypHas JIOTHKa OTHastHUS , O KOTOpOH muieT Maiisi, Toxe UMeeT
HeMajo obrmmero ¢ dapmakonoMm. OTuassHUe, KaKk MBI TOMHHM, Y Okero-
Ba, — 3TO HE TOJBKO OE3bICXOIHOCTh, HO U “‘CMENIOCTh JI0 Oe3paccyacTna’.
S Gmaromapen Maiie 3a uaer0 MPOCIEIUTh, KaK OTYAsTHUE OKa3hIBACTCS
OCHOBOH He TOJBKO AJ1s1 YOpMHUPOBAHMS HAPPATUBOB yTPATHI, HO U AJIs 0O-
Jiee O3UTUBHBIX (POPM AUCTAHLUPOBAHUS 110 OTHOLICHUIO K HCTOUHUKAM
TPaBMaTH4YeCKOTO ONbITa. MOsI CTaThsl O HOCTKOJIOHUATBHBIX OCTPAHEHHSIX
B benapycwu, onyonukoBanHas B 3Tom HoMepe Ab Imperio, ciemyet atomy
COBETY: 0CO3HaHHUE OE3BICXOAHOCTH B JAHHOM CITy4ae BHIPa)KaeTcs HE B TIPO-
W3BOJICTBE HAPPATHBOB YTPATHI, HO B IPAKTUKAX HEMIPHCYTCTBUS, HEYyYaCTHS,
HeTpUuHaIIeKHOCTU. OCcTaBasiCh OTPULIATEILHOM 110 CBOCH HAIIPABICHHOCTH,
JIOTHKA IUCTAHIIMPOBAHHS OCIIOPYCCKUX TTOCTKOJIOHUAIICTOB, TEM HE MEHEe,
MO3UTUBHA U MPHU3BaHa (XOTh U 0E3yCHENIHO) 0003HAYUTE JUCKYPCUBHOE
MIPOCTPAHCTBO, PABHOYAAJIIEHHOE OT “pEKUMOB OKKyHaLUU .

Wnba Kaaunun: Hacmoswee nocmcosemckoe

CMmoTpeTs B Oytyiiiee — He JIeI0 aHTPONOoJIoroB. PaccyknaTh o KylbTyp-
HOU JIOTMKE MOMEHTA, HE UMEesI STHOTPa(hUIeCKUX MaTePHAJIOB, — U IIO/IaBHO.
[MonbiTkn Mnbu SKCTpamoaupoBaTh JOTUKY MAaTPUOTHU3MA OTYAsSHUS Ha
CETOMHSIIHUN JIEHb TTOHATHBI U TMPUBJICKATECIHHBI, HO MHE TPYIHO C TaKOH
ke 0e3armeNsnOHHOCTRIO JIeaTh JalieKO WAYIIHE BBIBOBI, HE ONUPAsICh
Ha MTOTH M0JIeBOH paboThl. Pabora Hazn [lampuomusmom omuasuus, Kax
CrpaBeUIMBO 3aMedaeT Viibs, 3aHs1a MouTH JecsaTh JieT. MOXKeT, JIeT uepes
JIECATh U CTOUT BEPHYTHCS K BOIIPOCY O TOM, UTO TPOUCXOTUT CETOTHS?

Ecmui roBopuTh Cephe3HO, TO XOTEIOCh ObI TPOKOMMEHTHPOBATH HECKOJTh-
KO BBIBO/IOB UITbH, C KOTOPBIMU MHE TPYIHO cormacuthes. Kak cipaBeayinBo
ormedaet Kamnaus, B 1990-X I'T. HAIMOHAIMCTHYECKIE HAPPATHBHI Kak op-
Ma MpopabOTKH Pa3HOOOPA3HBIX TPaBM OBLTH XapaKTEepHBI I “Hanboiee
TPaBMUPOBAHHBIX U MAPTUHAIU3UPOBAHHBIX AMIOXOH COLMATbHBIX TPYIIT .
HarroHnanu3m HyJIeBbIX, B CBOIO 04€PE/lb, CTA “O(HIIMAILHBIM HAIIMOHAb-
HO-TIATPUOTHYECKUM CypporaroMm”’, aKIIEHTUPYIOIUM HE OPraHHYECKYIO
001THOCTh, HO (OopMBI HCKItOYeHHS. [aBHBIN Bompoc Kamunuaa — 310
BOIIPOC O CBSI3W MEXKIY ITHMH IBYyMs popmamu HanmmoHamusMa: “Kakum
00pa3oM “TIaTpUOTH3M OTUASHUS TaK OBICTPO M IIOBCEMECTHO MTPEBPATHIICS
B TO, YTO MOKHO OBLITO OBI HA3BATh “TIATPHOTU3MOM JIOSUTBHOCTH ... 7",

Ckaxy cpa3y: 1 He OUY€Hb YBEPEH B OUEBUIHOCTU TPACKTOPHUH, MPE-
noxxeHHo Mnbeit. MHbIMU c0BaMH, MHE HE KaXKETCsl, UTO MaTPUOTU3M
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OTYasHUS, YBA3BIBAIOIIMI HHINBHUIYaJIbHbIC YTPAThl C YTPaTOl CTpaHbl/Ha-
LIUOHAJIBHOW OOIITHOCTH, CKXKEM TaK, “TCHETHYECKU ’ CBS3aH C O(UIINATLHBIM
narpuotu3MoM onumnuan u Esposunenns 2000-x rogoB. Ckaxy Oosnbiue —
JUIIEHHBIH ahdeKTHBHOM (“‘TpaBMaTHYECKOM ) COCTABISIONIEH, Oaromapst
KOTOPOH MAaTPUOTH3M OTUYAsIHUSL, COOCTBEHHO, TIOSIBUJICSI X BOCIIPOU3BOIMIICS,
oumanpHBI NaTPUOTU3M-KaK-(popMa-110y-On3Heca He UMEEeT, Ha MOU
B3IV, COOCTBEHHOM, BHYTPEHHEH JIOTMKH BOCIIPOM3BOCTBA U [IOTOMY BbI-
HY>KZIEH I10J1araThCsl Ha IOCTOSHHYIO BHELIHIOI (PMHAHCOBO-UIE0JI0TMIECKYIO
MOAJEPKKY — YCIIOBHO TOBOPS, OT OAHOTO YEMIIMOHATAa MUPA K IPYTOMY.

OnHaxo onpeneneHHas IPEEMCTBEHHOCTh MEX/y aTPUOTU3MOM OT4a-
stHUsE M arproTu3MoM oT Bosco di Ciliegi Bce-Taku ecth. [1000HO TOMY,
Kak mapdeHoBckue Hamveonu n Cmapuie nechu 0 21a6Hom peadTUTHPOBATTN
ACTETUKY TIOBCETHEBHOCTH COBETCKOTO NIEPHOAA, OHITHATBHBIH AaTPUOTH3M
2000-x TT. 0CBOOOIMIT PUTOPHUKY NATPUOTU3MA U METa(Opbl HAMOHATIM3MA
OT UX M3HA4YaJIbHOro KoHTekcTa. HamomHio, uTo B KoHLE 1980-x u Havaie
1990-x rof10B “narpuoTH3M” — KakK U “maMaTh’ — oKa3ajics 4yTh JIM HE HC-
KITIOYUTENILHON COOCTBEHHOCTBIO TEX, KOTO TOTA OBLIO MPUHSTO Ha3bIBaTh
“KpacHO-KOpUYHEBBIMU . B3sB pUTOpHKY HallMOHANIM3Ma B CBOM PYKH,
naeosnorndyeckrie HHCTUTYTHI 2000-X MOABEPIIN €€ ONpeNeIeHHON XUMHU-
Yeckol yucTKe. IToroM cran misiHLUEBBIH IPOLYKT — 06€3 0COObIX CBOMCTB 1
npeTeH3ui (1, xoueTcs 100aBUTh, epCIieKTUB). Bpoze cumBona poccuiickoi
ONMMITHHCKOW cOopHOW — YeOypaliku, MEHSIONIETo IBET CBOEH ImepcTu
KaX/IbIil CE€30H.

Ota QuKcanys IPUHIUIHAIBHOTO H3MEHEHUS IUCKYPCUBHON (DYHKIUH
HaIMOHAJIM3Ma, OT MPOpabOTKU TPaBMbI K NapTHHHO-TOCYAAPCTBEHHOMY
OMIIOPTYHU3MY, BIIPOUEM, JUI1 MEHSI MEHEE MHTEPECHA, YEM BOIIPOC O CBSI3U
9THX U3MEHEHHH ¢ cooduiecTBaMu yTpaTsl. O3Ha4aeT JIn BOSHUKHOBEHUE
MaTPUOTUYECKOTO IISHIA KOHEL co00IecTB yTpaThl? Ha Mol B3IIsi1 — HET.

51 ObI He cTan MpeyBeaNYUBaTh 3HaYeHUE opdorpaduueckoil CIMTHOCTH
[IOCTCOBETCKOI0. 11 MHE CJI0HO MOHSATh, HA YeM OCHOBAHbI BbIBOABI Mitbn
0 IIPEBPALCHUN “‘PYHHU3UPOBAHHBIX OCTAHKOB COBEMCKO20 NPOULIO20 B
KHU3HEPaJOCTHYIO U CaMOJIOBOJIbHYIO ATPUOTUYECKYIO SKIEKTHKY HOCTI-
cosemcko2o Hacmosaue2o” . MHe KaxXeTcsl, HACTOsIILEe IIOCTCOBETCKOE BCE-
TaKH BBIIISIIUT HECKOJIBKO MHavye. Mou noesaxu 1o Poccun, kak 1 HelaBHHUE
ToJieBbIe nccienoBanus B bumrkeke 1 MuHCcke, yOeKIaroT: /1a, COBETCKOE
0Ka3aJioch yoOHO CBEJICHHBIM — YCJIOBHO TOBOPS — K Ibliecocy “Bypan”,
HaruTKy “Jlfomec”, OTKpBITKaM Ipo ApTek 1 MeHro pectopana “Ilerpouy’.
Ho OecmoBHO# ucropuu, “KU3HEPaJOCTHO COCAMHSIIONICH COBETCKOE
MIPOLIUIOE U HACTOsAIIee MOCTCOBETCKOE, MOKa He CKJajabIBaeTcs. Mysen
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HaIIMOHAJBHBIX UCTOPHUI B 3TOM IUIaHE — XOPOIIHIi TOKa3arelb. B ObIBIIeM
My3ee Pepomrorinn B MockBe “NOCTCOBETCKOE™ OKa3bIBAETCsl HCTOPUUECKUM
JIOBECKOM, MEXaHUYECKU JOOABJICHHBIM K BIIOJIHE CTAHJAPTHON COBETCKOM
uctopun. B HaumonansHOM My3ee KHprusun mocTcoBeTCKOM IKCIIO3ULINT
HET BOOOIIE, a IKCIO3ULHSI O COBETCKOM MEPUOAE 10 CHX MOP PaccKa3bl-
Baet ucroputo Kommynucrtuueckoit [laptun Coerckoro Coroza. B mysee
HaIlMOHAJIBHOM HCTOPUU APMEHNH HALIMOHAJIbHASI HCTOPHS 3aKaHUNBACTCS
1919 rogom. 11 Ha MO#l HETOYMEHHBIA BOIIPOC O TOM, /€ K€ MOCIECIHUE
NIEBSHOCTO JIET, CIYKUTEITHHUIIA My3es JaKOHUIHO oTBeTmia: “Tloka Her”.

B aTOM oBceMecTHOM “noxa Hem”, BRICKA3aHHOM B apeC COBETCKOTO H
MOCTCOBETCKOT'O OTIBITA, JUTSI MEHS M 3aKJIF0YAETCS OCHOBHOE CBHJICTEIILCTBO
TOTO, YTO TOBOPHTH O TTOJTHOM 1 O€30rOBOPOYHOM MOOE e KUZHEPATOCTHOTO
KOMMEPUECKOTO MaTpUOTH3Ma MoKa paHo. HecMoTpsi Ha CIMTHOCTH MOCT-
COBETCKOTO0, “pacKoJIOTOCTh” U “KU3Hb MEXIY  OCTaaCh — CTOUT TOJIBKO
MMPpUTIIAACTHCA.

[ToBTOpIOCH elle pa3: He CTOUT BBIAABATh JIOTUKY KOMMEPYECKOTO Oc-
BOCHUSI COBETCKOM CHMBOJIMKHU 3a KYJIBTYPHYIO JIOTHKY MOCTCOIMAIN3Ma.
VY Menst HeT (IT0Ka) JOCTATOYHOTO TIOJIEBOTO MaTrepHaia AJsl TOro, 4TOoObI
c(hopMyaHpOBaTh BHATHYIO aJIbTEPHATHBY KOMMEPUYECKOMY aTPUOTU3MY,
0 xotopoM et Wnps. [IpuBeny nuiib ogHO HAOMIOACHHE — HETIOIHOE,
HO, HaJICIOCh, MTOKa3aTeNbHoe. [IpuMepHO B TeueHHE MOCIeIHUX IISITH JIET
B POCCHUICKOM KHMHeMarorpage — 1 aBTOPCKOM, 1 KOMMEPUYECKOM — CTaJla
dbopmupoBarscs onpeneneHaas renaeHuus. Llensiit psn ¢uiasmos, nomy-
YMBILUX [IPU3bI U IPU3HAHUS, BHICTPAUBAET CBOI CIOXKET BOKPYT OAHOM U
TOH K& pa3sHO0Opa3HO OOBITpaHHONU MeTadopHl 3a0POIICHHOCTH, OTACITb-
HOCTH, oTHeneHHoCcTH: Juigopus ViBana Bripemaesa (2006), Jukoe none
Muxanna Kanatosumswm (2008), Kak s nposen smum nemom Ajexces
ITonorpe6ekoro (2010). Henasumit Kpaii Anexces Yuurens (2010) mosen
9Ty JIOTUKY JI0 TIpeJieNia, MPeJICTABUB MOCTCOBETCKYIO BEPCHIO COBETCKOTO
Po6unzona Kpy3o u ero [IsTHUIBI, BEIHYKACHHBIX BBDKHBATH HA OCTPOBE,
noJjarasich UCKJIFOUNTEIILHO Ha CBOU CHJIBI.

ITopaskaromum BO BceX 3THX (pribMax sIBISETCS JIMOO MTOJIHOE OTCYT-
CTBHE O0IIECTBA U TOCYAapCTBa, JINOO €ro NPUCYTCTBHUE UCKIFOYUTEIBEHO B
HeraruBHOH Gopme. MHe KaKeTcsl, 4TO HACTOSIILEE IOCTCOBETCKOE CIISLyeT
HCKaTb UMCHHO BOT B 9TUX aIllOJIOTHUAX BBDKMBAHUSA — BAAJIN OT rOCyAapCTBa,
Hauuu uiam obmecrtsa. Kak u TpaBmMarmueckne HappaTuBbl MATPHOTH3MA
oT4asiHUs, 3TH (haHTa3uK 0 HOBBIX POOMH30HAX, HEOOMTAEMBIX OCTPOBAX U
MYCTBIHHBIX CTEIISIX TOXKE MOJIHBI HacwiIns. ECTh y HUX M IPUHININATIBHOE
OTJINYHME — BO BCEX MEPEUUCICHHBIX (QHIbMaX (& CIIUCOK X MOYKHO TIPOAOJI-
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YKUTh) IOTHOCTBIO OTCYTCTBYIOT KaKKe ObI TO HU OBLJIO MILTIO3HH IO TIOBOTY
BO3MO)KHOTO ITO3UTUBHOTO d(()EeKTa OT 0OBESAUHIIONTNX CBA3EH — OyIb TO
Ipy>K0a, CEMbsi, HAIUs WK TOCYapCTBO.

Enena I'amoBa u I0nus I'panckoBa: /Kenckoe nuyo nampuomusma

O0e perLieH3uH CXOIHBI B CBOMX KOMMEHTAPHSIX, IIOATOMY S PELIHI 00b-
€IMHATD UX B 0HOH cexnnu. OcHoBHOU Botipoc Enensr n FOmmu, 3aocTpsis,
HaBepHOE, MOYKHO OBLTO OBl chOPMYITUPOBATH TaK: B KAKOH CTETIEHH MOJIH-
THKa KaJIOCTHU, OIICAHHAs B IJIaBE O COJAATCKUX MaTepsiX, €CTh OTPa’KCHNE
MOJIOBOH, KJIacCOBOM WJIM, AOMYCTUM, 00pa3oBaTelbHON MIAEHTHYHOCTU
9TUX KeHIMH? YTO 37€Ch ChIrpaio KIIOYEBYIO POJIb — OIPAHNYEHHOCTh
CHUMBOJIMYECKUX M OpPraHU3allMOHHBIX pecypcoB Marepei? TpeGoBaHUs U
COIMAJIbHBIC OKUJAHUS, CBA3aHHBIC C “TPAIUITMOHHON POJIBI0 MaTepH?
3aBHCUMOCTH OT MECTHBIX BiacTei? Bompocel 3T cTOUT 3a1aBaTh, XOTS
BPSIT JIM MOXKHO TIOJTYYUTh HA HUX YETKUI OTBET. MHE MPUXOAMIOCH BHJICTH,
KaK COJIJaTCKUEe MaTepH ‘‘aKTUBUPOBAIN Ty WM MHYIO HACHTUYHOCTH B
3aBUCHUMOCTH OT ITOTPEOHOCTH cUTyanuu. HaBepHoe, cuTyarust cokuninach
OBl O-IpyroMy, eciii Obl KTO-TO M3 Marepel UMell Iopuandeckoe o0paso-
Banue. HaBepHoe, nx >Ku3Hp Obl1a OB Uy Th JIy4Ille, eciy Obl AnTalicKuid
Kpaii He SIBJISUICSI OTHUM U3 CaMbIX OeTHBIX perHoHOB Poccuu. D1 akropsl
Ba)KHBI, HO BYKHO U JIPyTOE: IaXKE CaMble yCIEITHbIE KOMUTETBI COJIATCKUX
Marepe Tak U He CMOIVIM IPEBPATUTh CBOE IBIKCHHE B CKOJIBKO-HUOYIb
3HAYUMYO0 NTOJIMTHYECKYIO cuity. ITpumep marepeit ¢ Ilisica ne Maiio tak
U HE 0Ka3aJICsl BOCTPEOOBAHHBIM.

3aT0 BOCTpeOOBaHHBIM OKa3aJI0Ch IPYTOe: peasin3ysi OIUTHKY KaJlOCTH
Ha MPaKTHKE, COJAATCKHE MaTepy MPOJEMOHCTPUPOBAIN YIUBUTEIBHYIO
AQHATTMTUYECKYIO OECIONEe3HOCTh TPAJUIIMOHHOTO JACJICHUS TTOJIUTHYECKOM
TeMaTuKH (M IeATEIHOCTH) Ha “TyOnmnuHy0” 1 “gacTHyt0”. CTUXHHHO U
B 3HAUUTENHHON Mepe HEOCO3HAHHO, OHW PEaTM30BaJIU TJIABHBIN JIO3YHT
(hemuam3Ma koHIA 1960-x — 1970-X IT.: “MHYHOE W €CTh MOJUTHIECKOE”
(the personal is political).

Oc00EeHHOCTD IMOJIUTHKHU MaTepell CTAHOBUTCS 0COOCHHO OYCBHIHOM Ha
(oHe TOro, KaK 3Ta ke B3aUMOCBSI3b JINYHOTO U MOJUTUIECKOTO apPTUKYIIU-
poBaack BeTepaHaMU Y€UEHCKHUX BOIH. Ecnu cBou mpereHsuu k rocynap-
CTBY BeTepaHbl O(OPMIISITH B KBa3UIIPABOBBIX TEPMUHAX SKOHOMHUECKOTO
naTpuoTm3Ma (“moar”’, “KOHTpakT”’, “‘0OMEH KepTBaMH ), TO B CBOMX CTHXaX
U MIECHSIX OHU I0JIaraJInCh Ha HECKOJIBKO HHYIO PUTOPUYECKYIO TPAJHULIHIO,
CBSI3aHHYIO C TMOHATHIMH JIUYHON “‘gecT”, “mpyxO0sr’, “yTparsr”. UHaue
TOBOPSI, HEPACWICHEHHOCTh JIMYHOTO/TIOTUTUIECKOTO Y CONJIATCKUX MaTe-
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pelt MPOTUBOCTOUT AOCTATOUHO YETKOMY PA3BEACHUIO MOJIUTHUUYECKOTO U
MEPCOHANILHOTO Y caMuX coijat. HaBepHoe, B ’TOM HampaBlIe€HUU U CTOUT
HCKaTh OCHOBHI TOTO, 4TO ['pajickoBa Ha3bIBaeT “TeHACPHOH crienu(ukoii”
MaTPUOTU3MA.

Ilpuncmon, 1 mas 2011 200a

SUMMARY

In his response to critics, Oushakine registers disagreement with Li-
povetsky’s emphasis on the “valorization of violence” in communities of
loss, and suggests instead that themes of sacrifice and past violence are
the only available forms of representing individual trauma as a collective
phenomenon. Oushakine also cautions against seeing post-Soviet cultural
practices as a direct continuation of Soviet ones, and points out new con-
texts for symbolic representations of the social. Responding to Douglas
Rogers’s criticism, Oushakine points out that it is not productive to create
a cartography of topics and issues absent from a study. He suggests that his
understanding of discursive constructions involves mechanisms of mediation
between the individual and the social, and protests against a Marxist reading
of his work. He argues that discursive forms and regimes of affection are
not less social than classes. Oushakine also engages Rogers’s understand-
ing of the social and suggests the latter is reductionist in its attention to the
circulation of capital and the Marxist understanding of “false consciousness.”
Oushakine argues that structuralist Marxism has no suitable apparatus for
describing societies undergoing a dramatic collapse of their social, cultural,
and political structures. Responding to Maya Nadkarni’s review, Oushakine
agrees with her reading of traumatic accounts as means of communication
that are self-perpetuating. Oushakine also agrees that the “cultural logic
of despair” can be potentially productive. Oushakine disagrees with Ilya
Kalinin’s notion that the patriotism of despair characteristic of the 1990s
is genetically connected with the official patriotism of the 2000s, and sug-
gests the presence of ruptures and disconnections reflected in the increas-
ingly absent role of the state or nation from cultural representations of the
post-Soviet period. Finally, responding to the contributions of Gradskova
and of Gapova, Oushakine suggests that the perceived failure of political
mobilization of mothers may be read as a successful realization of the clas-
sic slogan of feminism in the 1960s—1970s: the personal is political. The
politics of soldiers’ mothers was based on a rhetorical tradition that did not
presuppose any divisions between personal and public.
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HOausa 'PAJICKOBA

ECTb JIM ’KU3Hb IIOCJIE TPABMBI,
NN YTO U KAK U3YYATD ITOCJIE
“ITIATPUOTU3MA OTHAAHUA?

Kawura “[latpuoTusm oTyasHus CTAaBUT CBOEH LENbIO aHAIM3 IMOCT-
COBETCKOIO CO3HAHMs, a IMEHHO — UCCIIeIOBaHHUE TOTO, KaK “TIEpEKUTHIE,
BOOOpa)kaeMble UITH O’KUIaeMbIe TPABMaTHUECKHE COOBITUS MCTIONB3YIOTCS
YacThIO TTOCTCOBETCKUX JIIOMCH ISl CO3AaHuUs OLIYIICHHS OOIIeH MpuHaa-
JIe)KHOCTH M KOHCTpyHpoBaHHs HOBOH “Pomuubl”. ViMeHHO mpoOiembl
TpaBMBI U [TOTEPH, a He Ooiee nomyIsipHble B mociueanue 20 et y uccueno-
BaTesel TeMbl “U3MEHEHUI” U “TPAaH3UTOB” OKa3bIBAIOTCS TOU CBS3YIOLICH
HUTbBIO, KOTOpasi 00beIUHSET pa3IudHble YacTH KHUTH. [lonoGHO aBTOpY
emte ogHoM myonukanuu 2009 roxa, Onere LlleBuaeHko, pekoHCTpyHpYIOIIeH
B3IISAT MOCKBHYEH Ha HCTOPHIO TTocneaanx 20 JeT Kak Ha “TiepMaHeHTHBII
kpusuc”’, Cepreit YIIIakuH CTPEMHUTCSI HCCIISIOBATH TO, YTO HAXOUTCS B TCHH
0oJiee MMO3UTUBHBIX U3MEHEHHUI B OOLIECTBEHHON U ITOBCEIHEBHOM YKU3HU
IIOCTCOBETCKOM Poccuu 1 oly1aeTcst B kauecTBe HeBUAUMOM yrpossl. [Ipu
3TOM — YTO SIBJISIETCS] HECOMHEHHBIM JIOCTOMHCTBOM KHUTH — OH paccMarpH-
BaeT MpoOJeMbl NepekUBaHUs TPAaBMbl MOTEPU Ha 0a3e PErnOHaJILHOTO
Mmarepuana, ¢ OJIM3KOTO PacCTOSHHSA, CTPEMSCh MOKa3aTh YUTATENI0, KaK
HMMEHHO 3aITyCKaeTCsl MEXaHU3M MEePEKUBAHUS U B KAKHX Pa3HO0Opa3HbIX
Y TIOPOi NPUUYATUBBIX (POPMax OH BbIpakaeTcs Ha AJTae.

1 Olga Shevchenko. Crisis and the Everyday in Postsocialist Moscow. Bloomington, 2009.
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[lepexxuBanue moTepu YIIAKUH UCCIACAYET HA PA3UYHBIX YPOBHSX:
OT KOCMOJIOTHYECKHX MOCTPOSHUH /10 WHAMBHIYaLHOTO TOPSI Marepei,
MOTEPSBIINX CHIHOBEH — COJIIAT MHOTOUYMCIICHHBIX “TTOKAIbHBIX BOWH
MO3/IHECOBETCKOTO M TIOCTCOBETCKOTO Mepuoja. B pesynbrare y unrarens
KHHUTH CKJIaJIbIBAETCS MPEICTaBICHUE O MepPOPMATUBHOCTH TOCTCOBET-
ckoit TpaBmBI: mepexuBanue pacnaga CCCP oka3sIBacTCsl CBS3aHHBIM C
POCTOM pacu3Ma, a epeKMBAHUE CMEPTH ChIHA — C (DAKTUYESCKUM 0j100pe-
HUEM NaTPHOTUYECKOW PUTOPUKU BOWH B Adranucrane u Yeune. Takoi
MOIX07] 00JIaaeT ITMPOKUMH BO3MOKHOCTSIMH — MTPOIOJDKCHUE N3Y9IEeHUS
nephopMaTHBHON “TIOTEpH” Ha MPUMEpPE APYTHX COMUATBHBIX IPYI WU
Ha Marepualne IPYTruX PerMOHOB MOCTCOBETCKOIO MPOCTPAHCTBA MOXKET
MOMOYb OOBSCHUTH TPYIHOCTH U TAPAIOKCHI “TIOCTCOBETCKOTO CYIIECTBO-
BaHUS . YIIIAaKWH MTPOIOIDKACT 3/1€Ch HCCIIeIOBAHNE TOCTCOBETCKON TpaHC-
¢dopmanuu “Poamuuel” u nmarpuotusma, Hayatoe Wpunoit CanmoMupckon
1 0003HAYCHHOE €10 KaK HOCTAIIbI'MUecKas MOTPEOHOCTh B pereHepaiun
coBeTcKoil PoinHbI.2

VYirakuHy 0COOCHHO y/aycst aHaIu3 MPAKTUK 3aMEIIECHHS X BBITECHEHUS
norepu. B To BpeMst Kak B ICUXOJIOTUU OIJIAKUBAHUE TIOTEPU MPEATIONAracT
HE TOJIBKO TOpEeBaHHEe Kak TaKOBOE, HO M 00OpaIlieHrne K BOMPOCy 00 OTBET-
CTBEHHOCTU — WHAUBUAYAJIbHOMU, KOJJIEKTUBHON, MHCTUTYIIMOHAJIBHOM,
pHUTyaIU3aLus 9TOro Npolecca Mo3BoJIsET H30eKaTh IPOOIeMbl OTBETCTBEH-
HOCTH, HO TIPEISITCTBYET MPEOI0ICHUIO TPABMATHYECKOTO COCTOsTHUSA. Tra-
TeJTbHAS aHTPOIOJIOTHS TTOBCEIHEBHBIX MPAKTUK OIUIAKWBAHMWS CHIHOBEH,
B TOM YFHCJIC TIOTIBITKA BIIMCHIBAHUS OIJIAKUBAHUS B KPYT TTOBCEIHEBHBIX
3200T (0 IPyrux ACTSAX, KBAPTUPAX, TUTAHUH), SBISICTCS OTHOM U3 CaMBIX
CHJIBHBIX CTOPOH paboThl. [lo MHEHMIO YIIakwHa, HOpMaIH3aHs TOTEPU
MIPOMCXOJIUT MOCPECTBOM €€ JIOKATU3AIMY U ()parMEeHTAaIlnH, a BMECTO BO-
mpoca “KTo BUHOBAT?” IIaBHBIM CTAHOBUTCS BOIPOC pealn3aliy MaMsITH
KaK TaKOBOM: “Kak MOMHUTB?”.

HecMmotps Ha TO, 4TO B TaHHOW paboTe, B OTIMYNE OT €T0 MPEIABIIYIIIX
nmyOnukanuii, YimakuH He yaelseT CHelMaJbHOrOo BHUMaHMs TEOPUHU CO-
LUAJIbHOTO KOHCTPYUPOBAHUS IMOJIAa U T€HIECPHOU METOAOJOTUHU, aHAU3
coo01IecTB, NACHTUOUIUPYIOMUX ceOsd Ha OCHOBE TPaBMBI (BETEpaHbI,
MaTepH MOTMOIINX COJI/IaT), OCHOBBIBAETCSI HA BHUMAHUH K TeHIePHO-CIIell-
npudeckuM hopMaM NPaKTHK OTUasTHHSL. B 4acTHOCTH, T1aBa, MOCBSIILICHHAS
OpraHm3alliy COJJIaTCKUX Marepeil bapHayna, pa3BuBaeT uccliefjoBaHUE
CBsI31 00pasa “coimarckoil Marepn’ ¢ HAppaTUBOM POTUHBI — TEMBI, BAYKHON

2 Nlpuna Canmomupckas. Kaura o Pomure, ONBIT aHAIN3a AUCKYPCUBHBIX MPAKTUK //
Weiner Slawischer Almanach. Wien, 2001. S. 50.
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JUTSL M3y YCHUSI TCHICPHBIX ACTIEKTOB POCCHUCKOM KyIbTYpbl.® AHTPOMOIIO-
THYECKHI MOAXO0/ K 0COOCHHO HCIIOIb30BaHUE IMYHON IEPETTMCKI MaTepe
MO3BOJISIOT YIIAKWHY MOKa3aTh B3aMMOOOYCIOBICHHOCTh IPUBATHOTO U
MOJINTUYECKOTO — B pe3yJIbTaTe BTOpKeHUs “PoguHBI” B IPUBAaTHOE MPO-
CTPAaHCTBO MAaTEpPUHCKOH JTIOOBH (UTypa MaTepH OKa3bIBACTCSl YaCTHIO
MJIE0JIOTHYECKOTO TpocTpaHcTBa. OHAKO BOMPEKH “MOOMIM3YIOIICH
POJIH COBETCKOTO MaTepUHCTBA’ ™ GapHay/IbCKHE MaTepH MTOTHOIINX COJIIaT
HCIOJIb3YIOT NIaMATh B KaU€CTBE pecypca I CO31aHusl HOBOH conuaap-
HOCTH — COJTUJAPHOCTH OTYASHUS.

BosBparmasics k 00111eMy 3aMBICITy KHUTH, XO4eTCs TTOAYEPKHYTh Baxk-
HOCTb T€3HCa aBTOpPA O HOBBIX COJIMIAPHOCTSIX, BOZHUKAIOUINX HA OCHOBE
TPaBMaTUYECKOTO MPOILIOro, oOmell norepu. DTOT Te3UC HaMedaeT HC-
CJIE/IOBATENBCKYIO TPOTrpaMMYy JUIst OyAyIIUX aHTPOIIOJIOTOB M COLIMOJIOTOB,
KOTOPBIM TPEACTOUT BBIACHUTH, B KAKOW MEpe 3TH YCIOBHS COTUAAPHOCTU
OKaXYyTCsl aKTyaJbHBIMU U OyIyT BOCIPOHM3BOAUTLCS CIEAYIOMIUM TOKO-
JICHHEM MOCTCOBETCKUX JIfofiei. B 3Toi cBsi3u Ob1I0 OBl HHTEPECHO Y3HATh
MHEHHUE YIIaKMHA OTHOCUTENIBHO BO3MO)KHOCTH IEpEeHOCca €ro McCieo-
BaTEJIbCKOTO MOAXO0AA Ha JIpyrHe pernoHsl Poccun. YBUANM JIU MBI Ty ke
KapTUHy? 1, KOHEUHO (M 3TOT BONIPOC apecoBaH KaK YIIAKHHY, TAK U TEM,
KTO TIOJXBAaTUT “‘ero” mpoOIeMaTHKy), XOTeIOCh OBl MOHATH, €CIH JH Y
[IaTpUOTU3MA reHiepHas crenuduka?

SUMMARY

In discussing Serguei Oushakine’s study, Yulia Gradskova notes the
importance of his regional focus and suggests that his exploration of the
performativity of the post-Soviet trauma is one of the book’s theoretical
discoveries. Gradskova also considers Oushakine’s mechanism of displace-
ment of trauma to be among the most successful analytical tools. Gradskova
believes that Oushakine ‘s idea of new solidarities based on the imagination
of trauma sets the agenda for anthropological work focused on post-Soviet
societies, and she wonders whether research in other regions would confirm
Oushakine’s findings and conceptions.

31bid; O. Ps60B. “Marymka-Pycs”. OnbIT FeHIepHOTO aHAIM3a TIOMCKOB HAIIMOHATBHON
WICHTUYHOCTH Poccuu B 0TeuecTBEHHOI U 3anaaHoi ucropuocodpun. Mocksa, 2001.
4 Cannomupckast. Kaura o Poguue. C. 85.
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Eaena T'AIIOBA

O3BYUUBAHMUE I'OPAI:
IHOYEMY “COJAATCKHME MATEPH” HE CTAJIN
“MATEPSIMM C ILISICA JIE MAWO”

B xauectBe mpexactaienus kuuru Ceprest Ymakuna “Ilarpuotusm
ordasius” penakuus Ab Imperio ny6nukyeT miy0oKyro U moJApoOHYO pe-
nen3uto Mapka Jlunoserkoro. [1o3ToMy B cBOeM 0YeHb KpaTKOM 0030pe 5
OCTaHOBJIIOCH TOJIKO HA OJTHOM IN1aBe, KOTOPOM PELIEH3EHT y/AEIII MEHbIIIe
BHUMaHUs. OHa HOCHUT Ha3BaHue “Marepu, 00bEKTBI U OTHOILLICHHUS: CILIO-
YEeHHbIE CMEPTHIO: €€ TePOSIMU — WJIM TE€POUHSMU — SIBIISIOTCS alTaliCcKue
Marepy conjar, norudmux B Adranucrane, B IOCTCOBETCKHX JIOKaJIbHBIX
BoifHax (Oonee Bcero B Yeune) mim BO BpeMs CIIy:kObl B apmuu. MHaue
TOBOPSI, CTABLIMX >KEPTBAMH IOCYIAPCTBCHHOTO HACUIIHUS.

BaxHocTh 3TOM IM1aBbl, ¢ MOEM TOYKH 3PEHUS, COCTOUMT B TOM, KaKue
“apryMeHTHI” OHa TOOABIISAET K HE MPEKPAIIafOIINMCS YK€ MHOTO JIeT 001IIe-
CTBEHHBIM JIMCKYCCHIM Ha TEMY, ToUYeMy “y Hac”, T.e. Ha TIOCTCOBETCKOM
MIPOCTPAHCTBE, CIOKMUIIOCH TaK, KaK OHO CIIOKIIOCH. [ louemy uenoBeueckne
MOTEpH, BbI3BAaHHBIE TOCY/IaPCTBEHHBIM HACHIINEM, B KOHEYHOM UTOTe TaK U
He CTaJIi MOJIUTUYECKUM apryMEHTOM (32 HCKIIIOU€HHEM KPaTKOTO Ieproa
MOJIMTU3ALMU CTAIMHCKUX Perpeccuil BO BpeMsl EPECTPOIKM) U HE TT0-
CITY’KWJIH TOTYKOM K (POPMHPOBAHUIO KOJIJIEKTUBHBIX TTOJIMTHYECKUX CyOb-
eKxToB. [louemy ceMbt OrHOIINX TaK U HE 3aaJTi IPAaBUTEILCTBY BOIPOC,
MIOCTaBJICHHBIN emie Bo Bpems [lepBoil MupoBoii BoiiHbI A. BepTuHckum
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B [IECHE, HAITUCAHHOM 10 CJIe[iaM THOEI IOHKEPOB: ....KOMY 3TO HYXHO,
Kro nocnan ux Ha cMepTh HepoxkaBuieil pykoit?”. [loueMy “connarckue
MaTepu’”’, Io KpaiiHel Mepe n3 MPOBUHLNY (KHUTA YIIIaKWHA HallMCaHa Ha
Marepuaiie, coOpaHHoM B bapHayiie), HecMOTpsl Ha OOBUHEHUS eIy Tara
B. AnckHuca B TOM, YTO 3Ty “TIOAPBIBHYIO OPTAaHU3ALMIO” HOAACPKUBACT
“MupoBast 3aKynuca’, xenamomas ocinabneHuss Poccuu, Ha camMoMm nene
TaK HUKOT/Ia ¥ HE BBICTYIIUIIM C ITyOJINYHBIM IIPOTECTOM, KaK 3TO CIIEIaIN
apreaTuHKH “‘c [lmsca ne Maiio” — matepu u 6a0yIIKHA MOJIOIBIX JIFOACH,
MPOTaBIINX O3 BECTH BO BPEMsI IEBSITHJIETHETO MpaBiIeHns XyHThI. Kak
M3BECTHO, aPTEHTUHCKHE KEHIIMHBI, BEIXO/IMBIIINE HA YIAUILy B TEUCHHE
HECKOJIBKHX JIET (ceifuac yxke Oosiee aBajIaTh), CTaB MOJIUTUIECKON CH-
JIOH, oTpeOOBalIi Cy/la Ha/l OTBETCTBEHHBIMH 32 MCUC3HOBEHHE CBOMX
JieTe, MOCTaBUIIU BOIIPOC O MPUHATHH CIIEUATIBEHOTO 3aKOHOIaTeNIbCTBA
U IepecTpoiike Bcell MOIUTHYECKON CUCTeMbl APreHTHHBI, a TaKXe OT-
Ka3aJIuCh OT MPABUTEIbCTBEHHOW KOMITICHCAIIMH 32 THOEIb CBOMX JCTEH.
Conparckue Matepu AnTasi, Kak moapoOHo pacckasbiBaeT Cepreil Yiakua
(rmaBa cHaO)keHa MHOTOYHUCIICHHBIMU (oTorpadusaMu), nepe3axopoHuIIH
MOrMOIINX BMECTE B OAHOM YacTH KJIaaOuIIa, JOOMINCH CTPOUTENILCTBA
MEMOPHAIBHOTO KOMIUIEKCA, H3/1aJIH — C OTPOMHBIMHU TPYIHOCTSMU, YUHU-
ThIBast 0ETHOCTDH TOCYIAPCTBEHHBIX YUPEKICHUI U HEXBATKY PECYPCOB B
IIepBBIC IOCTCOBETCKHE TOJbl — KHUTU MaMATH ¢ dororpadusMu u pac-
CKa3aMH O CBOMX CBIHOBBSIX, BBIITOJTHUBIINX “UHTEPHAIUOHATIBHBIN JOT .
OHM TOCTaBWIM HA KaXI0H MOTWIE NaMITHUKH, YCTPAUBAOT MUTUHIH
C BETEpaHaMHU BCEX BOWH, PErYJIPHO 3aKa3bIBalOT ITAHUXHJbI U IIOMU-
HaJIbHBIE CTOJIBI M TTOJIYYarOT MO3PaBICHHS K MPa3IHUKaM OT KpaeBOU
aAMUHUCTpanuu. V1 — camoe TiIaBHOE — BMECTE IUIavyT, IepecKa3bIBast
CBOM MCTOPHH, U MUIITYT APYT APYTY MUCbMa, KOTOpbIE TaKe B MIEPEBOJIE
Ha aHIJIMKACKUI TSKeso uynuTarhk. [I0CTOSHHO IIporoBapuBasi U EpekKUBast
CBOE OECKOHEUHOE TOPE, OHU “‘HE MEPEBEIIH COMAATCKUE CMEPTH Ha SI3BIK
MOJINTUYECKOHN O0TBETCTBEHHOCTH (. 213) M He cjenanu MONbITKU IpH-
3BaTh roCyJIapcTBO K OTBETY 32 HUX.

Otsert, koTOpbIii aeT C. YIakuH Ha TIOCTABJICHHEIE BEIIIE BOIIPOCHI (HE
c(hopMynMpoBaHHBIE UMEHHO TaKHM 00pa3oM, HO TeM HE MEHee MPOUNTHI-
BaeMbI€ B TEKCTE), BOSHUKAET M3 CAETAHHOTO UM COIHOJIOr0-aHTPOIOJIO-
ruyeckoro ananusa. [Iponsomeamas AemoNnTH3aIMs YTpaThl OKa3bIBaeTCs
B HEKOTOPOM CMBICIIE “IIPEIOTIPEIEICHHON” TeM, KaK, C OJJHOH CTOPOHEI, B
JrOOBIX YEIOBEYECKUX CO0OIIecTBaX MPOUCXOIAT 0OBEKTUBAINS, “yCBOE-
HUe” U NepeXUBAHNUE TPABMBI U YTPATHl, & C IPyroil — TEMU KOHKPETHBIMU
COLIMAJIbHBIMU YCIIOBUSIMH, B KOTOPBIX anTaickue (T.e. )KUBYIIUE B OTIAaJICH-
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HOU TPOBHMHIIUK) MaTepH MOTUOMINX CONAAT ObUTH BBIHYKICHBI OCYIIECT-
BJISATH “TpaHC(OPMALUIO TUYHOH O0JIM B KOJUIEKTUBHYIO MaMsTh” (c. 224).

Kak 3Ha10T aHTpomnonoru (aBTOp cCbUIaeTCAd HA 3aHUMABIIMXCS I10-
mutukor ckop6u JI. bonrancku, K. Bepnepu, 3. ®@peiina, 10. Kpuctesy,
JIx. batnep u apyrux) npu oOMaIllHUBAHUH, IPOKUBAHUN YTPATHI JIIOAN
CO3JAI0T PsIJI HEPEXOIHBIX 00BEKTOB, B KOTOPHIX OKA3bIBAIOTCS BOILIOILECHBI
ux 00nb W mamsATh. [t antalickux “‘conarckux mMarepei’”’ TaKHuMH Tepe-
XOIHBIMH 00bEKTaMHU, CBSI3bIBAIOILUMH HAMATh O IIPOIIJIOM C IPEICTaBIIe-
HUSIMH O HACTOSIILEM U OyIyIIeM, SBIISIOTCSI HEKOTOPbIE apTe(haKThl, IIPEXKIE
BCEro HaArpoOus ¢ BbICEUEHHBIMM MMEHaMHM CbiHOBeH. OnqHa u3 marepei
Ha IEPEeMOHUH OTKPBITHS MEMOpPHaJa MPOCUT MY>Ka TIOI0OMTH U TTOTIIAANTh
Ha o0IIeM NaMATHUKE OyKBBI, COCTABIISIFOIIIUE UM ChbIHA, crioBamu: “Mn,
nornazs e2o”. Te UBETHI M CYyBEHUPHI, KOTOPBIE MPHUCHIIAIOT MaTepsiM B
Mpa3HUKN TOPOJICKUE YNHOBHUKH, TaKKe OKa3bIBAIOTCS 3aMeujeHuem 1o-
THOIINX CHIHOBE, CBUICTEILCTBOM NAMAMY O HUX, IPU3HAHUEM TOTO, YTO
oHU Oviu. [TyonnaHOE BBIpakeHHE TOPsSI CTAHOBUTCS TEM OPTaHU3YIOIINM
WHCTPYMEHTOM, MPH IMOMOIIY KOTOPOTO 3TH KEHIIUHBI HALIUIN APYT JIpyra
U CIUIOTWINCH. [locTeneHHo “yBekoBeueHue [aMsITH O CHIHOBBAX. — E.1|
CTaHOBHTCS BJKHEE..., YeM CIIPaBEAIHBOCTE (c. 214). Takum 00pazoMm, Kak
numer C. YimakuH, BONPOC “KTO BUHOBAT?” OKA3bIBACTCS 3aMEILIEHHBIM
BOTIPOCOM “KakuM 00pa3oM Mbl moMHIM?”’(C. 212). MHaue roBops, Marepu
OKa3bIBAIOTCS 03a004EHBI TEM, KaK HE IIO3BOJIUTH 3a0bITh: TAKUM 00pa3oM
KOHCTPYHPYETCSl UX COOCTBEHHAsl COLMANbHAs TO3ULHS B IOCTCOBETCKOM
oOmiecTse.

Jleno B TOM, YTO NPOXXKUBAHHWE MaTepsMU TPaBMBl U yTparbl, pabora
CKOpOH ¥ TTaMSTH IIPOUCXOIIAT B TOT ITEPHOJT, KOTJIa COBETCKHUH “THCKYypC”, B
pamMKax KOTOPOTO MOYKHO ObIITO ObI 03HAYNTH MOCTHUTTIIEE UX TOPE, OKA3AJIC
paspymreHasM. Ci10Ba 00 “UHTEPHAIIMOHATIHFHOM JIOJTE”, KOTOPHIE e1rie ObLTH
YMECTHBI B OTHOIICHWU BOWHBI B A(raHucrane, OKa3zaiuch aOCOIOTHO
HEBO3MOXKHBI [T0 OTHONICHHUIO K YeYEHCKOMY KOH(IIMKTY U TeM OoJjiee coJl-
JIaTCKUM CMEPTSM B ““MUPHBIX BOCHHBIX UACTSAX. 3a/1aB OJTHOM U3 MaTepeit
BOIIPOC O TOM, 3a4€M, 110 €¢ MHEHUI0, BOliHa B UeuHe BoOOIIIe Moryia ObITh
“Hy)KHa”, aBTOp TIOJIy4aeT B OTBET paccyKAeHus o Mo0BH K PonnHe B nyxe
“abctpaktHoro narpuotusma’ (c. 254). B mocrcoBeTckom o01iecTse, rie mo-
pBaJIach CBA3b BPEMEH, JIFO/IN OKA3aJIMCh BBIHYK/I€HBI UICKaTh, IPUTyMbIBATh,
KOHCTPYUPOBATh TE€ CMBICIIBI, KOTOPBIE MOYKHO ObLIIO OBl IPHUITUCATH IPOHC-
XOJMBILIMM BOKpYT niepemeHaM. Emie Heckosbko siet Hazax Cepreit Yimakun
MUCAJ O TaK HA3bIBAEMOH MOCTCOBETCKOH “‘apa3suur’”: OTCYTCTBUH CPEJICTB
IUIsl BBIpayKeHNs1, 0003HAYEHUS U IPOTOBapUBAaHKsl HOBOW COLIMAIILHOM pe-
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anpHOCTU. He nMmest aieKBaTHBIX CPEACTB OCMBICIICHUS U BBIPAKEHUSL, JIFOIU
00paIarTcs K TeM — B OCHOBHOM I103/IHECOBETCKUM — 00pa3aM U 3HaKaM,
KOTOPBIE COXPAaHWIKNCh Y HUX B IAMSTU U KOTOPBIE OHU U “PUKIIAIBIBAIOT
Tenepb K COBCEM MHBIM MPaKTHKaM. IMEHHO 3TUM — OTCYTCTBHUEM HOBBIX H
aJIeKBaTHBIX CPelICTB — 00bsicHseT C. YIIIaKuH HBIHENTHIOO MOYIISPHOCTh
COBETCKHX MeCeH, GWIbMOB, TPAIUIHN U T.1. Eciau mpuiiokuTh rumnoresy
“adazumn’ K MpeICTaBICHHBIM B IIaBe MPAKTHKaM CKOPOH, TTaMSTH, YBEKO-
BEUMBAHUS, CTAHOBUTCS OUEBUAHO, YTO TIPU UX MOCPEACTBE MPOUCXOAUT
“KOoHCepBays’’ MO3THECOBETCKUX IICHHOCTEH 1 “‘OTOMAaITHIBAHNE  C UX T10-
MOIIbIO HOBBIX COIIMAIbHBIX OTHOLIEHUN. B3anmoneiicTBre, BBICTPOEHHOE
BOKPYT CMEPTH U IIOTEPH, CTAJIO TeM (DyHIAMEHTOM, Ha KOTOPOM O0Ka3aJI0Ch
BO3MOYKHBIM 0a3UPOBaTh COLUATBHBIN TOPSOK (¢. 222). OcHOBaTENBHUIIA
OpraHu3aIy CONIaTCKuX Marepeit Ha Antae Cenana [laBmiokoBa, TOTOBS
K U3JIJaHUIO KHUTY COJIZIATCKUX HEKPOJIOTOB, BBISICHIIIA, YTO OOJIBITUHCTBO
Marepeit He TOIBKO HE MOTYYHIN IPUUUTAIONTYIOCS UM KOMIICHCALINIO, HO
4acTO U HE MOI03PEBAIOT O TOM, UTO TAaKOBasi UM IOJIOKeHa. B To ke Bpe-
Ms OOHUIIIABIINE TOCYIaPCTBEHHBIE OPraHU3alliy OKa3aJIiCh 0e3 CPelICTB
JUTS COIIMATbHBIX BBITUIAT; TAKUM 00Pa30M, CIIOKHIIACH, C OTHOU CTOPOHBI,
3aBUCUMOCTh MaTepei OT TOTO roCcyJapcTBa, KOTOPOE OHH TEOPETUUYECKH
JOJKHBI ObuH OBI TTpU3BaTh K oTBeTYy. C Apyroil — B3aMMOAECHCTBHE C
YUHOBHHMKAMH, OJYyYEHUE KOMIIEHCALMI, OTCTauBaHUE “IpaB” Ha HUX
CTaHOBHUTCS TEM TIPOIIECCOM, B paMKaX KOTOPOTO MMPOUCXOIUT O0(hOpMIICHNE
COITMATHFHON TIO3UITUH “MaTepH TOTHUOIIETO coaara’, T.e. MPU3HABAECMOM
OKPY’KAIOIMIMMH ‘‘COLMAJIbHO 3HAUMMOU MyOnnyHOW MaeHTHYHOCTH  (C.
218) aTuX KEHIIMH.

B HexoTOopoM cMbICie OTKa3 MaTepell OT BMEIIATENbCTBA B MOJUTHUKY
OKa3bIBACTCS “TIPEIONPEICIICHHBIM’, CAMO COOOM Pa3yMEFOIIUMCSI: OH OTIH-
CaH CTOJb MOJAPOOHO M YOCAHMTENBHO, YTO CO3/IaeTCsl BIIEYATICHUE, OYITO
vHade 1 ObITh He MOTI0. KOHEYHO, B ITOCTCOBETCKOE BPEeMsl CKIIa [bIBAJIHCh
1 JIEHCTBOBAIIN | IPYTHE, B TOM YHCIIE KEHCKHE, COOOIIECTBA, aKTUBHO UC-
KaBIITNE HHBIE SI3BIKH OTIFCAHUS TTPON3OIIE/IIINX TIEPEMEH U CTPEMUBIIIHECS
BBIUTH 32 PAMKH CJIOXKHBIICHCS COBETCKOW “TpaguIiu’’, OJHAKO HE OHHU
SBJISIFOTCS TIPEIMETOM aBTOPCKOTO MHTepeca B 3Toi kuure. Kuura Cepres
VYmakuHa MOATATKUBAET HAC K PA3MBIIUICHUSIM O IPUYHHAX OC€CKOHETHOTO
ITOBTOPEHHUS TOCTCOBETCKOTO TyMHKa. COCTOST JIM ATH MIPUUUHBI B TOM, YTO
COXPAHUBIIASCA “pecypcHas’”’ 3aBUCUMOCTH OT TOCYJapCTBa HE MO3BOJIMAIIA
c(hOopMHPOBATHCSI ABTOHOMHBIM CYOBEKTaM, 00JIaaloliMM COOCTBEHHBIMU
UHTEPECaMU U pecypcami JUis X peanu3anuu? B Tom, kakum o0pa3om mpo-
HCXO/MJIO B IIEPBBIC IOCTCOBETCKHUE IOJIbI pacipeie/ieHue COOCTBEHHOCTH —

272



Ab Imperio, 4/2010

koTtopasi, o [Ipynony, “ects kpaxka”? B ToM, KakuM 00pa3oM B pe3ynbTare
BONPOCHI MOJIUTUYECKOI OTBETCTBEHHOCTH OKa3aJIMCh 3aMEIEHbI MOIIIHBIM
JIUCKYPCOM MEMOpHaIn3alnu U notepu? M —camoe riaBHOE — KaKue MOTYT
OBITDH ITyTH CITyCKa C ATHUX ‘3USIOLIUX BBICOT ?

SUMMARY

In her response to Serguei Oushakine’s book, Elena Gapova focuses on
the chapter dealing with the groups of mothers of fallen soldiers in Barnaul.
Gapova suggests that Oushakine’s study of this community of mourning
raises a larger question about why post-Soviet society failed to call upon the
state to take responsibility for the many victims of state policies. Gapova
sees the answer in Oushakine’s study of how the process of mourning it-
self — the creation and maintenance of artifacts such as monuments, public
recognition and commemoration of the loss — displaced the problem of
political responsibility with the question “how do we remember?” Gapova
refers to Oushakine’s well-known conception of post-Soviet aphasia and
points out how post-Soviet people “domesticate” the new post-Soviet rela-
tions using the Soviet-rooted practices of loss and mourning. Noting how
soldiers’ mothers turned out to be dependent on the state for both subsidies
and public recognition of their loss, Gapova asks whether any alternatives
to the language of perpetual loss were possible.
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